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BITAJIbHE CJI0BO

MpoekT «Big pyiiHyBaHHSA — A0 TBOPEHHS. LLnaxu npyMmupeHHs B yKpaiHCbKOMY CyCnifbCTBi» MPOMaAChKoi opraHisauii «IHdpopmadiin-
HO-[OCNIQHWIA LeHTP «IHTerpauis Ta po3suTok» y napTHepcTsi 3 DVV International B YkpaiHi 2016 poky 3g0o6ys Grundtvig Award y
HOMiHaUii «<HauioHanbHWn NPoeKT».

Lisa Haropopa HasBaHa Ha 4ecTb Hikonas ®pepepuka CesepiHa 'pyHaTBIra (1783-1872), gaHCbKOro NpocBiTUTENS, SKUIA MaB HaA3BU-
YaiiHuiA BNAUB Ha PO3BUTOK HehopMarbHOI OCBITU Jopocnunx y €Bponi Ta 'y BCbOMYy CBITi. Y Takuii cnoci6 €sponeiicbka acoLialis ocsiTu
nopocnux (EAEA) 3aoxodye NpoeKTu, siki NOpoaKyroTb HOBI ifel, NapTHepCTBa, METOAV, @ TAKOX HOBE PO3YMIHHS TOrO, Ik MOXXHa Op-
raHi3oByBaTu HaB4aHHsS JOPOCX.

CborofHi y 6aratbox KpaiHax CBIiTY OfVH i3 rONOBHUX BUKJIUKIB MOB’A3aHNIA 3 PO3YMiHHSM ro6aibHUX MPOLECIB, siKi BNAMBalOTh Ha
KyJNbTYPHi NaHawad Ty NOBCAKAEHHS.

YKpaiHa — He BUHSATOK. OKpIiM «AOMaLLHIX 3aBfAaHb», L0 3aNMLLUANCS Y CNAAoK Bif PaAsiHCLKOro MVHYNOro, HawoMy CycCnifibCTBY Mo-
TPIGHO HaA3BMYANHO LWBMAKO HaB4aTucs Xutn y XXI cropivdi. Tomy 3aBAaHHA NPOEKTIB, SKi My peani3oByeMO, YCKIaAHIOTLCS | noTpe-
6ytoTb BinbLue CMINMBOCTI, Binblue TepnenmBocCTi, a HalbinbLue — KpeaTVBHOCTI.

Lis 36ipka Bino6paxkae npouecy 3MiH, Lo BigdyBaloTbCs, 3aBAAKN CMiflbHI POHOTI FpPOMaAChKUX aKTUBICTIB, NPEACTaBHUKIB KYNbTYPHUX
IHCTUTYLA, MiCLIEBUX OpraHiB Aep>XaBHOi BNaaw, XXypHanicTiB i npocTo Hebarpyxux nogei. 5ea Hux i npoekTis He 6yno 6.

Hawa cninbHa mMeTa — cnpusTv (hOPMYyBaHHIO LEHTPIB OCBITU JOPOCANX Yepe3 HanarofKeHHs CriBnpali MK HeypsigoBMMU OpraHi-
3auisgMu i KyNbTYpHUMU ycTaHoBamu (My3esiMun, ByauHkamun KynbeTypu, 6ibnioTekamu, TeaTpamm TOLLO) 3a YMOBM peanisauii KynbTyp-
HO-OCBITHIX iHILjaTNB — y>ke BTIMOETLCA B XUTTA. Lle BXe Bigyynm, nobayvnm i 3 uporo pesynbTaTBHO CKOPUCTANM YMasIo CriflbHOT.
Bigkpunucs Hosi LieHTpw ocBiTM gopocnux, HOBi apTCTYAIl, BEHipHi Ta «ByIUYHI yHiBepcuTeTw». LLlo pani?

MNig vyac 6ypxnmBux NOAi Y HaLin KpaiHi ogHa nognHa ony6nikysana Ha cTopiHui deiicOyka Take oTo: dparMeHT BENMKOI CTiHW 6a-
raTonoBepxiBKU, Ha SKOMY HeBifoMUIA rpadiTUCT Hanncas «HaliBaxkye — Le NOBCSKAEHHE BUSBNEHHS Nt0OOBI 1O CBOro GIMXKHBOI0».

SKLo «nepeknacTu» Lo hpasdy MOBOI NPOEKTHOrO MeHeI>KMEHTY, TO M0H6a4MMo He cTpaTerii, He NpaBuia KOMyHikaLii, He cTaHAapTy,
a noTpeby npucnyxatucsa Ao nogen, PO3MOBASATY 3 HAMUW, 3HAXOAUTW CifibHI PILLEHHS, PO3LUMPIOBATI NPOCTIP AOBIpW.

Hexan maTepianu npoekTy «3amiHMMO Mypu BiAYMHEHNMM BiKHaMu» HaaWXHyTb Bac Ha HOBI ifei Ta cnpasu, a Koo OAHOAYMLUIB CTaHe
we Ginbnm!

3 noBaroto i cnogiBaHHSAM Ha chiBnpauto
KOMaHAa NpoeKTy «3aMiHUMO Mypy BiUMHEHNMUN BiKHAMU»

WELCOME

The project «From destruction — to creation. Ways of reconciliation in Ukrainian society» implemented by Non-governmental organization
«Integration and Development Center for Information and Research» in partnership with DVV International Ukraine won the Grundtvig
Award in nomination «National Project» in 2016. The EAEA Grundtvig Award highlights project results that produce new ideas, new
partnerships, new methodologies and a new understanding of how we can work in adult learning. The EAEA Grundtvig Award is named
after Nikolai Frederik Severin Grundtvig (1783-1872), a Danish educator centrally influential in the development of non-formal adult
education in Europe and worldwide! Each year, the European Association for the Education of Adults (EAEA) celebrates innovation and
excellence in adult education.

Today, in many countries one of the main challenges is associated with understanding global processes that affect everyday cultural
landscapes.

Ukraine no exception. Besides <homework» that we inherited from the Soviet past, our society needs to quickly learn how to live in the
twenty-first century. That is why the objectives of projects that we implement are becoming more complicated and require more courage,
more patience and, above all, creativity.

This handbook reflects changes processes that are taking place thanks to the joint work of civil society activists and representatives of
cultural institutions, local authorities, journalists and other people who care. Without them, the projects would not exist.

Our common goal — promoting Adult Education Centers via cooperation between NGOs and cultural institutions (museums, community
centers, libraries, theaters, etc.) providing the realization of cultural and educational initiatives — is already being implemented. A lot of
communities have felt it, have witnessed it and have effectively benefited. New Adult Education Centers, Art studios, new evening and
«street universities» have been started. What’s next?

During the turbulent events in our country someone published a photo on Facebook: a large piece of a building wall rises where an
unknown graffiti artist wrote «The hardest thing is to love your neighbor day by day».

If we «translate» this phrase into the language of project management we will see any strategy, not strategies, communication rul
standards, but, rather, the need to listen to people, to talk to them, to find common solutions, and to expand the space of trust.

Let the materials of the Project «Replacing walls with open windows» inspire you to new ideas and things, and the network of co-th
will become even wider!

With respect and hope for cooperation,
Replacing Walls With Open Windows Proje
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Opin
[eTpyLIeHKo

MucTeuTBo Ta rpoma-
[AHCbKA 0CBITa — YK
MOXXYTb BOHM MOCWIIOBA-
T oaHe oaHoro? FonoBa
npaeniHus 0 «Papa
MOJIOAUX BYEHUX»
HOpii MeTpywweHko BBa-
)Kae, L0 coujanbHuiA Ka-
niTan micta opmyeTbea
came MoeSHAHHAM LnX
HanpsaMis Ta pi3HOMaHiT-
HUX NPAKTUYHUX AilA, L0
X CYynpOBOAXKYIOTb.

IHTepB’to 3anucana
TeTaHa lasnivyeHko

NN NOTPEBYKOTH
KYJIbTYPU

Bawa opraHi3sauis 2016 poky Bigkpuna LieHTp ocBiTu fopocnux Ha 6a3i HaykoBoi 6iGnioTe-
K1 CyMCbKOro Aep>XaBHOro yHiBepcuTeTy, i MeLlKaHLi MicTa Ay>Ke WBMAKO 3auikaBuinchb
HUM. 9K Ue cTanocb?

Mwn NPONOHYEMO XUTENsSM MiCTa AeKinbKa MOXIMBOCTEN Ans po3BUTKY. lepLue — ue npoekT
nyonivyHMX BIOKPUTUX NEKLii HayKOBLB HALLOro Micta, sSkuin HasmeaeTbcsa Public Science. Lle
KONW Ntoau, SKi MaloTb HayKoBi 3000YTKW, MPOCTUMN CNOBaMU NOSICHIOKOTb MICTAHaM LLOCb BaXX-
NMBE, WO MOXE 3HapobuTnch M y XuTTi. [lpyre — ue TeatpanbHi CTyAii ana gopocnux. Tam
noaun, SKi XoTinn, ane He Many paHille MOXXMBOCTI PO3BUHYTU B COBI aKkTOPCbKi 34i6HOCTI, MO-
XKYTb MPUIATK | cnpobysaTy cebe Ha cueHi. TPeTin NpoeKT, akuii y Hac 6ys, ue poboTta 3 npauis-
HYKaMm 6ibnioTek Ta My3eis. BiH HasuBascs «MucTelTBO Ta aHimauis B ny6niyHOMy nNpocTopi»,
MNOro y4YaCHMKM — MpauiBHUKN LUX YCTAHOB — HaB4anuMcb NPOBOAUTY PIi3HI KYNbTYPHI 3axoau,
BMBYaNM Cy4YacHi NpakTukn poboTu 3 Bigsigysadamu.

Yum Bigpi3HAOTbLCA KypcH, siki nponoHye LleHTp ocBiTn gopocnux, Big TuX, SKi € B po3-
Knagax BuLiB?

Y Buwax BYKNa[aloTb NpeaMeTy 3a 3a3ganerib 3aTBepaKeHMM niiaHamm, a B Hac OCBiTa He-
hopmanbHa. Mu GinbLue OPIEHTYEMOCHL Ha NOTPebn JOPOCAMX i pearyeMO Ha 3MiHN B OCBITHIX
noTtpebax nogen HabaraTo WemaLle, HiXX BULL HaBYasbHi 3akiaau.

DoxrycHI IpylId pearyBajd II0-PI3HOMY, ajie B OJHOMY BEKTOPI: CO-
IMiagi3alisg, caMOpO3BUTOK 1 3aificHeHHS Mpii. A 53% ommraHux
BIJIIOBLIM, III0 XOTLIX O IIPOJOBMKUTHA HABYAHHS, 1100 IIOrIMOUTH 1
POSIITUPUTHA CBOI 3HAHHS 3apaau camMoBIocKoHaJieHHs, 40% — miis
POSIIMPEHHS CIIEKTPY 3allKaBJIeHDb 1 K0JIa 3HAHOMUX, 1 TIIBKK 7%

BIIIOBLIN, III0 OCBITA IIOTP1OHA IM HJIst HOBOI mrpodpecii.

$Ik came Bu BipcTexyere Li 3MiHN?

MNepepn TvMm, Sk 3anoyaTkysaTu LIeHTp OCBITM [OPOCANX, MU NPOBOAUAN OOCHIOXKEHHSA OCBITHIX
noTtpeb gopocnunx. Mu npautoBanm 3 hoKyc-rpynamu, siki cpopmysanm 3 neHcioHepis, 4OPOC-
JINX, SIKi NpautoloTb, NAeN, sKi TiNbKX 3aKiHYUIW YHIBEPCUTETU came Af1s TOro, Wob BU3HAYMTH,
4yoro 6 caMe BOHU XOTifI HABUYUTUCH.

3HaeTe, Wo 3amByBano Hanbinbwe? — MNutaHHsA: «4omy Bu xoueTe NpogoBXUTU HaBYaHHS?»

DoKyCHI rpynn pearysanu no-pisHOMy, ane B OQHOMY BEKTOPI: couiani3auis, Camopo3BUTOK i
3aincHerHHs Mpii. A 53% onuTaHux BignoBinu, Wo XoTinn 6 NPOAOBXUTI HaBYaHHS, LWo6 nornu-
6UTK | PO3LIMPUTY CBOI 3HAHHS 3apagy caMoBAOCKOHaneHHs, 40% — AN PO3LUMPEHHS CNEKTPY
3auikaBneHb i Kona 3HanoMux, i TiNbkKu 7% BigNOBINK, WO ocBiTa NOTpibHa M Ans HoBoi Npode-
Cii. 3BMYalHO, B KOXKHOMY BUMafKy € CBOi MOTVBWU. Ane A0CBif Hawwoi poboTu CBIigYMTb: Ti, XTO
NPUXOAUTL Ha OCBITHI Nporpamm Ans ChifikyBaHHS, O3HANOMIOIOTLCS 3 HOBUMU TEXHOSOMISAMU i
HaBU4YKaMu, a 3rogoM MOXXYTb 3MIHUTY | CBOKO AisfIbHICTb, PO3NoYaTh LWOCh 30BCIiM HOBE.

$IKi KynbTypHi iHiLiaTBM Gynu peani3oBaHi 3aBASKN LbOMY MPOEKTOBI, i SIK BOHM MOXXYTb
MOCNY>XXUTU ANS rPOMaAn MicTa Yn perioHy?

PesynbTatn Hawwmx apTNpoekTiB, a ue i apToyku, i xusi 6ibnioTekw, i TeaTpanbHa NOCTaHOBKA,
NnoB’A3aHi came 3 XXUTTAM Y HaLlill MiCbKii rpomagi. Hanprknag, nigcyMKosa TearparnbHa nocrta-
HOBKa HaLloi CTYAil Ha3MBaETLCA «S LNyl MICTO, MICTO LiNnye MeHe», NobyfoBaHa Ha icTopisX,
AKi PO3MNOoBIAaNM y4acHVKM Halwoi TeaTpanbHoi CTyaji.

Mwu rotyBanu 6ibniotekapis i My3eiiHMX NpauiBHUKIB, siKi Mann opraHisyBaTi SKyCb CBOH KYJib-
TYPHY nogito. Ta i NPOeKT Le He 3aKiH4eHO, TOMY MU CnofiBaEMOCh B Hanbnmx4yomy MambyT-
HbOMY Mo6aynTU, WO MiAroTYIOTh ANA Hac Noaun nicns HaeBvaHHsA. CbOrofHi BXe € BUCTaBka
POGIT, SiKi BUrOTOBUSIN Y4aCHUKN MaicTep-Knacy 3 apToykKy.



PEOPLE NEED
CULTURE

In 2016, our organization established Adult Education Center on the basis of Sumy State
University Scientific Library. And within a short time it has attracted local people’s interest.
Why?

Today we offer the city residents several possibilities for self-development. The first one — Public
Science - is a project of open public lectures delivered by scientists of our city. This is when
people with scientific achievements explain to citizens in simple terms something important that
can be useful in their lives. The second one is theater studios for adults. People who always
wanted but never had a chance to develop their acting abilities can come and try out acting
on-stage. Our third project engaged both libraries and museum staff. It was called «The Art and
Animation in Public Space» and the participants — employees of these institutions — learned to
organize various cultural events and studied modern practices of customer services.

What is the difference between the courses offered by Adult Education Center and the
courses in university curriculum?

The majority of universities teach subjects according to approved plans but our education is
informal. We focus more on the needs of adults and respond to changes in educational needs of
people much faster than universities.

How do you monitor these changes?

Before we established the Adult Education Center we had conducted a survey on adult education
needs. We worked with the focus groups made up of pensioners, working adults, and people
who have just graduated from universities with the purpose to determine what they would like
to learn.

Do you know what was most surprising? The most interesting question for discussion was: «Why
do you wish to continue your education?»

The focus groups responded differently but in the same vein: socialization, self-development
and making a dream come true. 53% of respondents replied they would like to continue
education and deepen their knowledge for the purpose of self-improvement, 40% wanted to
widen their range of interests and the network of acquaintances, and only 7% responded that
they would like to study to master a new profession. Of course, everyone has different motives.
But our experience shows that those who embark on educational programs for companionship,
get acquainted with new technologies and skills, and eventually can change the field of their
activities and be engaged in something completely new..

The focus groups responded differently but in the same vein:
socialization, self-development and making a dream come true. 53%
of respondents said that they would like to continue their education
for deepening and widening their knowledge, for self-improvement,
40% wanted to expand the range of interests and the circle of
acquaintances, and only 7% said that they need education to acquire

a new profession.

What cultural initiatives were implemented within this project and how can they serve the
city or region community?

The results of our art projects — art-books, living vibrant libraries and theatrical performances -
are associated with the life of our city community. For example, the final theatrical performance
of our studio called «l kiss the City&City kisses me», is based on the stories told by participants
of our theatrical studio.

We have trained librarians and museum staff who had to organize their own cultural event. And
the project is not finished yet, so in the near future we hope to see what people prepare for us
after their training. Today we also have an exhibition of works made by participants of the art-
book master class.

Yuriy
Petrushenko

Arts and civic
education — can they
strengthen each other?
Chairman of the Board
of The Young Scientists
Council NGO, Yuriy
Petrushenko believes
that the social capital

of a city is formed by

a combination of these
domains and various
practical actions that
accompany them.

Recorded by Tetiana
Pavlichenko



PoGoTu BifBIfyBayiB OCBITHHOrO KypCy
«MucTeuTBO Ta aHimauist B my6niyHomy
npoCTOpi».

These are the works of those who were
attending our educational course Art
and Animation in Public Space.

®oto: Pimma MineHkosa | Photo: Rimma Milenkova



doto: Ceprili TuxeHko | Photo: Sergey Tyhenko

«A LYK MICTO,
MICTO LIJTYE
MEHE...»

dparmeHTH BUCTaBU
«§1 Linyto MiCTO, MIiCTO LLinye MeHe...», M. Cymu.
Pexucep i kypatop — TetaHa HaHkiHa

Fragments of the Play
«l kiss the City&City kisses me», Sumy.
Director and Curator — Tatiana Nyankina




Hatanis
IBaHOBA

Hatanis IBaHoBa,
MeHeKepKa NpoeKTy
«CniBnpaus 6ionioTex i
my3eis Menitononbwu-
HU SIK PECypc PO3BUTKY
OCBIiTW A0POC/NX>
HaykoBo-meToauyHoro
LIeHTPY OCBiTW A0pOC-
nux MenitTononbCcbKoro
JepXaBHOro neparo-
riyHoro yHisepcurerty
imeHi borgaHa Xmenb-
HULbKOIO PO30BiJae
npo Te, YOro HaByanmucs
npawiBHUKK 6i6nioTeK i
My3eiB 0651acTi, i Yu cTa-
HYTb BOHW aKTUBHUMM
YYaCHWKAMN TBOPEHHS
MiCLLeBOi KYNbTYPHOI Mo-
NITUKK, Y4 3aNNULWIATLCS
B MeXax NOBHOBAXKEHb
aAMiHpecypcy.

TekcT nigrotysana
€BreHis AmeniHa

JNIOKANTbHA KYJIbTYPHA NOJNITUKA:
XT0 «3AMOBJIFE MY3UKY»?

OpHiero 3 HanmbinbLWKX NPobsieM y perioHax, Ha MO0 AYMKY, € KyNbTypHe CTaHoBwULLe 6ibnioTe-
KapiB Ta My3elHNKIB MICbKUX i CINIbCbKNX KYNBTYPHUX iIHCTUTYLi. Came Ha HUX M1 CnpsMyBanu
OCBITHIO Mporpamy i 3anponoHyBann iM cTaTy akTUBHUMU TBOPLAMN MOAIN.

PesynbTat NPOeKTyY — Lie yAOCKOHaNeHHs poboTh KOMyHanbHNX 3aknagis KynbTypy BignoBigHO
[0 3MiH Cy4acHuX 3anuTiB MicLeBoi rpomaan. Burogy sig peanisauii npoekTy oTpymMatoTb cami
MiCLieBi MeLUKaHLi — NNaTHUKM NOAATKIB, AKi N yTPUMYIOTL Li 3aKknagn KynbTypy Yepes cuctemy
onofaTtkyBaHHs. MNo-gpyre, y4aCHUKM NPOeKTY 3MOrn 3000yTH He nue NPpodeCiiHi 3HaHHS Ta
HaBUYKK, LiHHI Ons iXHbOI CyTO NPOMECINHOI QisANbHOCTI, BOHN TakoX MigBMLMAM CBOI rpoMa-
OSHCbKi KOMMETEHTHOCTI, WO, 9K MU CNOAiBAEMOCH, CTaHe 3anOpyKOoK TOro, WO BOHU O6yayTb
cTaBaTV aKTVBHMM rPaBLAMY Ha apeHi (POPMyBaHHSA Ta PO3BUTKY aKTUBHOIO rpOMafsHCbKOro
cycninbcTBa.

Memne Bpasuio Te, 110 AeAKl TPAIIBHUKY, IOIIPU Te, III0 BOHU IIpa-
LIOIOTH Yy TBOPYiM chepl I MaOTh OAraTHil JOCBI, 1HKOJIN OAysKe He
BIIeBHEHI B co0l1 Ta y ¢Boix cmiax. CIIomiBaroch, 0 3aBOSKH YIaCTl B
3axogax MPOEKTY IIpeCcTaBHUKH 010JII0TeK 1 My3eiB MicTa Ta ParioHy
HaOyJIM He TLIbKH IIO3UTHBHOTO JOCBIAY 1 3HAHB, a ¥ BLAYYJIH, IO

MOYKYTh CaMl CTATH B1AIIOBITAJIbHUMU 34 KyJIbTYPY ceJia.

Y cinbebkin 6ibnioTeui cena CemeHiBka MeniTonofibCbKOro panoHy B pamkax Haloro NpoekTy
BiKPUTO YKPalHCbKO-MOMbCbKUI KYNbTYpHUIA LeHTp «Moja rodzina». Bce noyanocs 3 Toro, Lo
npauiBHnusA i€l 6i6nioTekun IpuHa MNMnboxoBa Mae NMonbCbKe KOPIHHSA i BCe XKUTTS LikaBuniacs
NOJIbCLKOI KYNbTYpOoo. Konm BoHa fisHanacs, Lo B paMKax Halloro npoekTy byae nigrpumaHo
OeKifnbKa igen, To ogpasy Bupillnna, Wo ue i € i LWaHc 34iMCHUTIN CBOK Mpito. BoHa nposena Be-
JIMKY nonepeaHio poboTy, LWob6 BUSBATU B CENax CBOro PanoHy Nofeit 3 NONbCbKUM KOPIHHAM, a
TaKoX TUX, XTO LiKaBUTbCS NONbCLKOK MOBOKO Ta KYNbTYPOIO | Mae NparHeHHs il BigpooyKyBaTtun
1 possuaTu. | oT 18 nuctonapa B CeMeHiBCbKil CinbCbKili 6ibnioTeui Bigbynocs ypouucTe Big-
KpuTTs LleHTpy. B>xe cchopmoBaHo ABi rpynu «y4yHiB», SIKi BUBYatOTb NMOMbLCbKY MOBY, NpuadaHo
HaBYanbHy NiTepaTypy, a TakoX € e ABi rpynu BifBigyBadiB, SKi BigpooKyoTb NONLCLKI Tpaau-
Uil AekopaTMBHO-NPUKIAQHOro Ta BOKanbHOrO MucTeuTsa. Bigsigysadi LleHTpy mMatoTb Ha MeTi
CTBOPUTM NPOMaAChKy OpraHidauito A NoAanbLoro Ppo3BUTKY CBOET AiANbHOCTI.

He MeHLW uikaBum BUSBMBCSA MiHI-MPOEKT HaLOi y4acHuui 3 cena Cnacbke MeniTononbCbLKoro
parioHy Hatani Pawescbkoi. BoHa He Tinbkn gyxke BigAaHa CBOili cnpasi 6ibnioTekapku, a i
cTana iHiyiatTopom CTBOPEHHSA npu BibnioTeli My3eto Ha rPOMafChbKMX 3acafax iCTopii CBOro
cena, NOCTINHO OPraHi3oBy€E Ta BeAEe KOHLEPTHI Nporpamu B MiCLIEBOMY CillbCbKOMY Knybi. 3a i
XX Bifirykamu, Bif y4acTi B HalOMy NPOEKTi BOHA OTpumana Heabusiki NTO3MTNBHI BPaXKEHHS, No-
Bipunay cBOi CUv Ta HaaMXHyNacs Ha nogasnbLuy TBOPYY AisNbHICTb. Y pamkax cBOro MiHi-npo-
ekTy Hatans Bupiwwuna ctesoputn potoans6omM BUMYyCKHUKIB CnacbKoi CiNbCbKOI LLUKOSIN 3a BCi
pokM ii icHyBaHHSA «XKnBa nam’aATb Haworo cena». OCHOBHOIO METOI0 BUFOTOBJIEHHS anbbomy,
Haf, AK1M MpauoBanm KOMLWHI Ta ManbyTHI BUMYCKHMKNW, a TAKOX iXHi 3HaliloMi Ta pogudi, 6yno
HanarofyKeHHs Aianory nokosiHb Ta 06’egHaHHsA rpoMagy HaBkono 6ibnioTeku. | Le Baanocs.
MewwkaHuj cena, Ti, WO TaM XUBYTb, i Ti, AKi BXXe NOro gaBHO MOKUHYW, 3aB3ATO BifLLYKOBY-
Banu gotorpadii MUHynnMx pokis. CensHu ginunncsa He Tinbkn doTorpadisMm CBOIX BUMYCKIB,
a 1 oTorpacdisMu 3i CBOro XXUTTS, NOB’A3AHOM0 3 CenoM. Tak Boanocs 3ibpartu 6arato pisHmX
doTorpadii.

MpoekT «CniBnpays 6i6niotek i My3eis MenitononsLymHu SIK pecypc pO3BUTKY OCBITU [OpPOC-
JIMX» 0OAaB HOBOMO iMMYJIbCY XUTTHO 6i6Ni0TeKM, a TaKoXX NoAINWMB iMigK 6i6nioTeKN SK LEHTPY
rPOMafCLKOI aKTMBHOCTI Ha ceni. MeHe Bpa3uno Te, Wo AesKi npauiBHUKKY, NOnpu Te, WO BOHN
npawoloTb Y TBOPUil cdepi 1 MatoTb baraTuii 4OCBIL, IHKON Ay)Ke He BNeBHEHI B CObi Ta y CBOIX
cunax. Cnopisatock, L0 3aBASAKM yHacTi B 3ax0Aax NPOeKTy NpefacTaBHUKM 6i6nioTek i My3eis
MicTa Ta panioHy Habynu He TiNbKM NO3UTUBHOIO [OCBIAY | 3HaHb, a i Big4ynu, WO MOXYTb Cami
cTaTu BignoBiganbHUMK 3a KyNbTypy cena.
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LOCAL CULTURAL POLICY:
WHO «CALLS THE TUNE»?

One of the biggest problems in the regions is a cultural condition of librarians and museum
workers of the urban and rural cultural institutions. This is why they became central focus of our
educational program where we offered them to become active participants of art events.

The project resulted in improving the work of state cultural institutions in line with the change of
present-day demands of local community. Local community is the one who will benefit from this
project as taxpayers that support these cultural institutions through taxation system. Secondly,
the participants of the project were able to acquire not only professional knowledge and skills
being valuable particularly for their professional activities but they also increased their civil
competence that hopefully will guarantee their becoming active participants in the process of
formation and development of an active civil society.

A Ukrainian-Polish cultural center «Moja rodzina» was opened in the library of Semenivka village,
Melitopol District, as a part of our project. Iryna Pliokhova, a librarian with Polish roots, has
always been interested in Polish culture and was the one who initiated this idea. When she found
out that we plan to support several ideas within our project, she decided it was her chance to
fulfill the dream. She performed tremendous preliminary work trying to find people with Polish
roots in nearby villages and those who are interested in Polish culture and are ready to revive
and develop it. The grand opening of the Center took place on November 18 at the village
library of Semenivka. Today we have two groups of students that study Polish language and we
purchased textbooks. Additionally, we have two groups of visitors that revive Polish traditions
in art and vocality. Center’s visitors plan to open a civil society organization to further develop
their activities.

The mini-project by Natalia Rashevska from Spas’ke Village Melitopol District is equally
important. She is very dedicated to the profession of a librarian and as a volunteer she initiated
the establishment of a history museum of her village within her library. She is the one who
organizes and hosts events at the local village club. She said she got many positive impressions
from participating in our project, she believed in her capabilities and was inspired for further
artistic activity. As part of her mini project, Nataliia decided to create a photo album of all the
graduates of the Spaske village school «The Living memory of our village». The main idea of
making such an album was to gather former and future graduates, their friends and relatives and
to establish, a dialog between generations and unite the community around the library. And it
was a success. Those villagers that live there and those that moved away a long time ago were
enthusiastically looking for pictures of the past years. The villagers shared not only the photos of
their graduating classes but also photos of their life associated with the village. So we managed
to collect many various pictures.

The project «Cooperation of Libraries and Museums of the Melitopol Region as a Resource for
Development of Adults’ Education» added new impulse to the library life and also improved its
image as a center of public activities in the village. | was surprised that some employees who
have a rich experience in the sphere of arts are sometimes not so confident in themselves. | hope
that through participation in the project the representatives from urban and rural libraries and
museums acquired not only some positive experience and knowledge but also felt that they can
be responsible for the culture of their village.

Together with our partners we held the final part of our project —
the exhibition «Fair of innovative practices in libraries and
museums of Melitopol region» in the Shevchenko City Palace of
Culture of Melitopol. It was a perfect opportunity to introduce the
best practices of project participants, since its strategic aim was to
upgrade the educative, innovative and communicative potential of
cultural institutions as well as to strengthen the role of culture and

education as the elements of mutual understanding in the society.

Nataliia
lvanova

Nataliia lvanova,

the manager of the
project «Cooperation of
libraries and museums
of the Melitopol

region as a resource
for development of
adults’ education»

of the Scientific
Methodological Center
for Education of
Adults of the Bohdan
Khmelnytskyi Melitopol
State Pedagogical
University explains
what the library and
museum workers of

the region have learned
and whether they

can become active
participants in forming
the local cultural policy
or will stay within the
limits of administrative
resource.

Text was prepared by
Yevheniia Amelina
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Photo: Natalia lvanova

®oTo: Hatans IBaHoBa

1. MancTep-knac 3i cTpinbu 3 nyka Ha Teputopii HawjioHanb-
HOro iCTOPUKO-apXeonoriyHoro 3anoBigHuka «Kam’sHa Mo-
rna» B pamkax peanisauji MiHi-npoexTty «Kam’sHa Moruna —
XuBa icTopisi», aBTop Onbra MeHboBa.

2. OparmeHT TeatpaniaoBaHoi ekckypcii «06psav MNpua3os-
CbKOro CTeny» Ha TepuTopii HauioHanbHOro iCTopuKo-apxe-
onoriyHoro 3anosigHuKa «Kam’saHa Moruna» B pamkax peani-
3auii miHi-npoekTy «Kam’sHa Moruna — »wuBa icTopisi», aBTop
Onbra lMeHboBa.

3. MaicTtep-Knac 3 neTpuKiBcbKoro po3nucy monoaoi Cnobo-
XKaHCbKOI XyaoxHuui Oneci BakyneHko B MeniTononbCbKin
LIeHTpanbHin auTayii 6ibniotewi «<ManbsiHa» B pamkax peani-
3aLii MiHi-npoekTy «[eTpuKiBKa — cnagLLHa Y Cy4acHicTb»,
aBTop CaiTnaHa 3axapoea.

1. Master-class in archery on the site of the National historical
and archaeological reserve «Stone Tomb» in the framework
of the implementation of the mini-project «Stone Tomb —
Breathing History», author Olga Penova. Picture sponsored by
Iryna Lobanova.

2, 4. A fragment of the theatrical excursion «The Rites of
Azov Steppes» on the territory of the National Historical and
Archaeological Reserve «Stone Tomb» in the framework of the
mini-project «Stone Tomb — Breathing History», author Olga
Penova.

3. Master-class on the Petrikov painting by young
Slobozhanshchyna artist Olesya Vakulenko in Central children's
library «Malvina» in Melitopil within the framework of mini-
project «Petrykivka — Heritage or Modernity», by Svitlana
Zakharova.
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Onexa
TaHacinyyk

OneHa TaHaciiyk,
KOOpAUHATOpPKa npo-
eKTy «0cBita 3apagu
3MiH» po3noBifae npo
Te, [1e HapoLKYITbCA
inel KynbTypHO-0CBITHIX
NofiN Ta gK NigHATH
XBWJTIO 3aLLiKABNEHOCTi B
0CBITi NPOTArOM BCbOr0
KUTTS.

IHTepB’t0 3anucana
TeTsHa MNasnivyeHko

HA PETIOHAJIbHOMY PIBHI 3’IBUBCSA MYBNIIYHUN
AWUCKYPC MPO TE, LLI0 TAKE HE®GOPMAJIbHA OCBITA

ki BUKNukKu Bam poBenocb gonatu nig 4ac npoekTty «OcBiTa 3apagun 3miH»?

Mw xOTinn gocartn 4oBoNi aMbiTHOI METU: CTBOPUTM BiAKPUTUIA peanbHUA MynbTUMYHKLIOHaNb-
HWUIA NPOCTIP ANS OCBITHIX | KYNbTYPHUX iHiLiaTuB. Mu 6a4unm Noro BiNbHUM, 4OCTYMNHNUM, TakuUM,
O HagaBaTVMe MOXX/MBICTb ByAb-KOMY NPUATU Ta 3[00YTN KOHKPETHI 3HaHHSA, HAbyTu KOH-
KPETHMX HaBUYOK, NIABMLLMTI CBOKO KBanidikauito abo NpoCTo rapHO NPOBECTY CBOE A03BINNS.
XoTinochb, Wo6 uen mangaH4uK npautoBas Ha NOCTIilHI OCHOBI Ta MaB CBOIO MaTepianbHy 6a3y.
Odymato, o uboro My JOCAram, OCKifbkK Bigbynocs noegHaHHsa po6oTy Haworo 6narogiiHoro
oHpy 3 poboToto 6ibnioTeku, sika BXe Mae nesHy iHhpacTpykTypy. Came us cnisnpaugs i gana
HaM 3MOry BigYMHUTK OBepi ONs YCiX OXOUUX.

ki KynbTypHi iHiLiaTMBM 6ynu peanisoBaHi nig 4ac po60TN Hap NPOEKTOM, i IKi MOXXnu-
BOCTi BOHM BigKpunu gna micta?

Cepepn ABagusTu Nogin y NpoeKTi e m’satb 6yno NoB’si3aHo 3 KynbTypok. OCHOBHUIM akueHT
MK 3p06unn Ha OCBITI. Anle KyNbTypHa KOMMOHEHTA BUSIBUIACh OY)KE LjiKaBoo, peakuis ayam-
TOpIii YacTo nepesepLUyBana Hawi odvikyBaHHSA. OgHVMM 3 Takux 3axopfiB ctana (oToBUCTaBKa
«[pocTi 06nm4ysa HenpocToi icTopii». Lle Gyna ekcnosunuisi cTapux CBIT/VH i3 CIMENHNX anbbo-
MiB, @ TOMy Byab-XTO Mir CTaTu y4aCHMKOM BUCTaBKM, 0OOABLUM KapTKM 3 0COBUCTOro cimen-
Horo apxiey. Mu cnpofyBanu NOAMBMTUCH Ha iCTOPIKO HALIOro Kpat He 4Yepes Npu3My BifoMMNX
0COBUCTOCTEN, HE Yepes3 MOofAii, OnNucaHi B NigpyYHMKax, a 4Yepes3 XXUTTA NPOCTUX JIIOAEN, SAKi
TBOPWN iCTOPI0. XTOCh 6yB 3aCyKeHWI, KOroCb AENOPTOBAHO, XTOCh NEPEXUB ronof, abo 6ys
y reTTo. LLIBa4kn, gomorocnogapku, npauiBHUKN 3aBOAIB Y/ 3BMYaANHIi CENSHN — B IXHIX JONNAX,
XKUTTAX Ta 06nmy4ax My nobaqmnum, ska 6aratorpaHHa i CKnagHa icTopis Haworo perioHy. Lis
BNCTaBKa Mana HeMMOBIPHUI Pe30HaHC, M1 OEMOHCTPYBanu ii Ba Micsui B HepHiBusx, NOTiM —
y PymyHii, a gani BoHa, MMOBipHO, nomMaHgpye o binopyci. LlikaBo Takox Te, LWo cam popmart
BUCTaBKN BUSBMBCA Oy>XXE NIErkKnMm gnsa peanisadil, agke KoM KOXEH MOXKe CTaTul YHaCHUKOM,
To BaraTo nogen gony4aeTbCs.

Mu copoOyBaiy IIOOUBHTHCH HA 1CTOPLIO0 HAIIIOIO Kpaio He depes
IPHU3MY BIJIOMKX 0COOHCTOCTEI, He uepes II0Ill, OIIMCAH] B I APy IHII-
Kax, a yepes KUTTS IIPOCTUX JII0el, SK1 TBOPUJIM 1cTOpio. XToCh OYB
3aCyIsKeHUI, KOroch JIeIoPTOBAHO, XTOCh IIEPEsKUB roJion abo OyB y
rerro. IlIBauky, momorocomapky, IPaIBHUKN 3aBOJIIB UM 3BUYAMHI
CeJIAHU — B IXHIX JOJIAX, KUTTAX Ta O0JIMYYSAX MU IIO0AUMIIH, sSKa

OparaTorpaHHa 1 CKJIQQHA 1CTOP1sS HAIIIOTO PErioHy.

KynbTypHi iHiLiaTVBK 3aBXayM BNAMBAKOTbL Ha MICTO, CepedoBuLLe, B SKOMY NpoBoasaTbCs. Lle
He HOBe. HoBM3Ha nue B TOMY, SIK CaMe BOHW BNMBalOTb Ta SKOro eekTy OOCAraioTb, 3a-
TpebyBaHi 41 Hi, IK CYyCniNbCTBO Ha HUX pearye. Y CBOiil po60oTi MM Hamaranucb sikomora 4iT-
Kilwe hopmMynoBaTh Te, LWLWO XOTiNW AOHECTW A0 ayauTopil: «3Hangn B XXWUTTi Micue ONA KHUM»,
«PosBuBaiicsa», «Pyxaiicsa Bnepen», «OTpuMyin 3a40BOMEHHA Bi XUTTS», «Byab MOTUBOBaHNM>,
«Buncsa». HiTke po3yMiHHS Ta NPOroBOPIOBaHHA METW OpraHisadii Toro 4m Toro 3axogy crnpusie
KpaLLlOMy MOro BTINIEHHIO Ta Aonomarae sicHille po3yMiTu cuTyauito.

ki nepcneKkTBM po3BUTKY Bigkputoro yHiepcuteTty? Yu noTpioHe nomy chiHaHCyBaHHA?

dinaHcyBaHHS, 3BiCHO, NOTPIOHE, | Hag, noro nowwykom Tpeba npautosatu. MNpoTe, cnig nam’aTa-
TV i NPO iHWIi MOXXNMBOCTI. Hanpuknag Mu, npautoo4un y Bigkputomy yHiBepcuTeTi ons gopoc-
X, oTpumManu gy>xe 6arato Npono3uuiin Bif NOro y4acHUKIB Npo Te, L0 BOHM CaMmi Ha BOJOH-
TEPCbKUX 3acapgax roToBi HAaBYaTY IHWKX Y TUX ranyssx, Ae BoHW € daxisuamu. Lie sennyesHuin
pecypc i YyaoBe HagbaHHsS Ta BigKPUTTS LbOro NpoekTy. Mu oTpumanu npakTU4HO MOBHICTHO
chopmoBaHuii Kypc i3 NpodecinHMm TpeHepamu, SKi FOTOBI NpautoBaT NPOCTO TOMY, LLO YCBI-
OOMIIOI0Tb BaXKNMBICTb OCBITU NPOTArOM XWUTTHA. Ane CTyKaTtn noTpibHO y BCi ABEpi, NoaasaTtuch
Ha rpaHTu, pobuTy NPOEKTU, CNiBNPaLOBaTh 3 NPUBATHUM CEKTOPOM, MeueHaTamu. Lli kowTtun
TiNbKN NPULWBMALLIATE PO3BUTOK BigkpuToro yHiBepcuTeTy, AanyTe 3MOry npauosaTy eheKkTms-
HiLLe 1 NOTY>KHiLue.
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AT THE REGIONAL LEVEL WE HAVE A PUBLIC
DISCOURSE ABOUT INFORMAL EDUCATION

What challenges have you faced during the Education For Change Project?

We wanted to achieve a rather ambitious goal: to create an open and effective multifunctional
space for educational and cultural initiatives. We aimed to create a free, accessible space
that would provide an opportunity for anyone to come and acquire specific knowledge, skills,
improve their qualifications or just spend leisure time. We would like this platform to be able
to eventually work on regular basis with its own recourse base. | think that we have achieved
this goal since our charitable fund and the library operations were integrated, which allowed
us to use already developed infrastructure. This cooperation gave us an opportunity to open
doors to everyone.

We tried to look at the history of our region from the perspective
of ordinary people that created history and not through famous
personalities or events pictured in textbooks. Some were sentenced
or deported; others survived forced famine or ghetto. Seamstresses,
housewives, factory workers, farmers — their destinies, their faces,

their lives reflected a complex and multifaceted history of our region.

What cultural initiatives were implemented during the project, and what opportunities
were created for the city?

Among the 20 events within the project only 5 were related to culture. We focused mainly
on education. But the cultural component was very interesting and the audience’s reaction
often exceeded our expectations. One of such events was the exhibition «Simple Faces of
Complicated History». It was an exhibition of old photos from family albums, so anyone could
become an exhibitor by adding photos from personal family archives. We tried to look at the
history of our region from the perspective of ordinary people that created history and not through
famous personalities or events pictured in textbooks. Some were sentenced or deported; others
survived forced famine or ghetto. Seamstresses, housewives, factory workers, farmers — their
destinies, their faces, their lives reflected a complex and multifaceted history of our region.
This exhibition has been incredibly successful, it was held in Chernivtsi for two months, then
in Romania, and it is likely to be held in Belarus next. It is remarkable that the format of such
exhibition was easy to implement. When everyone has a chance to take part in the exhibition
lots of people get involved.

Cultural initiatives always impact the city and the medium. That is nothing new. The new thing
is in their impact, the demand and people’s reaction to such initiatives. In our work we have
tried to articulate as clearly as possible what we wanted to convey to the audience: «Find a
place for books in your life», «Grow», «<Move forward», «Enjoy life», <Be motivated», «Learn». A
clear understanding and articulation of the project’s purpose contributes to its implementation
and helps to clearly understand the situation.

What are the prospects for further development of the Open University? Does it require
further funding?

Funding of course is necessary and we must work on fundraising. However we should also think
about other opportunities. For example, while working at the Open University for adults we got
a lot of offers from the participants volunteering to teach others in areas of their expertise. This
is a great resource and an accomplishment for the project. We got practically a fully-fledged
course with professional instructors who are willing to work simply because they realize the
importance of life-long education. But we need to knock on all doors, apply for grants, develop
new projects and cooperate with the private sector and sponsors. Such funds will boost the
development of the Open University and will make our work more effective and powerful.

Olena
Tanasiychuk

Olena Tanasiychuk,
coordinator of the
Education For Change
Project discusses how
ideas about cultural and
educational events are
born and how to raise

a wave of interest in
lifelong learning.

Recorded by Tetiana
Pavlichenko
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Y KOXHOr0 3 Hac CBOS iCTOPIS. Y4acHWKK BuUCTaBKu «[pocTi
061144 HEeNpoCTOi icTopii» 3anponoHyBann A0TOPKHYTUCS
110 CNiNbHOT icTopii Yepe3 A0CBIf 6YKOBMHLB.

1, 2, 3. YyacHuku ny6niyHoi nporpamu BUcTaBKu «MpocTi 06-
JINY4s HENPOCTOI iCTOPii».

4. Ceprii FakmaH, KypaTop 0CBITHbOI NPOrpamm NpPOeKTy.

Each of us has her or his own story. Participants of the
exhibition Simple Faces, Difficult History encourage us
to come into touch with our common history through the

experience of Bukovyna residents.

1, 2, 3. Simple Faces, Difficult History Exhibition public
program participants.

4. Serhii Hakman, Supervisor of the project's traning program.

®doto: TetsHa CnopuHiHa | Photo: Tetiana Sporynina
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1. 0aHa 3i cBiTnMH dhoToBMCTaBKM «[pocTi 06-
Y45t HenpocToi icTopii». Ha choTo — odiuep
aBCTPO-yropcbKoi apmii Inng M'yuynsk. ®oTo i3 ci-
MeliHoro apxisy, Haaas Opiii YopHees.

2. HaHeceHHs noesii FOpka Iagpuka Ha TpoTyap nig
yac npoBefeHHs (newwmooby «Bipwi Ha acthanbTi B
cnanbHUX PaioHax», XyAOXHUK — KOCTSHTUH XKe-
NiIXOBCbKMA.

1. One of the photographs presented at the
exhibition «Simple Faces, Difficult History». Photo
of the officer of Austrian-Hungarian army llya
Gutsulyak. Photo from the family archive, courtesy
of Yuri Chornii.

2. Inscribing Yurko lzdryk's poetry on the pavement
during the flash-mob «Poetry on the pavement in
residential areas», artist Kostiantyn Zhelihovskyi.

®oTo: OneHa TaHaciivyk | Photo: Olena Tanasiychuk



AHacTacisa
[epHera

3 40ro NOYMHAKOTLCS
3MiHM B CyCNiNbCTBI T2
sKa pofib MUCTELTBA B
LIbOMY NpoLeci — Npo ue
po3noBina o4inbHULS
I'0 «Toyka pOTHKY»

Ta KOOpAWHATOpKa
npoekTy «Yepes
MMCTELTBO A0
nopo3ymiHHs: KuiBcbka
Mana onepa sk
KYJbTYPHO-0CBIiTHIN
npocTip ans pianory Ta
€AHaHHsa» AHacTacis
lepHera.

IHTepB’t0 3anucana
TeTana MNasnivyeHko

3MIHU B CYCMUIbCTBI
€ PE3YJIbTATOM 3MIH Y CBIAOMOCTI

3 akumu gopocnumu npawtoBas Baw npoekT?

Y Hac 6yno Tpu WiNboBi rpynu: nepLua — ue npauiBHuKN KynbTypHux yctaHos Knesa (TeaTpis,
KOHLUEPTHNX 3aknagis Ta My3eis), gpyra — ue Monodi NpeacTaBHVKM apTCnifbHOT (TeaTpasibHi
pexucepun Ta Xy[OXKHVUKW, An3anHepu, CKynbnTopu), Cepeq HUX Mavi>ke nonoBrHa — nepece-
neHui. na HUX MU NPOBOAMNN YOTUPWAEHHI MaCTep-Knacu, Ha SKUX BOHW Manu Harogy Ha-
OVIXHYTUCb NpYKNagaMmm MUCTELbKMX POBIT pexncepis Ta XyAOXKHUKIB AepXKas, L0 Nepexxmnm
KOHNIKTWN, AiI3HATUCb NPO Te, AK MUTLi B TakUX CYCMiNbCTBax TBOPWUAN KySbTYPHWUIA NPOAYKT,
CNpsIMOBaHWI Ha NofonaHHsA 6ap’epis i CNPUSHHA NPUMUPEHHI0. BOoHM TakoXk o3HarioMunmce 3
iHHOBaUiiHMMK Nigxo4amMu 0O CTBOPEHHS BUCTaB Ta apTO6 eKTiB.

HacamkiHeub, M1 3anpoLuyBani BUMYLLEHNX MepeceneHLiB, SKi po3nosigany CBoi icTopil, ginn-
JIMCb OOCBIAOM, i CMifILHO 3 MONIOAVMMU NPEACTaBHUKaMMN apTCMiNbHOT y Manunx rpynax Bupoonsnm
i€l KyfbTYpPHOro NpoayKTy. Hamkpalyi 3 umx igen nigrpymany ta BTiNUAN B XXUTTS Cami y4acHu-
KW: HYOTVPW MiHi-BMCTaBM CTBOPWAN PEXNCEPU, SKi MPONLLIAN NIArOTOBKY, NPE3EHTOBAHO OAVH
CMiIbHUIA XyOOXKHIN NPOEKT Bif, MONOANX XYOOXHUKIB.

LLlo 3auikaBuno monopb y NpoeKTi?

Mo-nepwe, TpeHepamn MU 3anydanu nogen, ski € ona Monogi UikasuMm Ta aBTOPUTETHUMM.
Lle He akagemidHi BUKnagadi B KNacn4HOMYy PO3YMiHHi (Xo4 AexXTo 3 Hux i Buknagae y BH3), a
MOJ0Zi, aKTMBHi, OCOBUCTOCTI, L0 MalTb BAACHWI NOMNsA Ha npouecK, ki BigbyBaroTbCs B
CyCniNbCTBI, Ta peanisyoTb CBOI MUCTELbKI NPOeKTU. BOHN — npakTuky. | B HUX cnpasgi € 4oro
NoBYUTUCS.

Ha moto nymky, HaBUaHHS IIpeICTaBHUKIB mpodecii, 9Kl mepemnoda-
YAaI0Th BILIMB HA (DOPMYBAHHS IPOMAICHKOI VMK (TAKMX AK MUTIII,
MeIIMHUKN Ta HABITH BUMTEJIl) Jae HAOAraTto Kpalmmil edperr, HIK
HAaBYAHHA IIPEICTABHUKIB 1HININX Ipodeciii. Amsxe BOHM 3IaTHI pe-

TPAHCIIOBATH OEeP KAHy 1H(OPMAIIl0 Ha IITHPOKY ayIUTOPIIO.

MNo-gpyre, cepen y4acHUKIB HalLMX MancTep-Kiacie, Tak camMo SK i cepef, y4acHUKIB TeaTpasb-
HOI CTyAii, ika npautoBana B pamkax NpoeKTy, nepeBa)xHO 6ynu nepeceneHui. Mosa inge He
JSiwe Npo BUMYLLEHNX NepecenerLiB, aki nepeixann oo Kneea yepes aHekcito KpyMy Ym KOH-
dnikT Ha Cxopai, xo4a i Takmx BUcTadae. K1iB — Lie MiCTo, Kyay CTiKaloTbCs Noan 3 YCiei kpaiHu,
3 YCiX perioHiB... | BCi BOHU MalOTb NEBHUI AOCBIg «nNepeceneHHsa». Ha Moo oymKy, nponpato-
BaTW, OCMUCIINTA Lei OOCBiA, 3HANTN ANA HbOrO XyAOXKHIO (DOPpMY — Le AN HaWmMX MOSIoAUX
KNIEHTIB TaKOXX CEPrO3Ha MOTUBALA AN y4acTi Y NPOeKTi.

Yoro came Bu xoTinn HaBuUMTK nogen, 3 AKMMK nNpautosBann?

HanesHo, Hacamnepen Tpeba po3yMiTU mpouecu, sKi BigOyBalOTbCA HABKOMO, MparHyTu Ao
ocmMuceHHs ix. Came TOMy My MiaHyBann He JMLe OCBITHI, a 1 ANCKYCINHi 3axoaun. bo nig vac
TaKMx 3axofiB CTaeTbCs HalbiNnbLue NPo3piHb.

[Bi 3 HOTNPBLOX MiHI-BUCTaB BUKOHAaHi B HOBOMY B YKpaiHi >XaHpi «AOKyMeHTanbHuin Teatp». Mg
Yyac HaBYaHHSA MU He BUMAAKOBO aKLEHTYBanM caMe Ha TakoMy MigxopAi: BiH nepenbayae pianor
3 NpefcTaBHYKaMu Kpu3oBrx rpyn. Pexxucep (BiH xe i gpamarypr) 6epe B HUX iHTEpPB’l0, Npa-
LK€ 3 PI3HUMK OOCTYNMHUMU TEKCTaMu, MEPEOCMUCTIIOE iX, | Tak CTBOPIOE ifeto Buctasu. Bes ua
nigrotoBya poboTta cama cob0t0 3MiIHIOE NIOANHY, POSLUMPIOE il FOPUSOHTMN.

Y yomy Bu Gaunte noTeHuian apTcTyAiil, AKLWO roBOPUTU NPO Lie B KOHTEKCTI «OCBiTU
Aopocnnx»?

Ha Mmoo aymKy, HaBYaHHS NpencTaBHUKIB NPOdECil, sKi NepepbavatoTb BNANB HA hopMyBaH-
HSl rPOMafCbKOT AYMKM (Taknx SIK MUTL, MeAiHMKN Ta HaBiTb BUYMTENI) Aa€ HabaraTo Kpalumin
eheKT, HDK HaBYaHHS MNpeacTaBHUKIB iHWMX Npodecin. AgKe BOHW 30aTHI peTpaHcaBaTth
ofep>xKaHy iHhopmaL,ito Ha WNPOKY ayauTOopito.

3Baxkaroun Ha Te, WO nepeBaxkHy BiNbLUICTb KNIEHTIB apTCTyLjil CTAaHOBNATL CaMe akTopw, pe-
XKUcepu, XyAOXKHUKK, HeXal HaBiTb PEMICHUKM — OCBITHIN NOTeHLUian apTCTyAin Ay>Xe NOTY>KHWUIA.
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CHANGES IN THE SOCIETY ARE THE RESULTS
OF CHANGES IN CONSCIOUSNESS

What adults have been the target audience of your project?

We have three target groups: first, employees of cultural institutions in Kyiv (theaters, concert
venues and museums).

Second, the young representatives of art communities (theater directors and artists, designers,
sculptors), almost half of them are internally displaced people. We conducted four-day
workshops for them, where they had a chance not only to draw inspiration from other artists,
who have experienced conflicts in their countries, but also to learn how they created cultural
products in their societies, aimed at overcoming barriers and promoting reconciliation. They also
were introduced to innovative approaches to creating exhibitions and art objects.

Finally, we invited internally displaced people who told their stories, shared their experience and
along with the young representatives of art communities developed ideas of cultural products in
small groups. The best ideas were supported and realized by participants themselves. The stage
directors who had undergone a training created four small performances and another group of
young artists presented their joint art project.

What are young people interested about in the project?

First of all, we invite trainers who can be interesting and reputable to young people. They are not
academic teachers in a classical sense (although some of them teach at universities). They are
young, active individuals with their own view of the processes taking place in the society who
implement their art projects. They are people of practice. And they indeed have something to
share with others.

Secondly, most of the participants of our workshops as well as of the theater studio that is part
of our project are internally displaced people. Here we are talking not only about IDPs from
Crimea or the East of Ukraine who moved to Kyiv, though we have many of them as well. People
are streaming to Kyiv from various regions of Ukraine. And all of them have certain in-migration
experience. In my opinion, working on this experience, comprehending it and finding an art form
for it is also a very serious motivation for our young clients to participate in the project.

What exactly did you want to teach the people you were working with?

Perhaps first of all one should understand the processes taking place around them, strive to
comprehend them. That is why in addition to educational activities, we planned to conduct
discussions. Because during such activities most of the enlightenment happens.

Two out of four small plays were produced in a new genre for Ukraine — «documentary theater».
It was not a coincidence that we stressed this approach during training: it implies a dialog with
the representatives of crisis groups. The stage-director (and a play-writer at the same time)
interviews them, works with various available texts, thinks them over and thus produces an
idea for the performance. These arrangements themselves change a person and expand his/
her horizons.

Where do you see the potential of art studios in the context of «adult education»?

I think that educating the representatives of certain professions
that have an influence on forming public opinion (such as artists,
media workers and even teachers) produces a much better effect
than teaching the representatives of other professions. It is because
they are able to convey the information obtained to a large audience.
| think that educating the representatives of certain professions that have an influence on forming
public opinion (such as artists, media workers and even teachers) produces a much better effect

than teaching the representatives of other professions. It is because they are able to convey the
information obtained to a large audience.

Considering that the vast majority of art studio clients are actors, stage-directors, artists, even
artisans, the educational capacity of art studios is very powerful.

Anastasiia
Herneha

What do changes in

the society start with
and what is the role of
arts in this process —
these questions will be
answered by Anastasiia
Herneha, head of NGO
«Touch Point» and
coordinator of the
project «Through arts
to understanding:

Kyiv Mala Opera

as a cultural

and educational
environment for dialog
and unity».

Recorded by Tetiana
Pavlichenko



®oTo: AHacTacia MepHera | Photo: Anastasiia Herneha
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MWCTEL|bKA AKLIIA XYI0XXHIKIB
<4AC, BUOITEHNghiAP
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«sAN ARTUEVENT B@ER& |

“TIME DEDICATELLIQ.REEKECTION
ON INTERNALLY DISPLAGED A

" PERSONS?»

LLlaHoBHWIt nacaxupe, 3 16.00 go
18.00 y Tpamsai BifbyBaTumeTbCA
MUCTELLbKA aKLia «Hac, BUAineHuin Ha
pO3LyMM NPO BHYTPILLHLO NEepeMmiLLe-
HMX 0cif». Pyx TpamBas: KoHTpakToBa
MnNoLa — CTaHLis MeTpo «060N0oHb» —
KoHTpakToBa nnowa. MNpoisg 6e3koL-
TOBHMI.

XT0 X TaKi «BHYTPILLHLO NepeMmiLLeHi
0co6m»?

Dear passenger, from 16.00 to 18.00
the art event «Time dedicated to
reflection on internally displaced
persons» is taking place in this tram.
The tram route is: Kontraktova
Square — Obolon metro station —
Kontraktova Square. The fare is free.
So, who are the internally displaced
persons?

KoHcynbTaHT Jlecst XoMeHKo

XynoxHuku: Bitaniin Aranees, €rop AHumr'iH, Bipa MaHxa, Onekcii 3anues,
AnHa Kaxiani, Onbra Jlebeaesa, AnboHa Mamai, Makcum MacTylueHko,
l0piit YepHsBcbKuia, AHHa Camap

Consultant: Lesya Khomenko
Painters: Vitalii Agapieiev, lehor Antsyhin, Vira Ganzha, Oleksii Zaitsev, Anna Kahiani,
Olga Lebedieva, Aliona Mamai, Maxym Pastushenko, Yuriy Cherniavskyi, Anna Samar



A

®parmeHT JOKYMEHTalNbHOI BUCTaBM
«[lanbma nig cHirom», Marepianom ans
AIKOr0 CTam 3arnucu 3i WoJeHH1Ka-
onory nepeceneHku 3 Antu.

A fragment from the documentary
spectacle «A Palm Tree In the Snow»
based on materials from diaries of an
internally displaced person from Yalta.

AnTOH PomaHoB
y BucTaBi-nepopmaHci «PyitHauis» >

Anton Romanov in the theatrical
performance «Destruction»

doTo: AHacTacis lepHera | Photo: Anastasiia Herneha
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AHHa
MonogauoBa

'pomajcbKy opraHi-
3aLito «CBiTaHKoBa
30psi» CTBOPIOBANN 5K
MPOCBITHULBKY CRINKY
Nofiei, SKUM X0Tinochb
NPUHECTU B MICTO
MUCTELTBO, NOKa3aTu
nofasam kpacy. | B cratyTi
opradisauii nponucati
Lini fisnbHOCTI — e
NPOCBITHULbKA poboTa
He nLe 3 J0pOCiUM
HaceneHHAM, a B3arai 3
ycima oxouumu. Konm B
iHiLjiaTMBHOI rpynn AHHK
MonopLoBoi BUHMKNA
notpe6a B napTHepi ans
CTBOPEHHS apTCTyAail,
BOHa 3BEpHynach 0
«CBITaHKOBOI 30pi»,

BOHM Pa3oM nigroTysanu
3a5BKY Ha KOHKYPC i
BUTpanu.

CborofHi apTcTyais
MPONOHYE Pi3Hi TBOPYI
KYpCW, NEKL;iiHi TPeHiH-
rOBi 3aHATTA AN1S BCiX
OXOUMX.

1K 3 4ONOMOroto Lacnu-
BUX JIOLEN 3MIHIOIOTHCA
CTOCYHKM B rpomagi
po3noBiia KepiBHUK
npoekty «0praHisauis
HaBYaNbHOi TBOPYOI
CTYAii Ans [OPOCANX Ha
6a3i micbKoi Gionio-
TEeKW» i MeHeKepka
I'0 «CgitaHkoBa 30ps>»
Anna Monopuosa.

IHTepB’t0 3anucana
TeTana MNasnivyeHko

KOMY NOTPIBHI MICLIA
ANga TBOPYOCTI?

Yum Lyein NPOeKT BiAPi3HAETbCA Bif iHLWNX, WO peani3oByloTbCcs y Bawomy perioHi?

MoXnuBo, Taka nosuuis He BCiM cnopobaeTbes, ane Bce X: BiNbliCTb NPOEKTiB cnps-
MOBaHi Ha nNepeceneHLiB Ta Noaen 3 06MexXeHUMMNn MOXIMBOCTAMU. Ha Min nornag — 9k
nepeceneHkn Ta iHeaniga TpeTboi rpynu — iHOAI NepeoUiHioloTb Ui npobnemu, 3abysaroyu
npo npocTux nogen. Cnocrtepirao 3a TUM, WO YacTO NepecenieHli X1MBYTb Kpalle, aHixX
CepefHbOCTaTUCTNYHA MNoLTapKa 4Yu NeHCioHep, Yu iHBanign. AKWO BOHM XO4yTb, TO MO-
XYTb 003BOANTU cObi Binblue, aHixX nepecivyHnii neHcioHep. ToMy My gy>Xe XOTinu gatu
MOX/INBICTb TUM, XTO HE MO>XXe [03BONUTU COBi NAaTHOI OCBITW, NPUIATK [0 Hac i pobuTu
Te, Wo nogobaeTbcA.

$Ki KynbTypHi iHiliaTMBKM Gynn peani3oBaHi B paMmKax NPOEKTY, SiKi MOXXNMBOCTi BOHU Bif-
KpuBatoTb gns micta?

Mwu cTBOpUNM ABa maker-space Ha 6asi oBox 6i6nioTek: ogHa — Le 6ibnioTeka-napTHep, 3 SKO
MU cniBrpauoBan B paMmKax NpoekTy, i Apyra — LeHTpansHa 6ibnioteka, ska Buainuna ans Hac
NPUMILLEHHS, KOJIX CTasno 3p03yMifo, WO YHaCHUKN MPOCTO i3NYHO HE NOMILLLAKOTLCA B Ti 3ani,
e Mu npautoBanu paHiwe. Tenep 3a LM 3paskoM CTBOPKOEMO aHasOoriYHi MicLUsA ANnst TBOPYOCTI
pi3HoOi ayguTopii. MoXKHa ckasatu, Lo KoXXHa 6ibnioTeka Bupiina nigrpyMarm Hawly iHiliatusy.
Lle 3HaunThb, WO Noam MoOXyTb B 6yAb-AK1iA MOMEHT NPUIATU NonpauoBaT Ans CBoro 3af0Bo-
NEHHS.

3 skumn gopocnumu Bu npautoete? LLlo Bu im nponoHyeTe, i Yoro xoTinu 6 HaBunTH?

B Hac Hemae andepeHuiadii MiXX nrogbMu, 3 SKUMKM MU Npautoemo. [1Jo HaC MOXKYTb NPUIATK BCi
oxodi. Ane, sIK nokasana npakTuka, B 6iflbLLOCTI BUNAAKIB HALLO ayauUTOPIED € XKiHKM PiBHOro
BiKy, Ha/yacTille [OMOrocrnogapku, noBoJii 6arato neHcioHepiB. MpuxoasTb | YONOBIKK, ane
BUrNSQae, Have BOHM TPOXMN COPOMIIATBECS TOrO, WO XO4yThb 3aiiMaTncb pykoginnam. Mu He po-
61IMO Pi3HML MiXK coLiabHM CTaTyCcoM, FpoMaasHCTBOM, MOBOLO Ui penirieto. Hawa nporpama
CcnpsiMOBaHa Ha Te, LWOo6 nogy 3 pisHUMK 3auikaBNEeHHAMY 3HAXOOWIWN CriflbHy MOBY Ha 6asi
TBOPYOCTI.

Y KOHTEeKCTi OCBiTU JOPOCANX HaCTO FOBOPSATb NPO 3MiHU B 0COGUCTOCTI YM B XUTTI Ntogn-
HW. Sk Bu BBaXkaeTe, fiKi 3MiHM MaroTb CTaTUCD, WOO NloAUHa Npuiwna HaB4yaTucs y Baw
LeHTp?

[ns Toro, Wwo6 niognHa npuiiLnia Ha Kypcu, BoHa Mae BigyyTu NoTpeby — BHYTPILLHIO Y/ 30BHiLL-
HIO — Yy CAMOBA,OCKOHAEHHI.

5 BXXe He nepLlumni pik npauioro 3 AgbMu Yy TBOPYMX Kypcax, i noMiTuna Take: Konu aogmHa
npuxoguTb A0 Tebe B OAHOMY CTaHi, TO BUXOOUTb 3 KypcCiB 30BCiM iHaKLwo. Jliogn nosnTnBHO
3MIiHIOITbCS, MOYUHAIOTB NO-iHAKLWOMY AMBUTWCHE Ha CBIT i Big4yBaTy B HbOMY NoTpeby, HaBiTb
SIKeCb 3a4apyBaHHs. Lle Takuini MOMEHT, KM XapakKTepHUin Ans TBOPHYOCTI — BOHA BUNaoe
BCE MOraHe i 3aavae TiNbKu xopolle. AKLWO CTOITb NUTaHHA Wono nobynosu gianory Mk
nogbMy 3 PiSHUMK iCTOPISMK, OOCBIOOM, MOBaMu, TO Kpallol naaTtdopMu, aHixk TBOPYICTb,
NPOCTO He 3HanTu. AKWo € noTpeba HanaroguTU TiCHI OCOBMCTICHI B3aEMO3B’A3KU, TO NPO-
CTO NocagiTh iX pa3oM pobuTtu, HANPUKIAL, OOHY irpaliKy 4 ManioBaTy OgHE MONOTHO. | BM
no6aunTe, WO 3a AesKMIN Yac BCe CTaHETbCA camo cob0ot0. HaByanbHi Kypcu NoOBYHHI pobuTu
NOANHY KpaLLoto.

Yu nposogunu Bu TpeHiHrv 3 po3BUTKY Ky/IbTYPHOro nignpueMmHuyrea?

Tak, 3BicHO. ¥ Hac 6yB KypC OCHOB MigNpUEMHNLBKOI AiSNbHOCTI A4S MalncTpiB pydHOI poboTu.
[logaTKoM [0 HbOro CTaB TPEHIH 3i CTBOPEHHS OH-NaiiH Mara3uHy st NPoAaxky CBOiX BUpob6iB
3a KOpAoH. Mn cTBOpWAK BiCiM MarasuHiB, ane Le cTanoCb 30BCIiM HeJaBHO, TOMY NPO edek-
TUBHICTb MOKM rOBOPUTY paHo. Ane MU BiCTEXYEMO LisifIbHICTb LIMX Mara3uHie Ta fonomMaraemo
B IXHbOMY MpOCYyBaHHi. ¥ Kypci 3 6i3Hec-nnaHyBaHHS My PO3MOBiganu Npo Te, siK CnaHyBaTth
BfIACHY CMpaBy, SiK 3p0O3yMiTu, 3BiOKn 6epyTbCA AOXOAM Ta Kyau AiBaloTbCA OTPUMaHi rpoLui.
Lns TUX, XTO Npautoe Ha spMapkax Yy Mae CBill MarasviH, MU NPOBESIN TPEHIHI 3 OCHOB YCMILLHKX
npoaaxis.

flkum Bu 6aunTe onTMManbHUiA cnocib gianory Mixk KyfbTYpHAMX YCTaHOBaMM | FpomMagor?

apato, NoTpibHO BMBYATU NOTPebu cycninbcTaa. Konm KynbTypHa ycTaHoBa NOYMHaE 3anuTyBa-
TV Ntofen Npo Te, HOro BOHW XO4yTb, a NoAn MOYUHAIOTb PO3YMITH, LLO Li YCTaHOBW rOTOBI NTU
iM Ha3ycTpiy, TO Ue i € gianor.
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WHO NEEDS
CREATIVITY HUBS?

How does this project differ from the others implemented in your region?

Perhaps not everyone likes this idea, but today most of the projects are focused on IDPs and
people with disabilities. In my opinion, as an IDP and a disabled person myself, people sometimes
overestimate these problems forgetting about ordinary people. | can see that IDPs often live
better than an average postwoman, a retired or disabled person. If they want something they can
afford much more than an ordinary pensioner. So we wanted to give an opportunity to those who
cannot afford to pay for education to come to us and do everything they enjoy.

What cultural initiatives were implemented within the project, what possibilities do they
open for the city?

We created two maker-spaces based on two libraries: the first one is a project partner library
and the second one is the central library that provided us with rooms when it became clear that
everyone physically could not fit in one room where we had worked before. Now we are working
on similar creativity hubs for different audiences. We can say that each library decided to support
our initiative. This means that people can come and work with pleasure any time they like.

Who are the adults you are working with? What do you offer and what would you like to
teach them?

We do not differentiate the people we work with. Everybody who is interested can come to us.
But usually they are women of all ages, mostly housewives. There are also quite a lot of retirees.
Men also attend our classes, but it looks like they are a little shy of doing handicraft. We make
no distinction based on social status, nationality, language or religion: our program aims to help
people with different interests to find common language on the basis of art-work.

In the context of adult education the changes in personality or human life are often
mentioned. What changes in your opinion should happen to bring people to study at your
Center?

A person has to feel the internal or external need for self-improvement.

I have been working with people for several years in creative courses and | have noticed that a person
comes to you with one attitude but leaves with a completely different one. People have changed for
the better, they begin to see the world differently, feel the need for it and are even enchanted with it.

We do not differentiate the people we work with. Everybody who is
interested can come to us. But usually they are women of all ages,
mostly housewives. There are also quite a lot of retirees. Men also
attend our classes, but it looks like they are a little shy of doing
handicraft.

This is the moment appropriate for creative work: it burns out bad things and leaves only
good things. If we talk about building a dialogue between people with different background,
experiences, languages, you can hardly find a better platform than arts. If there is a need to
establish close personal relationships between people, just bring them together to make a toy or
paint one picture. And you will see that after some time everything will happen by itself... Training
courses have to make a person better.

Do you conduct trainings on cultural entrepreneurship?

Definitely, we had the course on the Fundamentals of Entrepreneurship for handicraftsmen.
In addition, we had a training on creating an online store to sell their handiworks abroad. We
have created eight stores but it was only recently so it is too early to judge their efficiency. But
we monitor these stores and try to promote them. Also we conducted a course on business
planning; we discussed how to plan your own business, to understand how the profit is made
and how to spend money efficiently. For those who work at fairs or have a store we conducted
the training on the Fundamentals of Successful Sales.

What do you think is the best way of buidling a dialogue between the cultural institutions
and the community?

| think you need to study the community’s needs. When a cultural institution begins to ask
people what they want and people start realizing that these institutions are willing to meet their
needs, | think that is a dialogue.

Anna
Molodtsova

Svitankova Zoria NGO
was created as an
educational union of
people who wanted

to bring art to the

city, to show beauty

to the people. The
organization’s Charter
sets out goals of activity:
educational work not
only with the adults but
with all attendees. When
the initiative group of
Anna Molodtsova needed
a partner to create an
art studio they contacted
Svitankova Zoria,
together they prepared
an application to the
contest and they won.
Today the art studio
offers a variety of
creative courses, lectures
and training sessions for
everyone interested.
Anna Molodtsova,

the manager of
Svitankova Zoria NGO
and head of the project
«0rganization of
training art studio for
adults on the basis of
the municipal library»
told us how to change
relationships in the
community with the help
of happy people.

Recorded by Tetiana
Pavlichenko



®oTo: AHHa Monoguosa | Photo: Anna Molodtsova
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1. MuTHuit 6pokep €BreH pobuTb FOAUHHMK Y
cTuni «[lpoBaHc» Ha 3aHATTAX i3 AEKOPYBaHHS
npesMeTiB iHTep’epy

2. BaneHTuHa Ckopopia nnete CBOE nepLue Ko-
NbE Mif, 4aC HaBYANbHOrO KYpCy «BUroToBiEHHS
NPUKpac pyyHoi po6oTu»

3. CeiTnaHa MNiBHEHKO 0MaHOBYE TOHKOLLi CTBO-
peHHs (hoToanL60My py4Hoi poboTy nif yac Ha-
BYANLHOMO Kypcy «CKpanbykiHr»
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1. Customs broker Eugene creates Provence style
clocks at the interior decoration workshop session.

2. Valentina Skorodid weaves her first carcanet
during the training course «Creation of handmade
jewellery».

3. Svetlana Pivnenko masters the tricks of
handcrafting while creating the photography album
over the «Scrapbooking» training course.
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OneHa
OcTanyyk

€ KyNbTYpHI iHCTUTYUT,
AKi cami NpoayKyTb
SKICHUIA NPOAYKT, i
3aTpebyBaHi B rpomagi.
Ane € Taki, ski Tpe6a
OHOBUTY. IM MOXYTb
[J0NoOMOrTU rPOMaACHKI
opraHisauii i KOHTEHTOM,
i TpeHepamu, i
aTMocaepoto. Llier
0CeHi Ha 6a3i 06nacHoi
0ibnioTeku im. Onbxunya
y XXutomupi BigKputo
nepLuii LeHTp ocBiTU
[opocnux. 9K BiH
npawuoe i 4ns Koro —
pO3noBifae KepiBHALSA
npoekty OneHa
OcTanyuyk.

IHTepB’t0 3anucana
TeTana MNasnivyeHko

MU LOMOMArA€EMO A0OPOC/IOMY HACENEHHIO
3bAJIAHCYBATHU BAXJINBI COEPU XUTTA

EKcnepTu KaXkyThb, WO OCBiTa A0POC/MX NOB’sA3aHa 3 TpaHchopMaLissMu B XXUTTI JIIOANHN.
$Ki 3MiHM NOBUHHI BifGYTUCH, W06 XUTOMUPSIHUH NPUALLIOB A0 Baworo ueHTpy?

Jliogy NpuxopaTe 3 KOHKPETHOK Npob6aeMoto, CnogiBaoynch Ha T, WO MU 3MOXKEMO i pO3B’s-
3atu. [JexTo WyKae 0oaaTKoBUX 3HaHb, AEXTO — PO3YMHUX nopag, iaen, oyMoK, siKi, 3a ixHiM ne-
peKoHaHHAM, 060B’A3KOBO MOBWHHI PO3B’A3aTy ixHi npobnemu. Tak, 3BiCHO, HaLi Kypcu faloTb
NIOAAM YUMano HanpaubOBaHUX PilleHb, ane ue He rapaHTye iXHbOI yHiBepcanbHOCTI. | konn
OfHi roToBi Hag cob60K0 NpauoBaTK, TO iHLI NPOCTO LYKaTbh FOTOBUX PO3B’A3KIB.

Yoro 6 Bu xoTinu HaBuuTM fopocnux?

Mwu nparHemo, Wwo6 AopOocne HaCeNeHHs aKTMBHILLE 0Jy4anoch A0 OCBITHIX cepsiciB. A 6yna 6
papa, sk nicns HaB4aHHS y HaC NoAW NiABULLMAN SKICTb CBOMO XXUTTS. A 3rogoMm, BNpoBaanBe-
LK X Y NPaKTUKY, peasbHO 3MOrfv Bifyy Ty, O BOHM MOXYTb KepyBaTu CBOIM XXUTTSM.

Ik Bu pisHaeTecb, siki came OCBiTHi Kypcu NOTPIGHI XxuTomupsiHam?

MepLw HX NoYMHaTV TPEHIHMM 3 0COBUCTICHOT eEKTUBHOCTI, MV NMPOBENN ONUTYBaHHS. | came
3aBasku GoKyc-rpynam My copmysanv nepenik BaXXNmBnx TeM, AKi LiKaBWaN HaLWNX PECMOH-
OeHTiB. Tenep M 6a4MMO peanbHe MiaTBEPL)KEHHS PE3YNbTaTiB ONUTYBaHHS. 3BiCHO, € 3aHAT-
TS, SKi KOPUCTYIOTBCA GiNbLLIOKD NOMYNAPHICTIO, AKICb MEHLLIO, ane 3aranaoM YBeCb Kypc 3aTpe-
6yBaHui.

3aBasxae M1a0JI0HHE MICJICHHS, SKe POPMYBAJIOCh POKAMHU B JESTKIX
HPAaIIBHUKIB KyJbTYPHUX 1HCTHUTYIIII. AJle Temep BOHH PO3YMIIOTh,
110 Ha XBUJI1 JEIleHTPaIl3alni Irepes HUMHU II0CTAI0TH HOB1 BUKJINKH:
abo ix 3aTpebye rpomana, abo rpoMaga BIIMOBUTHLCS Bl IXHIX IIO-

ciyr. Tomy BOHH TTOTPOXY Bike 3MIHIOIOTH POPMATH POOOTH.

Mwu Tako>X NpoBOAMNN OOCHIAXXEHHS, W06 BUABUTM NOTpebn nogei, siki BiosigytoTe 6ibnioTeky.
Mwu gisHanucs, Wo Noam X04yTe MakKCUMasbHOI IHTEPaKTUBHOCTI, KAMEPHUX 3aXOAiB, B SIKi BOHU
cami 6yayTb BKJIOYEHi. 3 ogHOro 60Ky, Le BUKIMK ansa 6ibnioTekapis, AKi 3BUKIM npauiosBatn
GinbLue y chopmarti BUCTABOK, MOKA30BUX 3ax0fiB, KON € Hanepes HanucaHuin cueHapin, SKui
NoTPiGHO NPOCTO BigYMTATU.

A TYT BaXXNMBO BMIT! CTBOPUTK aTMOCepy, Hexal HaBiTb Ha AeCATb-M'ATHaauUATbL nogei. Le
Mae 6yTn MaifaH4uk ans cninkysaHHsA. Mn Hamaraemoch BignpauboByBaTh Taki 3axoau i Lwy-
KaTu Taknx TeM, HaBKOJO SKKX nogn 6yayTb 06’efHyBaTUCh Ta KOMYHiKyBaTu. | ronosHe — LWob
BOHW XOTiNM NPUIATU HACTYMNHOro pasy i 3ycTpiv4aTnCb Tam camo.

Ane BigbyBanuce i macosi 3axogu. Hanpuknag, y 6i6nioteui B Bepandesi nposognnn Kynstyp-
HO-MUCTELbKUI hecTuBasb «doporn CeiTy»: 24 rognHn 3 AnoHieto «Momigxirapi» — NoABaHHA
3a KkneHosum nucTaMm. Lleln 3axig Tpusas 24 roguHu, i Tam Byna maca KynbTypHUX MPOno3unuin
ONA HamBmbarnmeiwoi ny6nikn: YanHa LepeMOoHis, YATaHHA Noesii, MancTep-Knac i3 kanirpadii,
i3 ofsiraHHs KiMOHO, AIMOHCBKI HACTINbHI irpu, hoTorpadysBaHHs, BUCTaBKa aBTEHTUYHNX CTapo-
BVIHHMX PeYeil ANOHCbKOro nobyTy, NeKuis 3 aHiMe Ta MaHr Towo.

KynbTypa, ocBiTa Ta rpomapga: wo gonomarae i wo saBa)<a€ gianorosi?

3aBakae WabnoHHe MUCTEHHS, ike (hOPMYBasioCb POKaMU B OEAKNX MPaUiBHUKIB KYbTYPHUX
iHCTUTYUiN. Ane Tenep BOHM PO3YMItOTb, LLO Ha XBWUAI AeueHTpanisauii nepen HUMM NOCTal0Tb
HOBI BUKNNKK: abo ix 3aTpebye rpomana, abo rpoMaga BigMOBUTLCS Bif iXHiX nocnyr. ToMy BOHM
NOTPOXY BXe 3MiHIOTb hopmaTi poboTu. | TyT MOMITHA NepecTopora: LWo pyxae nogbmMu, sika
MoTuBaLis? Ctpax, Lo iX 3akpuioTb, TOMy Tpeba pobuTun LWoCk iHHOBaUiHe, Y/ MOTMBAaLs ca-
MOPO3BUTKY, caMmopeanisauji, Lo BUSBNSETLCS B TUX 6ibnioTekapis, SKi paHille He Manu Haroam
nokasaTu CBOro KpeatuBy. B octaHbOMy BuUnagky BCi npaLiooTe HabaraTo Kpatye.
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WE HELP ADULTS TO BALANCE
THE IMPORTANT AREAS OF LIFE

Experts say that adult education is associated with transformations in human life. What
changes must happen so that Zhytomyr residents would come to your center?

People come with a particular problem hoping that we can solve it. Some seek additional
knowledge, some smart tips and ideas that they believe must solve their problems. Indeed so,
our courses offer people a great deal of readily available solutions, but we do not guarantee
their universality. And if some are prepared to work on themselves, others just look for ready
solutions.

The

institutions, which was being formed for years, is an obstacle.

stereotype thinking of some employees of cultural

But now they realize that in the wake of decentralization they
face new challenges — community will either demand their services
or will refuse from them. So they begin to gradually change their

work format.

What would you like to teach adults?

We want adult population to more actively participate in the education services. | would be
happy if having studied with us the people could improve the quality of their lives. And later
when they apply their knowledge and skills they could really feel that they can control their lives.

How do you find out what educational courses are needed by Zhytomyr community?

Before starting trainings on personal effectiveness, we had conducted a survey. And the focus
groups allowed us to form a list of important subjects that interest our respondents. Now we see
a confirmation of the survey results. Of course, some activities are more popular than others, but
in general the whole course is in demand.

We also conducted a study to identify the needs of the people attending the library. We learned
that people want maximum interactivity, chamber events in which they could participate. In one
respect it is a challenge for the librarians who are used to work more in the format of exhibitions,
demonstrations when there is a pre-written script that just needs to be read.

And here it is important to create an atmosphere even for ten to fifteen people. This should be a
platform for communication. We are trying now to work out such activities and look for themes
that would unite people and make them communicate. And most importantly, that they would
come again and meet at the same place.

But we had some public events too. For example, the library in Berdychiv conducted Culture and
Art Festival «World Roads»: 24 hours with Japan «Momijihari», the hunt for maple leaves. This
event lasted 24 hours, and there were a lot of cultural events for the most demanding public:
tea ceremony, poetry reading, a master class on calligraphy, a kimono wearing master class,
Japanese board games, photography, an exhibition of authentic Japanese antiques, lectures on
anime and manga and more.

Culture, education and community — what promotes and what prevents a dialogue?

The stereotype thinking of some employees of cultural institutions, which was being formed
for years, is an obstacle. But now they realize that in the wake of decentralization they face
new challenges - community will either demand their services or will refuse from them. So they
begin to gradually change their work format. And here is an important warning: what motivates
people? Is it the fear of losing their job so they need innovation, or is it a motivation of personal
development, self-fulfillment that is obvious in those librarians who previously have not had the
opportunity to show their creativity. In the latter case librarians handle their work much better.

Olena
Ostapchuk

There are cultural
institutions which create
a quality product and
are in demand in the
community. But there
are those that need to
be brought up to date.
In this NGOs may help
them with the content,
instructors and the
atmosphere.

This fall at the Zhytomyr
Region Universal
Scientific Library named
after 0. Olzhych the
first Center for Adult
Education was opened.
Olena Ostapchuk, the
project manager, will
explain how it works and
for whom.

Recorded by Tetiana
Pavlichenko



®oro: KOpii Bynera | Photo: Yurii Buleha
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3aBAsKM yCniHOMY NPOEKTY Ha XutomuplumHi 6yno nposegeHo 20  More than twenty master classes and trainings for adults were
MaiicTep-Knacis | TPEHIHTIB ANs JOPOCNOro HAaCeNeHHs, TakoX opraHi-  organised as well as several library based communication clubs were
30BaHO Ha 6asi 6i6nioTek Kinbka Kny6iB CMinkyBaHHS. launched in Zhytomyr region owing to the project.

1. BigKpuTTS KyNbTYPHO-MUCTELLKOTO PecTu-
1 Basnto «floporu cBiTy».
2 3 2. MaicTtep-knac i3 opdraHHs KiMmoHo, Jlisa
l'ankoscbka (Kuis). Mogenb — Harans MNasni-
4 YEHKO.

3. [napaubka 3ana ectusanto.

4. YyacHuus maictep-knacy 3 kanirpadii. fka
SinoHis 6e3 cakypu?

1. Opening ceremony at the cultural and art
festival «Roads of the World».

2. Master class on putting on a kimono, Liza
Galkovska (Kyiv). Natalia Pavlichenko modeling.

3. Auditorium of the Festival.

4. Participant of the master class in calligraphy.
Can be Japan without sakura?

®oto: Onekcarap LUax | Photo: Olexandr Shakh
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3a npoekToMm y 6ibnioTekax XKMTOMMPCbKOro paiioHy i Micta po3noya-  In the framework of the project, the libraries of Zhytomyr city and the
TO BNPOBaKEHHS KOHLLENLi «ApY)XHLOr0 CTaBNeHHs A0 poauHu». Mpn  region began to introduce the concept of family friendly environment
oibnioTewi BigKpuAM ouUTaYy KimHaty «bibnioHsHs», BukopuctoByeTocs  (the kid’s room «Bibleoniania» was set up), the special technology of
TexHonoria «Irpoteka ans 6ibniotexkm». the games room in the library was used.
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Hatanis
Kocuk

HoBosIBOPIBCLKMIA pailoH
paraTuit Ha MUCTELbKI
Tpaguuji i Mae ocepeok
HaujioHanbHoi cninku
MaicTpiB HapoaHOro
MmucTeLTBa YKpaiiu.

He auBHo, Lo came

TYT Hapoaunacs iges
LLI0J10 NOBEPHEHHSA
KYNbTYPHOI CNafLLyHN

Yy NNOLLMHY CY4acHOCTI
yepe3 apTManCTepHi,
OCBITHi TEXHONOTT,
CTBOPEHHS My3€e/iHOro
ueHTpy. Fonosa TKA
«FocTnHeub» Hatanis
Kocuk 6a4nThb CBOKO
MiCilo B TOMY, 100
po3BuBaty cneuudiky
perioHanbHoi KynbTypu
Ta (PopMmyBaATH 3aANUT Ha
HOBY SIKICTb MUCTELIbKIX
MPOEKTIB.

IHTepB’t0 3anucana
TeTsHa MNasnivyeHko

BENIOCUNEL BXXE BUHAVEHO -
TPEBA TIIbKI HABYUTHCD IXATH!

Baw LeHTp OCBiTU JOPOCINX iCHY€E BXXe KiflbKa pPOKiB, BigoMuUil y MicTi Ta panoHi. Yum BiH
uikaBUTb MeLLKaHLiB?

MoBsa e He Tinbku NpPo LeHTP Yy HoBOSIBOPIBCLKY, a 1 MPO Mepexy LEeHTPIB OCBITK AOo-
pocnux AsopiswmHun. Mepwnm 6yB BIGKPUTUIA LEHTP OCBITU fopocnux (Has4anbHuin LeHTp
«MacTak»), 9Kuin gie npu cepepHin wkoni B ceni Ctapuyi. Y HbOMy npaLoTb CTONSpHa
i Xy[OXHS1 MaCTepHi, Ae BUrOTOBNAIOTL Ta PO3NUCYIOTb AepeB’siHI irpallkn. € TakoX My3en
SABOPIBCbKOI AepeB’siHOi 3a6aBKuy, B AKOMY 3ib6paHi HarKpalLi 3pa3kin Xyao>XKHboi 06pobKy aepe-
Ba. Jllogen, wo BigsigytoTb HL, uikaButb, SK CTBOPUTU Ha Cy4acHOMY O6nagHaHHi TpaguuinHy
JepeB’saHy irpallky, SKUMn XygoXKHIMKU MoTuBamu il 030o6utu. A My3ein npornoHye atmocdepy
MUCTELIbKOrO NMPOCTOPY, 36YAXKY€E NO3UTUBHI eMOLLii, HaaMXaeE.

Mu He 06MeXXyEMOCH NvLe pobOTOK B MaNCTEPHSIX, MPOMOHYEMO TaKoXX TPEHIHMM 3 0COBUCTIC-
Horo po3suTKy. OpraHi3oByeMO 3aHATTS Ha TeMU: «[103MTUBHE MUCTIEHHS», «DOPMYBaHHSA KOMaH-
on», «5AK gocsartn ycnixy», «PO3BUTOK BAACHOI Cripasu» Ta iHLI TPEHIHM 47151 OXOYMX HaBYaTUCh.

B YkpaiHi € 6araro npoBanigepiB HechopManbHOi OCBITU. YuM MepeXka LieHTpPiB OCcBiTU fO-
pocnux SiBopiBLUMHM Bigpi3HAETbCA Big pewTtn?

HannepLue Tnm, WO KOXKEH HaLl LEHTP OCBITN AOPOCANX 3aCHOBaHUI Ha MICLEBUX TpaguLisix.
Ane, 3BiCHO, MV OPIEHTYEMO KEPIBHUKIB LIEHTPIB HE 3YNMUHATUCH Ha LibOMY, a PO3BMBaTU OCBIT-
Hi Npono3auii BignoBigHO 0O cydacHux noTpeb crnoxkmBadis. HepaBHO My BigKpuUM paioHHWI
LEHTP OCBITW fopocnux Ha 6a3i HoBosiBopiBCbkoro Myseto. BiH fie ik koopauHaLiiHuii | MeTo-
ONYHUIA LeHTPp ansa ycix YyotnpHaguaty OO AsopiBwuHN. SKpas y HbOMY MU peani3oByBanu
npoekT «My3el SK LeHTP OCBIiTU AOPOCAUX i NOMIKYNbTYPHOro Aianory B rpomagi» i Maemo
rapHUin pesynbTaT — MUTLI Kpar akTUBHO OOSy4MAUCb OO0 CTBOPEeHHs Buctasku «O! Lle mos
SAsopiBwmHa». Mu BigKpunn HOBI iMEHa MUTLB, akTMBI3yBanu AisNbHICTb KEPIBHUKIB My3€iB, a
KEPIBHMKM LLEHTPIB OCBITU JOPOC/MX 3aCBOINY iHHOBAaUiiHI hopMM poboTU, HaMaralTbCs CTaTu
KyJIbTYpPHUMN MeHemkepamu. CnofiBaeMoCh, L0 HACTYMHOro pokKy 6yayTb NO3UTUBHI pes3ysb-
TaTtu gisneHocTi i B WO, i B My3esx.

Mu BigKpwMIM HOBI IMeHA MUTIIB, aKTUBI3yBaIu JIAJIBHICTH KepPiB-
HHUKIB My3€eiB, a KePIBHHUKHU II€HTPIB OCBITH JOPOCJIMX 3ACBOIIM 1H-
HOBAIHHI popMHu POOOTH, HAMATAITHCA CTATH KYJILTYPHUME MeHe-
mxepamvu. CmomiBaemMoch, 10 HACTYITHOTO POKY OyAyTh ITO3UTHBHIL
pesyabratu misuibHOcTi 1 B IO/, 1 B Mmysesax.

LLlo Bac Hail6inbLuie 3auByBano B NOANAX, AKi 6panu y4acTb B peani3auii KylbTYpPHOI KOM-
MOHEHTN NPOEeKTy?

Y koHkypci «O! Lie mos AsopisLypHal» MUTLi Manu NpeacTasBuT PerioH pisHMn 3acobammn Muc-
TeuTtBa. Mu noknaganu Hafio Ha MancTpiB HAPOAHOro MUCTELTBA ABOPIBCLKOrO ocepenky. Ane
BOHW HE BUSIBUIM 3aUikaBNEeHOCTi A0 BUCTaBKW. 3BIiCHO, MOSICHUTY Lie MOXXHA: 4YacTuHa 3 HUX
npauioe CyTO Ha KOMEPLUINHi 3annTu, LWe 4YacTuHa — Hag CBOIMU npoekTamu. | TinbKu Kinbka
Nogen BioryKHyoCcb Ha Hal 3aknuk. Buctaeka Takm Bigbynach, a 4o CNMCKY MancTpiB HaLLIOro
Kpato noTpanuiv HeBifoMi iMeHa.

Mwu He ouikyBanu, LLO NPOEKTOM 3aLiKaBnATbCA KEPIBHUKM iHLWNX My3€eiB. Konn BOHU npautosa-
JIN Ha TpeHiHrax, To ixHi oyi ropinu! CnepLuy, MOXXIMBO, BOHW OELL0 3 HEOOBIPOK CTaBUNCh A0
peansHOro BTINEHHS 3MiH Y My3eliHiil cnpasi, ane 6axaHHst HOBU3HW Nepemoro. | Le NpueMHo,
60 Ti, Bil KOro peanbHO 3aneXXnTb PO3BUTOK My3€ENHOI MepeXi, BUABUINCH HeGaoy XXMM,

$IKi OCBITHi KypCcu MOXXYyTb AONOMOITH JIIOAAM, WO BUPOGASAIOTbD MUCTELLbKUIA NPOAYKT, MO-
HeTU3yBaTu CBOI TaNaHTu?

Y Hac € OCBITHA Nporpama, sika NPOMOHYE cnyxayaM 3406yTh €KOHOMIYHI 3HAaHHS Ta HaBUYKU
Ons ycniwHoi peanisadii 6i3Hec-npoekTiB. HaB4ato4mMcb Ha Kypci «PO3BUTOK BNacHOI cnpasu»,
YHaCHVKM NOYMHAaOTL YCBigoMnoBaTy 6e3nifcTaBHICTb CBOIX NOGOKBaHb, YTBEPOXKYIOTLCS B
co6i, a NOTiM NepexoasaTb A0 MacLlUTabHILOI gisneHOCTI. Hacom nogn maTb 3acobu ons BeeH-
HS BNacHoI cnpasu, ane iMm 6pakye cminnsocTi. Hanpuknag, SsopisliyHa — CNpusaTAMBUN Kpan
ON51 BNPOBaO)KEHHS 3eNeHOro Typuamy, ane 60sa3Hb NoAaTKoBUX 3060B’A3aHb, ByXrantepCcbKoi
cnpasu ranbmytoTb 6arato iHiyiaTvs... Konv niogu sigyysatoTb NiATPUMKY CBOIX ifeln Ta po3yMi-
I0Tb LiHHICTb 3006yTNX 3HaHb, NOAaNbLUI KPOKU BOHM 6avaThb GinbLU peanicTU4Ho.
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THE WHEEL HAS BEEN INVENTED,
JUST LEARN TO RIDE!

Your Adult Education Center has existed for several years and is known in the town and
the whole district. Why is it interesting for local community?

We are talking not only about the center in Novoyavorivsk but also about a network of adult
education centers in Yavoriv area. The first Adult Education Center (Training Center «Mastak»)
was opened on the basis of the high school in Starychi Village. There are carpenters and artistic
workshops where wooden toys are made and painted. There is also a museum of Yavoriv wooden
toy, where the best examples of artistic woodcarving are collected. People who attend the
Training Center are wondering how to create a traditional wooden toy using modern equipment,
how to decorate it with artistic motifs. The museum offers an atmosphere of art space, evokes
positive emotions, and inspires.

We have discovered new artists, intensified activities of museum
managers, and the managers of adult education centers have
learned innovative ways of work and now they try to become culture
managers. We hope that next year we will have positive results both
in the centers and museums.

We do not limit ourselves only to working in the workshops but also offer trainings on personal
growth. We provide trainings on such topics as «Positive thinking», «Teambuilding», «<How to
succeed», <How to develop your own business» and other trainings for those wishing to learn.

There are a lot of informal education providers in Ukraine. How does the network of adult
education centers in Yavoriv area differ from the rest?

The first difference is that each of our adult education centers is based on local traditions. But, of
course, we encourage the managers of the centers not to stop and to develop educational offers
in accordance with the needs of the consumers and modern requirements.

Recently we have opened a regional Adult Education Center at the premises of Novoyavorivsk
museum. It operates as a coordinating and methodological center for all fourteen adult education
centers in Yavoriv area. This is the place where we implemented the project «Museum as a
center of adult education and multicultural dialogue in the community» and we have a good
result: local artists became active participants in the creation of the exhibition «Oh! This is my
Yavoriv». We have discovered new artists, intensified activities of museum managers, and the
managers of adult education centers have learned innovative ways of work and now they try
to become culture managers. We hope that next year we will have positive results both in the
centers and museums.

What surprised you mostin the people who participated in the project’s cultural component?

During the contest «Oh! That’s my Yavoriv!» artists were called upon to present the region using
different forms of art. We hoped to attract folk art masters of Yavoriv area. But they did not show
any interest in the exhibition. Of course, it can be explained, some of them are working only on
commercial orders; others are working on their own projects. And only a few people responded
to our call. But the exhibition was held and the list of artists in our region was expanded with
some new names.

We did not expect any interest in the project from the managers of other museums. But during
training sessions their eyes were shining! At first they were somewhat distrustful towards changes
in museum life, but the desire for novelty won. These are pleasant moments that demonstrate
interest by those who really influence further development of the museum network.

What kind of training courses can help people creating art product to monetize their
talents?

We have an educational program that offers the participants to acquire commercial knowledge
and skills in order to implement their business projects successfully. While taking the course
«How to develop your own business», the participants begin to realize the groundlessness of
their fears, develop self-confidence and gradually move on to broader activities.

Sometimes people have the capacity to run their own business but they lack courage. For
example, Yavoriv area is a favorable territory for eco-tourism, but fear of tax liabilities and
accounting slows down a lot of initiatives... When people feel support for their ideas and
understand the value of acquired knowledge, they view further steps more realistically.

Nataliia
Kosyk

Novoyavorivsk area is
rich in artistic traditions
and has a center of

the National Union of
Folk Art of Ukraine. Not
surprisingly, this is the
place where the idea

to return the cultural
heritage to modern

day life through art
workshops, educational
technologies, creation of
a museum center was
born. Chairman of the
Hostynets Society of
Yavoriv Area Experts,
Nataliia Kosyk, sees her
mission in developing the
unique regional culture
and forming a demand
for a new quality of art
projects.

Recorded by Tetiana
Pavlichenko



®oTo: IBaH Binbebkuii | Photo: Ivan Bilskyi

32

BaxxnmBum 3aBAaHHAM 3i 30EPEXKEHHSI MUCTELIbKOI CNaaLLIMHI SIBOPIBLUMHM € BiIPOMKEHHS OIHOMO 3 Ha-
poaHux pemecen — 3abaBkapcTaa. OCTaHHIMM pokamm ToBapUCTBO KPAE3HaBLLiB «[OCTUHELb» AOCTIIKYE
icTopito, TUNONOrito, TPAAMLT OpHAMEHTYBAHHA aBTEHTUYHOI irpaLuku. Nonynsapusye ABOPIBCbKY Lepes’s-
Hy irpaLKy i HaBYyanbHWUiA LEHTP «MacTak», HaBYatoun JOPOCAUX PiSHOMAHITHWUX TEXHIK MaACTPYBaHHS
SIBOPIBCbKOI 3a6aBKMK.

A significant mission of preserving the artistic legacy of Yavoriv area consists in the revival of one of folk
arts, wooden toy-making (zabavkarstvo). Over the recent years, Hostynets Regional Ethnography Society
has researched the history, typology, and ornament-making traditions of the authentic toy. Yavoriv-made
wooden toys are also promoted by the Mastak Traning Center, which trains adults in versatile Yavoriv
toy-making techniques.
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X0u nepuwi NUCbMOBI 3ragku nNpo sBo-
PIBCbKY AepeB’sHy irpawky i carawTb
XVII cToniTTs, BTiM BOHA akTyanbHa it 4oci.

Despite the fact that the first written
mention of the Yavoriv style of playthings
is related to 17-th century, its value is not
challenged in modern times. It serves both
fun and learning.

Ha poTo — hparmeHTH 3aHATb Ans LOpOC-
NINX MeLKaHLiB BOPIBLUMHN.

Afragment of classes for adult residents of
Yavoriv region.
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fHiHa
KoBanbyyk

Sk TexHonorii
apTTepanii cnpusaTb
PO3BUTKOBI OCBITH
nopocnux y Mukonaesi,
pO3n0Biflae AUPEKTOpPKa
rPOMaACbKOi
opraHisauji «lianor»
Ta KepiBHALS NPOEKTY
«CoLjianbHo-0CBITHIN
LLEHTP BiANOBIAaNbHUX
GaTbKiB: pO3BMBAEMO
npocTip gianory Ta
TBOPYOCTi pasom»
fiHina KoBanbyyk.

IHTepB't0 3anucana TeTaHa
MasniveHko

«KWUTTA - LIE NPOEKT, | BIZ, TOr0, K MU BY1YEMO LIEA
NPOEKT, 3AJIEXXATUME, KE XXUTTA MU NPOXWBEMO»

3 yoro Bce noyanoca? 5k ocsiTa JOpPOCANX cTana YacTuHow Baworo xutra?

HedopmanbHy OCBITY Halla opraHisauis noyana opraHi3oByBaTu OEeCATb POKiB ToMmy. Llle
2008 poKy mMu opraHidysanv B MUKonaesi NepLUnii HaBYanbHUA NPOEKT AN NCUXONOriB 3 apT-
Tepanii. Mu 3anpocunu TpeHepa 3 Amepuku Jlingy MakKapni (ue apTTepanesT, sika Bigkpuna
npusaTHU yHiBepcuTeT). BoHa npuixana go Hac 3a nporpamoto Kopnycy Mupy. Y Hac Takox
6ynu Buknagadi 3 YropwmHu, Pocii. Liei Tpusanuin npoekT nonynspHuii cepen MiCTsH.

OpHuM i3 HanpsimiB apTTepanii € gpamoTepanis. OnaHyBaBLUM AesiKi 3 Nigxoais, My 3acHyBann
couiafibHUI NCUXOMOTiYHNA TeaTp, B SKOMY 3aCTOCOBYEMO HOBI TeaTpasbHi (hopMun: JOKYMEH-
TanbHUN TeaTp, TeaTp-hopyM, BYIMYHNIA TeaTp.

LLlo By nponoHyeTe nogam i 4oro 6 xoTinnm HaBuMTU? 3 KM Npautoe npoekTt «Kny6 Bigno-
BiganbHuXx 6aTbKiB»?

Mwn MaemMo 4iTKO OKpecneHy ayautopito. [No-neplue, Le 6aTekin. Halle 3aBpaHHsA — Ha 6agi Lien-
TpanbHOI Micbkoi 6ibnioTekn iMm. M. J1. KpONMBHMLBKOrO, 3 IKOKO MU OaBHO CRiBMNpaLtoeMo, Bia-
KpUTU LEeHTP HechbopMasnbHOT OCBITU. X04eMO 3i6paTtih pa3oM akTUBHWX 6aTbKiB | faTw ix Ti 3HaH-
HS1 | HaBUYKK, siKi ByayTb KOPUCHI 4151 N06yQoBYW CiM’i Ta BUXOBaHHS LiTel.

Hanpuknap, y Hac € malictepHs «baTbKiBCbKUin NikGe3», B SAKil Kinbka (axiBuiB BUKNagatoTb
cTaTeBe BNXOBAHHS, OCHOBM NCUXOCOMAaTUKM, OpaToOpPCbKe MUCTELTBO, CoLia/ibHe NPOEKTYBaH-
HSA. OCTaHHIn HanpsM, sIK Ha MeHe, 0COBNMBO LiKaBuiA, afpke XXUTTS — Lie NPOEKT, i Big Toro, siK
MK BYQYEMO Liei MPOEKT, 3aneXxatume, siKe XXUTTS MU NMPO>XXKMBEMO.

Hawwi maricTepHi edekTBHO fonomaratoTb TUM, XTO Yepes SAKICb XUTTEBI 0OCTaBVHN BTPaTuB
HOpMarnbHe XUTTSA. | nparHy4n O HBOro MOBEPHYTUCH, Taki NoAW NPUXOAATbL HA MaCTEPHI apT-
Tepanii Ta gpamoTepanii. Tam BOHM Ofep>XyloTb BignoBigi Ha cBoi npobnemu, nigKasky, siK ix
po3B’a3dyBatu. Jliogy 3MiHIOITECH, 3MIHIOKOTL CBOE CTABMIEHHS OO XUTTS, HANarogXyTb NOro
Ta NpauoTb Haf YCNILWHUM ManbyTHIM.

€ akTuBHa YacTuHa cycninbcTaea. 3BiCHO, BOHA HEBENIMKA, asne Le Ti noaun, SKi «Xo4yTb XOTiTh». |
camMe BOHW LUYKaloTb OLji MOXXMBOCTI. BOHM NOBAATL XXUTTS Ta XO4YTb NOAIMUTUCE UMM Big4yT-
TAM 3 iHWUMKU. M LLYKaeMO HOBI MOXXNMBOCTI Ta hopmaTti caMe Ons Takux Niogei.

Hanpwknapg, ncuxonoru, siki B HaC HaB4anuncb, A0 NPOBEAEHHS LMX 3aHATb HE 3HaM HiYoro Npo
apTTepanito. A Tenep BOHM YCMILLHO 3aCTOCOBYIOTb 3400YTi HaBNYKM Ha NPaKTULi: akTopu (a ue
nepeciyHi rpoMagsHy 6e3 TeaTpasbHOI OCBITW, SKi MPUIALLN HA HaLli Kypcu) 3BiNbHUINCS Bif,
BHYTPILWHIX Npobniem Ta oTpyMany iHCTPYMEHTU AN PO3B’A3aHHA KOHMNIKTHMX CUTyauin, SKi
MO>XYTb BUHUKHYTU B peanbHOMY >KUTTi.

Yu € y npoekTi OCBiTHI npono3uuii gns monoAi?

Mwu nparHeMo 3any4nTn A0 y4acTi B HalWMX TPEeHiHrax Ta MaicTepHsaX sikomora 6inbLie Monogi.
Hanpuknap, y pamkax «Kny6y BignosiganbHux 6aTbKiB» NPOBOAUMO 3aHATTS Oisi ManbyTHiX
6aTbkiB. € 6araTo acnekTiB, AKi MONOAMM NOAAM NOTPIGHO 3HATK L A0 TOro, ik BOHU CTBOPSTh
CiM’t0 Y/ MaTUMYTb OiTOHOK.

Ha >xanb, monogp Hanbinblue UikaBUTbCH, K 3apobuTy rpouli. | gy>ke HeEBenMKuii BiACOTOK
cnpasfi LiKaBUTbCA PO3BUTKOM SKMXOCh XUTTEBUX HABMYOK Ta CaAMOPO3BUTKOM. SIK Ha MeHe,
Le CyMHa TeHAeHLisi, 0CO6MBO cepef CTYAEHTIB: BOHN 06upatoTh hax, ane He MatoTb YsIBJIEH-
HS, HaBiWO NpuAwnn y npodecito. Mn HamaraeMocb 3 TUX, XTO A0 Hac NPUXoauTb, BUOUpaTu
HaMakKTUBHILLMX i AaTh IM Te, YOro He MOXKe AaTi BuULLa LWKona.

Baromoto 4acTMHOIO HaLOro NPOEeKTy € «HaBYaNbHWA NPOCTIP, WO CaMOOPraHi3yeTbCa» —
ONsi Pi3HOBIKOBUX KaTeropin gitei. JJopocni — napTHepu: BOHW 3abe3nedyioTb 6a3uc, «Hapa-
6ynoBy» — ig€l, LikaBi NPOeKTN TOLLO.

Mpo siknih HaB4YanbHWUi Kypc ana pgopocnux Bu mpiete?

Mpisatu — ue He moe. [iaTu — came Te, WO «[ianor» nparHe y cBOil OisnbHOCTI. «CouianbHO-
OCBITHIIN LEeHTP BigNoBigansLHMX 6aTbKiB: PO3BMBAEMO NPOCTIP Aianory Ta TBOPHOCTi pa3om» — Lie
TiNbKN NEPLUNA KPOK Ha CTpaTeriYyHOMy LUnaxy A0 CTBOPEHHS y M. Mukonaesi nepLuoro LieHTpy
MiCbKOI KynbTypu Ta HedpopMasibHUX OCBITHIX TexHonoriin. Mn maemo Bce ansa peani3auii Lboro
nparHeHHs: HOBI iael, OCBIYEHNX, TANaHOBUTUX | HEGANOY>KNX OOPOCAMX Ta OiTEN.
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«LIFE IS A PROJECT AND THE WAY WE MANAGE THIS
PROJECT WILL DETERMINE THE LIFE WE LIVE»

How has this begun? How has adult education become a part of your life?

Our organization started organizing informal education ten years ago. Back in 2008, we arranged
the first training project for art therapy psychologists in Mykolaiv. We invited an expert from the
United States, Linda McCarley (an art therapist who founded a private university). She came to
us as part of a Peace Corps program. We also involved instructors from Hungary and Russia.
This long-term project is popular among the locals.

One of the art therapy trends is drama therapy. Having mastered some approaches we
established a social psychological theater, where we use new theater forms: documentary
theater, forum theater, street theater.

What do you offer people and what would you like to teach? Who does the Responsible
Parents Club Project work with?

We have a clearly defined audience, first of all it is parents. Our goal is to open a center of
informal education at the premises of the M. L. Kropyvnytskyi Library, with which we collaborate
a long time. We want to bring together active parents and provide them with the knowledge and
skills that are useful in building a family and educating children.

For example, we have a workshop «Parents Literacy Project» where a few specialists teach about
sexual education, elementary psychosomatics, public speaking and social project management.
To me the last course is the most interesting one because life is a project and the way we
manage this project shall determine the life we live.

Our workshops are effectively helping those who lost their normal lives due to certain life
circumstances. And attempting to return to it these people visit art therapy and drama therapy
workshops. There they receive answers to their problems, hints on how to solve them. People
are changing, they alter their attitude to life, improve it and work on their successful future.

There is an active part of society. Of course, it is small, but these
are people who «wish to want». And they are the ones looking for
opportunities. They love to live and want to share this feeling with
others. We search for better opportunities and formats exactly for
such people.

For example the psychologists who went through our training initially knew nothing of art therapy.
And now they successfully use the acquired skills in practice. Actors (and these are ordinary
people without theater education attending our courses) freed themselves from inner problems
and acquired tools for solving conflict situations that can occur in real life.

Participant of the project Lidia Rudenko:

Art therapy and drama therapy gave me a dream! We were becoming a team while we drew
pictures, composed poems, staged, played games. At the first lessons people were anxious
about the impossibility of tasks («I’'m no good at drawing» and «I'm not a poet at all»), yet no one
put an evaluation here, and most importantly did not demand — everything happened according
to the wishes of the participants. Meanwhile, not one person was told that he/she failed the task;
they were rather reassured by saying «it is your right to do it that way». Everyone felt valuable
and more confident... Drama therapy turned into the play «Hear Mel» It consists of stories that
took place in the lives of real people. We tried ourselves as actors, attempting to involve the
viewers into a dialogue about children and parents, about how to hear each other.

Yanina
Kovalchuk

How technologies of art
therapy promote the
development of adult
education in Mykolaiv

is explained by Dialog
NGO Director and head
of «Social Educational
Center of Responsible
Parents: Developing
Environment for Dialog
and Art Together»
Yanina Kovalchuk.

The interview was recorded
by Tetiana Pavlichenko



1, 2, 3. MaiicTepHs aBTEHTUYHOI YKPAIHCLKOI
BuLLMBKK. MaiicTep Hiko JlanyHoB

4. «Po3ymMHa Beyipka ans nifnitkie».
Maiictep Haais Konaniua

5. ®parmeHT rpu nig yac gpamotepanii.
TpeHep Jlapuca KaniviHa

1, 2, 3. The workshop of authentic Ukrainian
embroidery, artisan Nyko Lapunov

4. «Smart shindig for youngsters»,
artisan Nadezhda Kopanitsa

5. Fragment of the game during an art therapy
session, coach Larysa Kalinina
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Ceprin
J194eHKO

K cTBOPUTU
MaifaHuuK Ans oCBiTH
Ta BNPOBaMKEHHSA
rPOMALCbKUX
iHiLjaTuB, o€ 3HaNTU
peasibHi MOXJIMBOCTI
L9 CyyacHoro
NPOCBITHULTBA

i HAPOKEHHS:

OpeHniB ans micLesor
CMifIbHOTY, PO3MOBIB
KepiBHUK NPOEKTY Bif,
iHiLiaTMBHOI rpynu
«Urban COYC» Cepriv
JisueHko.

IHTepB’t0 3anucana
TeTsaHa MNaBniyeHKo

MY3EI - LIE 3ATYBJIEHI CBITU 3 BEJIMYE3HOHKO
bA30K0 PECYPCY AJifl LIKABOI0 HABYAHHA

$lk BUHMKNa ipesa Baworo npoekTy «My6nivyHa ocBiTa Yepe3 nyoniyHMii NPOCTip: ALOCTYMNHO
BCiM»?

Mysei € BaXXNMBMMU KYNbTYPHUMY OCepeaKkamMu, 3aBAskn SKUM MOXHa e(eKTMBHO npaLjosa-
TV 3 HaceneHHAM i NigBuLLYBaTU He NuLe IXHi OCBITHIN piBEHb, @ N PO3BMBATW TYPUCTUYHY
iHAyCTpIito, MicueBunin 6isHec, npocysaTtn MicLeBi NpoekTn. My 3po3yMinu Le nif Yac BENNKOro
Mi>KHapOAHOro NPOEKTY 3 PO3BUTKY My3eiB 'pysii, BipmeHii Ta Ykpaitu y 2013-2014 pokax. BiH
BiAOyBaBCs y HALLOMy PerioHi i 6yB CNPAMOBAHWUIA HA PaoHHI My3ei Ta panLeHTPu.

Ane 6yno 3po3ymino, wo 6e3 NigTpYMKM MiCLLIEBUX CMiNIbHOT — «CTPALLUHO faneku mbl 6yaem ot
Hapopga». Tomy mMeTol NpoekTy «[ybniyHa ocsiTa 4Yepes ny6niYHWIA NPOCTIP: AOCTYMHO BCiM»
CTano CTBOPEHHSA B XepCOHi HaB4asibHOrO LEHTPY 3 pesiTanisauii panoHHuX My3eiB [liBgHA
YKpaiHy 3a JONOMOro CTBOPEHHS Ha X 6a3i LeHTPIB akTUBHOCTEN 3 Nonynapuaawii nokanbHol
KyfNbTYPHOI CNaaLwuyHn i KynbTYPHOro noTeHujiany.

$Iki ocBiTHi nocnyru Bu nponoHyeTe gopocnum?

Mwn nparHeMo po3pobuTK LK NEKTOPIIB, 6a30t0 ANs AKX CTaHyTb KOMEKLUIii KynbTypHoi cnag-
LLMHK, SKi 36epiratoTbes B My3esx. My nokasanu My3eiiHukam peanbHi MOXXIMBOCTI PO3BUTKY B
OCBITHbOMY Ta MPOCBITHNLILKOMY HanpsiMi i XO4eMO LOMOMOITH KyfbTyPHUM yCTaHOBaM Habnun-
31UTUCS [0 MiCLIEBOT iCTOPIl, LWO6 0XXMBUTK il B My3€eiiHili npakTuui. MipKyeMo TakoXX Haf TUM, SK
3anyynTy 4O HaBYaHHA BYMTENIB iCTOPIl Ta NpoBangepiB Pi3HNX TYPUCTUHHNX CEPBICIB.

A fiK pearyloTb MicueBi cninbHOTKU Ha Bawi iHHoBawii?

Tam, ge mn BXe nonpavtoBanu — eHivecbk Ta HOBOPOHUOBCBHK — MicLeBa Bnaga (Micbka i
panoHHa) 6yna paga Hawlin iHiliaTuei 1 akTMBHO Hac nigTpumana. BoHn ana cebe Bigkpunu, LWo
€ My3e€i, a B My3esiX € Te, Y/M MOXXHa NMLIaTUCh i Te, WO MOXXHA NokasysaTu B Ny6niYHOMy npo-
cTopi. Hanpuknapg, y my3ei leHivecbka € yHikanbHa capmarcbka ctena. [Ans il nonynapusadii sk
0Co6MBOro, MoXe HaBiTb 6PEHA0BOr0 eNEMEHTY, MU PO3POBUNN IHTEPAKTUBHY EKCKYPCItO ANs
BiOBioyBayiB. 3aBOAKM Ui cTeni Mn ogep>xanu Harogy GinbLue i geTasnbHille po3noBiCTH NOAAM
npo capmarTi..

Mwu BusBisgemo imel 6e3mocepeTHBO B MYy3eHHOMY Ta KYJIbTYPHOMY
cepemoBuiii. | To#t paxT, 110 HaII perion 6araTo pokiB OyB HAa IIepPH-
depli KyJIBTYPHUX IIPOIECIB KpaiHu, IPUMYIIy€e HAC IIIyKATH BLIIIO-
BiJIl cepest JIIOE: 110 MU TPOIYCTUIIH, TIT0 BTPATUIN, a TIPO 110 TIe
11 He kasanu? Kosxaa pommHa Mae cBol icTopii, 1 Tpeba BIIKPUTH IIl
KYJIBTYPHI CIOKETH.

Mwn BusBnsemo igei 6e3nocepenHbo B My3eliHOMY Ta KynbTypHOMY cepefoBuLi. | Tol dakT,
Lo Haw perioH 6araTo pokis 6yB Ha nepudepii KyNbTypHUX NPOLECIB KpaiHW, NPUMYLLYE Hac
LykaTu Bignosiai cepep nogen: Wo My NponycTunu, Wo BTpaTUAK, a npo Lo e i He kasanu?
KoxxHa poguHa mMae cBoi icTopii, i Tpeba BigKpuUTH Li KyIbTYPHI CHOXXETHU.

5 He Kaxky BXXe Npo YHiKasbHi pedi, SKi M1 BUSBASEMO B My3esiX — BOHW fonomaraioTb hopMyBsa-
TV 6peH, MiCUEBOI CNINbHOTU, LLIO € Ay>Ke BaXXINBMM 06’€qHYBaNbHUM YAHHUKOM.

Hanpuknag, y HOBOBOPOHLOBCLKY € Micue, e KONMCh CTOsNa LLEePKBa, i MiCLEBI XXuteni AoBoni
TPeneTHO A0 HbOro CTaBNATLCH, OfHAK He 3Hal0Tb, SK Le BUABMTU. A nopsa pocTe cTapa LoB-
KOBWLSA, SKY, NOAENKYIOTb, MOCaanB caM KHA3b BopoHuos. [epeso i cnpaspfi ay>e ctape. Mu
pa3oM 3 MiCLEBUMY aKTMBICTaMW BUPILLMAN CTBOPUTY HaBKOJIO LibOro Aepesa Takuii cobi rpo-
MaACbKWIA NPOCTIP: MOCTaBUTK NO KONy NaBkK, a Ha 6ETOHHUX OropoXkax HamanosaTh rpadiTi
npo rpada i woskosuMLo. o pedi, y MicLeBoMy My3€i € Lie OOUH LiKaBuin eKcnoHaTt — Tabnuyka
3 yacis BopoHLU0Ba 3 NpoxaHHsAM 6epeXxnnBo CTaBUTUCh A0 NPUPOAM, NapKy, HE namaTtun Aepes
i nasok. Mu 3pobunu ii Konii, i HaBeCHi NNaHyeEMO X PO3MICTUTK B NIOAHOMY MiCL.

LLle ogmH npuknag. byno BigHOBNEHO TeaTpanbHy NOCTAHOBKY «PO3npogax XXuTTs». [1po Hel Mn
nisHanucs, nob6aynBLLN B My3€eliHil eKCnoauuii Ha3By Ha TeaTpasibHil adilli CTONITHLOI AaBHUHM.
Lito acily My BUKOPUCTOBYBanuM s 3anpoLLEHHS FreHivaH Ha BucTaBy. ByB maiixe noBHUIM 3an,
He3BaXKatouM Ha noraHy norogy. KOXXHWA BigKPUTUIA NEKTOPIN HaLIOro NPOEKTY — KyJbTypHa
iHiLiaTwBa. Lle i € NOCTYynoBUI WASX A0 PO3BUTKY NPOAYKTMBHOIO Aianory Mixk KynbTyporo i Fpo-
MaZsHCLKM CYCMiNbCTBOM.
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MUSEUMS ARE LOST WORLDS WITH A VAST
RESOURCE BASE FOR FASCINATING LEARNING

How did you come up with the idea of your project Public Education Through Public
Environment: Accessible to All?

Museums are vital cultural centers that allow us to work with the population in an effective
manner not only through increasing their educational level but also developing tourism industry,
local business, promoting local projects. We realized that during a large international project for
development of museums in Georgia, Armenia and Ukraine in 2013-2014. It took place in our
region and was aimed at local museums and district centers.

But it was clear that without the support of the local communities we will be too distant from
the people. That is why the goal of the Public Education Through the Public Environment:
Accessible to All Project was establishing an educational center in Kherson for the revitalization
of district museums in Southern Ukraine using available venues to create activity centers for the
popularization of cultural heritage and potential.

We discover ideas directly in the museum and cultural environment.
And the fact that our region remained on the periphery of the cultural
development processes in the country for many years prompted us
to search for answers among people: what have we missed, what
have we lost and what haven't we talked about yet? Every family
has its history and these culture stories should be told.

What educational services can you offer to adults?

We strive to develop a series of lectures based on the collections of cultural heritage contained
in the museums. We showed museum employees the real growth possibilities in educational
direction, and we want to help cultural establishments to get nearer to the local history in order
to animate it in the museum practice. We also consider ways to involve in the education history
the teachers and providers of various tourism services.

And how do local communities react to your innovations?

The local city and district authorities of Henichesk and Novovorontsovsk where we already
worked welcomed our initiative and gave us an active support. They discovered that museums
exist and that those museums contain something to be proud of and something to show in
public space. For example, there is a unique Sarmatian stela in the Henichesk museum. In order
to popularize it as a special and perhaps even a brand element we developed an interactive
tour for the visitors. Thanks to this stela we have an opportunity to tell people more about the
Sarmatians.

We discover ideas directly in the museum and cultural environment. And the fact that our region
remained on the periphery of the cultural development processes in the country for many years
prompted us to search for answers among people: what have we missed, what have we lost and
what haven't we talked about yet? Every family has its history and these culture stories should
be told.

I am not talking about unique items that we exhibit in the museums; they help to form a brand of
the local community, which is a very important unification factor.

For example there is a place in Novovorontsovsk where once stood a church and local folk
treat it quite reverently, even though they don’t know how to express it. Not far from it grows
an old mulberry tree which, as the rumour has it, was planted by Prince Vorontsov himself. The
tree is very old indeed. Together with the local activists we decided to create a kind of public
environment around the tree: set benches in a circle and paint graffiti about the prince and
mulberry tree on the concrete fences. In fact there is another peculiar display item in the local
museum — a sign from the Vorontsov times with a request to treat nature and the park with care
not to break trees or benches. We made copies of it and plan to place them in crowded places
in spring.

I will give you one more example. We resumed a theatrical performance Life on Sale. We learned
about it after we saw the title of the century-old theater poster in the museum exposition. This
poster we continued to use to invite people of Henichesk to the play. It was almost a full house, in
spite of the bad weather. Each of our project’s open lectures is a cultural initiative. It is a gradual
way to develop a productive dialog between the cultural community and the civic society.

Serhii
Diachenko

How can one create a
platform for education
and implementation

of community

initiatives with the real
opportunities for modern
enlightenment and
development of brands
for the local community
is explained by Urban
COYC Initiative Group
Project Manager Serhii
Diachenko.

Recorded by Tetiana
Pavlichenko
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lMpem’epa BuCTaBN «PO3NPOJAX XUTTS» HA CLEHI KONULIHLOTO
l'eHiyecbKkoro Tearpy «PeHecaHc», a HUHI — paiioHHOro ByANHKY
KynbTypu. [’'eca pekoHCTPYinoBaHa 3a Ha3BOK, B3ATO 3 adilli
BUCTaBu «PeHecaHcy», Lo Binbynacs cTo pokis Tomy. 36epira-
€TbCA LA acila y MeHivecbkomy My3ei.

Premier night of the spectacle Life on Sale onstage of the district
House of culture — the former Renaissance Theater. The play
was reconstructed according to the title on the 100-year-old
poster of the Reneissance Theater in Henichesk. The poster is
stored in the Henichesk Museum.
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«HoBoBopoHLoBL;i 4epe3 100 pokis». ABTop CtaHicnas OcTpoyc (M. XepcoH)

3a 0cHOBY (hOTOMPOEKTY B3ATO (HOTOKAPTKM XUTENiB HOBOBOPOHLIOBKM CTOPIYHOI AABHWUHW 3 KONEKLi MiCLLEBOr0 Kpae3HaB4oro Myseto. Komaxaa
BUPILLMNA BIATBOPUTU CIOXKETM CTAPOBUHHUX CBIT/IMH, 3aNpOCUBLUM [0 Y4ACTi CY4aCHUX MELUKAHLIB CenuLa.

«Novovorontsovsk residents 100 years later», Stanislav Ostrous (Kherson).

The project is based on the collection of 100-year-old photographs of Novovorontsovsk residents from the local lore museum. Our team decided to
reconstruct the scenes depicted on the antique photos involving today’s residents of the village.

®oto: Urban COYC | Photo: Urban COYC
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Y HIMEYYUHI?

HapogHi yHiBepcuTeT € ueHTpamu nepenoBoro A0CBigy OCBITYM BNPOAOBXK BCbOrO XXUTTS, SKi
3060B'A3aHi NpautoBaTy Ha 3arafbHe 6naro.

* HapogHi YHiBepcuTteTn € egnHMMKM ycTaHoBaMK y cpepi CycninbHOI BigNOBiAansHOCTI, SKi Npo-
NOHYIOTb 3axoau NigBuLLEeHHS KBanigikauil 3 LUMPOKNM CAEKTPOM 3arasibHOI OCBITU 1 PO3BUTKY
ocobucTocTi, NigBuLLEeHHS NpodeciiHol KBanidikayii, ToNiTMYHOT Ta KyNbTYPHOI OCBITK (Dopoc-
JIOr0 HaceneHHs);

® 3Ba)XalOTb HA MOXXJIMBOCTI Ta 3auikaBfieHHs1 6araTboX Ntogel B Pi3HUX XXUTTEBUX CUTyauisiX,
He3aneXXHo Bif, IXHbOro NMOXOMPKEHHS!, COoLiaNbHOI OpieHTaLi Ta penirinHoi HaNne>xHOCTi;

® pO6NATL BEIMKUIA BHECOK B iHTErpaLito Nofeit MirpaHTCbKOro NMOXOMXKEHHS, CMPUsOTL 300-
6yBaHHIO OCBITW Yepes 3axOAM 3arasbHOro OCBITHLOrO XapakTepy, SKi CNPsIMOBaHi Ha 3arasbHe
6naro. Hanpuknag, HagaHHs MOXMBOCTI 3aKiHYMTU LLKOMY B MNi3HILLOMY BiLi, NikBigauis Herpa-
MOTHOCTIi, NPOBEAEHHS OCBITHIX 3aX0pAiB i3 CiM MU, MOLUMPEHHS 340POBOrO CNOCOBY XUTTS;

® € y BCiX OKpyrax Ta MiCTax OKPY>XHOro MignopsiaKyBaHHSA HiMeyduHn, noegHaHi mixk coboto
y hegepanbHUX 3eMAsaX i Ha TepeHi BCiEl hegepalii, cniBnpautooTb Y KOMYHaNbHUX OCBITHIX
Mepexax 3 yHiBepcuTeTamu, LWKOaMu, KyJIbTYPHUMI YCTaHOBamu, areHuisiMm 3 npauesnawiTy-
BaHHs, LiepkBaMu, 06'egHaHHAMN TOLLIO.

OcobnmBocTi HapogHoro yHiBepcutety y ®pankdypTi-Ha-Ogepi: NpMKOpAOHHE po3TallyBaHHA
eBponencekoro geomicta «dPpaHkdypT-Ha-Opepi — Cnybiue» 3anporpamyBano TpaHCHaLiOHaNbHY
cnisnpauo.

WHAT IS THE VOLKSHOCHSCHULE (VHS)
IN GERMANY?

VHSs are centers of excellence in adult education, required to work for public welfare.

* VHSs are the only institutions in the field of social responsibility which offer training activities
with a wide range of secondary education and personal development, professional development,
political and cultural education (of adults);

¢ take into account the opportunities and interests of many people of different walks of life,
regardless of their origin, social orientation and religion;

e contribute to the integration of people of migrant origin, promote education opportunities
through public school system aimed at public welfare. For example, providing an opportunity to
graduate school at an older age, the elimination of illiteracy, educational activities for families,
promotion of healthy lifestyle;

e |ocated in all districts including urban districts of Germany, they are inteconnected in federal
states and throughout the territory of the whole federation; they collaborate in public educational
networks with universities, schools, cultural institutions, employment agencies, churches,
associations etc.

Frankfurt (Oder) VHS special feature: border location of two European cities Frankfurt (Oder) and
Slubice has facilitated transnational cooperation.



43

Festiwal Nowej Sztuki

Fective
10 |\:\-_'---'

Stubice - Frankfurt (0)
28-30.10.2016

|

«Selfie@frankfurt-slubice.eu» — choTorpadii noscsikaeHHs i3 Cnyoiue Ta OpaHKypTa-Ha-0aepi. GOTONPOEKT y cniBnpavi 3 6yAMHKOM KynbTypu
«CMOK>» i3 CnyGiue (kHura Ta BUCTaBKa)

The «Selfie@frankfurt-slubice.eu» Project — pictures of everyday life at Slubice and Frankfurt (Oder), photo project in collaboration with the house
of culture «SMOK» in Slubice (book and exhibition)
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Linbosi rpynu HapopHoro yHiBepcurteTty

Mwu BigkpuTi oia BCix gonutnvBux rpomMagsH dpaHk-
dypTa-Ha-Opepi He3anexxHo Big cTaTi, BiKy (Big 16
POKiB), OCBITK, COLjanNbHOrO CTaHoBULIA, NpPOodeEci,
MONITUYHMX MOrNAAIB | CBITOrNSAAy:

® iHO3eMLyj, Bi>KeHLj;

® NiTHI NtoaK, SKi BeAyTb aKTUBHUIA CMOCIO XNTTS,
NPEACTaBHNKN NOKONIHHA 50+;

® MPOECIiViHI CMiNbHOTY
(cepepn sikux negaroru, BUXoBaTesi, BUKnagaui);

® iloay 3 06MEXKEHOI0 3AATHICTIO O HABYAHHS;
® poauHu (6aTbKK, Oign, caMoTHI ntogn);

® rpynu ocib, fanekux Big OCBITH
(nroan, siKi He BMIOTb NUcatu i YutaTin);

® NOCafoBLi, Oep>KaBHi aiadi;
* MOJI0ab;

® PDI3HOMaHITHI opraxisadii, ipMu, agMiHiCTpILT.

HackpizHa Tema HaB4anbHOi po6otn HapogHoro
yHiBepcuteTy — «CtaHoBuLe GixxeHuiB y HimeuunHi».

MpoekTn, cnpsiMOBaHi Ha COLIOKYNbTYpHY iHTerpa-
Lito ntogen, SKi Tikanu Big BOEHHMX LM i NOAITUYHMX
nepeciifyBaHb Ha CBOI 6aTbKIBLUWHI, NoKasanu, Ha-
CKifIbKU LUNPOKM MOXKe ByTU AianasoH NpakTuk npu-
MUPEHHS Yepes KynbTypy.

KAPOJIA KPICTEH PO
BUKJINKU TA NOBCAKAEHHA
HAPOJHOIO YHIBEPCUTETY
Y ®PAHK®YPTI-HA-OJEPI:

HixTo B HiMe44nHi He ovikyBaB Takoi BEIMKOI KiTbKOCTi Bi>KeH-
uiB i Tpeba Hyno, no-nepiue, ix Aecb PO3MICTATK, HarogysaTw,
ofarTW. HacTynHWiA KPOK — MOBHI KypcH 11 HapeLTi npodecinHa
ocsiTa. bararto ntogen npnbynn go Hac 6e3 NpodeCiHOI OCBITH,
abo Mycunv nepepsaTyi CBOE HABYaHHS, Y Te, LU0 BOHW BMBYa-
NN KONWCb, He 30BCiM Bignosigae ymosam HimeyuuHu. Im 6paky-
Baso 3HaHb, o6 po3noyaTy CBOK cripasy B HiMeu4uHi.

Haw HapopHuii yHIBEPCUTET CaMOCTINHO 3ronocrBCst po3pobu-
TV BIigMNOBIgHY Nporpamy MOBHUX KypciB gns 6ixeHuis. MNepuui
Kypcu Bynm KOpoTKMMK. Ham BaXuno Ha Tomy, LWo6 6GikeHui
MOT/IN LUBUAKO 30PIEHTYBATMCS B HIMELbKIMIA MOBI (e Aecb Npu-
61m3Ho 100 rogMH NPOTAroM M’ATU-LIECTW TUXKHIB). Y ®paHk-
dypTi-Ha-Opgepi NpoBOANNOCS AeCATb Takux Kypcis. Ane Tpeba
gopatu, Wo gep>kasa NigTpyMye Ui nporpamu e gns nesHol
rpynm 6ixeHuis: 3 Cwupii, Ipaky, IpaHy, Eputpei, — To6T0 gns Tux,
B KOrO € NepcrneKTuBa 3aunTCA B KpaiHi, 60 BOHU HE MO-
XKYTb MOBEPHYTUCS.

Y Hac € pi3Hi NpoeKkTu, SKUMU My gonomMaraemMo B6iKeHUaM Yy
COUIOKYNbTYpPHIN iHTerpauii. Hanpuknag, npoekT i3 NoAiTUYHOT
OCBITV Ha3nBaBscs: «[loKaXun MeHi, XTo Th €». Mu 3anpoLuysanu
Ha 3ycTpidi rpomagsaH HimeydmHm Ta GixkeHuis i pa3oM po3moB-
AN NPO Te, WO, Ha XXaslb, ICHYE Yy CYCNiNbCTBI: ynepeaxeHe
CTaBNeHHs, 3a6060HM. Bce ue mn dinbmyBanu i potorpady-
Banu. OgHa 3 Tem, Wwo 6yna obpaHa, 3avByBana MeHe LiKkasum
CMOCTEPEXEHHAM: XiHKM, WO NOXOAATb 3 MYCYJIbMaHCbKUX
KpaiH, ge KynbTypa iHWwa Ta He MalwTb TUX caMmmx npas, Lo
N 4ONOBIKK, BBaXKanu, Wo B HiMeu4dnHi XiHK1 mMatoTb GinbLue
npaB HX 4ONOBiKW. A cepepf HiMUiB iCHYIOTb Taki 3a6060HM,
Hanpuknag, wo GixkeHUi «noHaixanu» i «Bce no3abuparoTb», Hi-
4Oro iM He 3anuWnTbLCA. [na MeHe, 9K | NS iHWKX YYaCHNKIB, Le
6yB LiHHWUIA [OCBIf camopedieKcii.

Moxxe e 3By4nTb SIK MONITUYHE racso, ane geMokpartii noTpio-
Hi cBigoMi rpomapgsHu. Jluwe Topi BOHWM 6paTuMyTb aKTUBHY
y4acTb y CYCRiNbHOMY i MONITUYHOMY XUTTI gepxxasu. Lle Te,
4yoro noTpebye gep>kasa.

Llle ognH npoekT, BigkpuTuin ans GiKeHUiB, KU peanisyBas
Haw HapopgHui yHiBepcuTteT — Ue «ManctepHsa wntTa». BoHa
Oyna B LEHTPi MIiCTa, il y4acHMULi OTpMMyBann 3aMOBJIEHHS Bif,
MeLLKaHLiB, MOrnn i cobi Wwock nowmnTtn. Bynu B Hac i npoekTn
ONs OiTel, KONy BOHW BMBYanM MOBY | 6panu y4acTb y Teatpab-
Hi CTyAii, a 6aTbky rotyBanu iXxy. Himeubki TpeHepy rosopunmi
NpPo 300POBE Xap4yBaHHS i HIMELIbKY KYNbTypy. A y4aCHVKN Ha-
BYaN TPEHEPIB CEKPETIB CUPINCBKOI KyxHi. OgHOYacHO My no-
KagdyBanu OiTAM CTPYKTYPY Cy4aCHOMO HiMeLbKOro CycninbCTBa,
TOMY LLIO BOHU Npunbynn 3 KpaiH, e Ui CTPYKTypu 3pYNHOBAHO, i
MU NokKasyBasu iM, ik MOBOAUTUCS.

3BicHO, WO € icTopii ycnixy, ane ue pyxe iHgvsigyanbHi peyi.
Y HimeuuuHi € LleHTpun 3aiHATOCTI, € pisHi hopMu NiaBULLEHHA
kBanigikauji. Lle Baxxnunso, ane Lie He Bce, WO NOoTPibHO ntoguHi
3 iHLWOT KpaiHW. CBIT NOCTiliHO 3MIHIOETBLCS, | 06 OpiEHTYBaTNCA
B HOBUX YMOBax, Tpeba HaB4yaTucs i po3smBaTnCS.



45

CAROLA CHRISTEN ABOUT CHALLENGES AND EVERYDAY LIFE
OF THE VOLKSHOCHSCHULE FRANKFURT (ODER):

Nobody in Germany was expecting such a large number of refugees and first of all they needed accommodation, food and
clothing. The next step was language courses and finally vocational education. Many arrived without vocational education,
had to interrupt it or what they studied did not fully conform to the situation in Germany. They lacked knowledge to run
their own business in Germany.

The Volkshochschule Frankfurt (Oder) volunteered to develop an appropriate program of language courses for the refugees.
The first course was short (approximately 100 hours over five to six weeks) to allow the refugees to get acquainted with
German quickly. There were ten such courses held in Frankfurt (Oder). But | have to add that the state supports these
programs only for specific groups of refugees such as from Syria, Iraq, Iran and Eritrea, those with the prospect to remain
in the country because they cannot return.

We have various projects which help refugees in social and cultural integration. For example a project on political
education was called «Show me who you are». We invited to the meeting German citizens and refugees and discussed
that unfortunately the prejudice and superstitions exist in the society. We filmed everything and took photos. One of the
chosen topics surprised me with an interesting observation: women that came from the Muslim countries with a different
culture where they do not have the same rights as men believed that German women have more rights than men. Among
Germans there are prejudices that refugees «came in large numbers» and «will take away everything» so there would be
nothing left for them. It was a valuable experience of self-reflection for me and for the other participants.

Maybe it sounds like a political slogan, but democracy needs conscious citizens. Only then they will be actively involved
in social and political life. This is something that the state needs.

Another project open to refugees which was implemented by our Volkshochschule Frankfurt (Oder) is «Sewing Workshop».
It was located in the city center; its participants received orders from residents and could also sew something for
themselves. We also had some projects for children when they were learning the language and participated in theater
workshop while their parents were cooking. German instructors talked about healthy diet and German culture. And they
were taught the secrets of Syrian cuisine by participants. At the same time, we showed the kids the structure of modern
German society because they have come from countries where these structures are destroyed, and we showed them
how to behave.

Of course, we have success stories but it is a very individual thing. In Germany there are employment centers, there are
different forms of professional training and all of them are important, but it is not all that a foreigner needs. The world is
constantly changing and to be able to find your place in the new environment you need to learn and grows.

Target groups of the Volkshochschule (VHS) ! . h‘ ) E

We are opened to all curious citizens of Frankfurt (Oder)
and the surrounding area, regardless of their gender, age
(16 years old and up), their level of education, social and
professional status, political orientation and worldview.
e foreign citizens, refugees

¢ proactive adults, generation 50+

¢ some professional groups (especially teachers,
educators)

¢ people with learning disability

e families (parents, grandparents, lonely people)

e the so-called «groups of persons far cry from
education» (a person who does not know how to write
and read)

e civil servants

® young people

e companies, institutions, administrations

The situation of refugees in Germany - is the
cross-cutting topic of the academic work in the
Volkshochschule (VHS).

The specifics of projects aimed at social and cultural
integration of people fleeing military aggression and
political persecution in their native countries showed
how wide the range of practices of reconciliation through
culture can be.

Recorded by Mariia Pedorenko
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Cynicnasa | [M1940r0 1 9K BYAYBATU /AHIMYBATHN MICLIEBI
Boposcbka | MOAN/KYJIbTYPHI IHILIATUBU

IIix vac maBuasibHOrO BiduTy B Jucromanl 2016 poky Mu Mo0AYMIIH, K PISHOMAHITHI KyJIBTYPHI 1HII[A-
THUBY OXOILIIOIOTH 3aIlIKaBJEHHs 30BCIM PI3HHUX coraibHux rpyn Kamyocsroro periony. «Harmra misirs-
HICTH BUILJIMBAE 3 IIOTPEOH MPOBENeHHI aKTHUBHOCTI, BIAMIHHOI BiJI IIIOLeHHNUX 000B SI3KIB, OB A3aHUX 3
po6OTOI0 1 CIM €10, — TOBOPUTH MEHEIKEePKa 3 POSBUTKY IIPOEKTIB 1 KyJIbTypHHM animarop Karry6ebkoro
"Hapoauoro yHiBepcurery Cysmciasa BopoBechka. — 3aBasskn IIbOMY BIJIYYBAEMO BeJIMKE 3aJ0BOJICHHS 1
IOBHOTY $KHATTSI».

CyumicaaBa g00pe posymie, III0 CTBOPEHHS IIPOCTOPY JJIA 0OMIHY JIYMOK, JOCBIAY v cdepl aHIMyBaHHS JI1-
SIJIBHOCT1 KYJIBTY PHUIIBKMX 1HIIIIATHUB II0TPI0HEe mepeayciM caMum sxuTesisam Kamryocskoro periony. 3Hae,
K 11e pobutn 1 3 kum. Tomy mu 3ampocuiau CysmiciaBy Ha PecTuBa b KyJIBTYPHO-OCBITHIX 1HIIIATUB Y
rpyaHi, 1100 BOHA TIpoBeJia Maicrep-kaacu. [Ipomoryemo BaM KiIbKa IPAaKTUYHUX II0past 3 baraTopiuyHo-
T'0 TIOCBIIY KyJIBTYPHOTO aHIMaTOopa.

«KynbrypHa aHiMalis» B IEKOT0 3 HAC aCOIIIETHCA 3 MYJILT(LIbMaMu. AJle y TpOMagCbKOMY CEKTOP1 Iei
HATIPSAM 3aCTOCOBYIOTH Bike maBHo. Hacammepes qi1st Toro, o6 aKTHBI30BYBATH ¥ PO3BUBATUA TPOMAY.

S

KALLYBCbKU HAPOOHWIA YHIBEPCUTET - Lie Heypsinosa opraHisaujs (PoHa),
3apeecTpoBaHa B [lep>kaBHOMY OPUANYHOMY PEECTPI, € MPOMaLCHbKO OCBIT-
HbO-BMXOBHOIO YCTaHOBOO, BHECEHA A0 peecTpy KapTy3bkoro ctapoctsa. Big
1982 poky Kawybcbkuin HapogHuin yHiBepcuteT (KHY) 6e3nepepBHO peanisoBye
Micito po36yaoBKM CBILOMOro rpomMagsiHCbKOro CycnifibCTBa i CTanoro po3BuUTKY
perioHy. Cepep 3aBgaHb KHY € Taki: niguLeHHs KBanidikau,ii npauiBHMKIB OCBITK
i KyNbTYpW, HAyKOBi CMMMO3iyMn, KypCK, SKi fatoTb HOBI NPOMECIiiHI KOMNETEHLI
‘g"g'ohﬁugugozwg censiHam, MaliCTepHi 3 0COBUCTOrO PO3BUTKY, KyPCU Kallly6CbKoi MOBY, MaiiCTEPH
3 HAPOOHUX MPOMUCAIB, NNEHEPU HAPOLHUX MUTLLIB.
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AK mn ye po6umo?

flk mu 3any4yaemo fo yyacti rpomagy?

OpraHizoByeMo nofiji 3rigHO 3i CcBOIMM 3auikaBNeHHAMU,
ane TakoX 3 AYMKOI Npo rpomagy, B SKill XXMBEMO.

LOymaemo Hag, TUM, SIK 3a5ydnT A0 OistfIbHOCTi OTOYEHHS.

MnaH MiHIMyM nepepbavae 3anyyeHHst XKUTenis Ao npo-
NOHOBaHUX 3axofiB, TOBTO 3anpOoLUeHHs iX A0 nepernsgy,
BOoniBaHHS.

OpraHi3oByeEMO TakOX iHiLiaTuBW, SKi CIPUAIOTb A0NYYEH-
HIO [0 CriBMNpaui BXe Ha eTani MpuUroTyBaHHs, a MoTiM i pe-

Mig yac nnaHyBaHHA MaibyTHBLOI MacoBOi Nogii Mu mae-
MO nopbatn npo «cueHapii» 3af0BOJIEHHA 0COBUCTUX 3a-
uikaBfieHb Pi3HUX y4YacHWKIB. Hanpuknag, Myn 3anuTtyemo
cebe: «LLIo Moxxe pobuTn NpeacTaBHYK TiET Ym TiET LinboBOT
rpynu, wob Bigvyeatu cebe 3anyvyeHnM? AKWo 9 — oguH/
OfHa 3 HuKX, WO NoBMHHO Byno 6 ctatuchb, abu s 3axoTis/
3axoTina 6yTn 3anydeHum/3anyyeHo0 00 opraHisadii uiel
nogii?

anisauii Halwoi JisifIbHOCTI.

bibniotekapka:

JKiHKa 3 fiTbmu
(6aTbKO 3 AiTbMK):

Buntenbka:

© MOX/MBICTb pearniaaLlii, CTeH[;

© M10B/HHA MATW NEPEKOHAHHS CTOCOBHO KyMb-
TYPHULLKOTO 3HAYEHHSI;

® MOXMMBICTb MPEACTaBNEHHs poboT Bibnio-
TEKM Ta OpraHisaLis akLii, NoB'A3aHnX 3
YUTAHHSM.

® [pe/ICTaBNEHHS [IiTEN;

© MOX/IMBICTb NPE3EHTYBATY, BUCTYMW BNACHNX
JiTen;

® yqc;

e coujianizaus;

® 11I0Cb LiiKaBe Ans AiTel, o6 Mama Morna
BiANOYMTL.

11081, B IKill CMiBOPraHiaaTopoM € LLKONA;

© MOX/MBICTb NPELCTABNEHHS Y4HIB (QPTUCTUY-
Hi BMIHHS);

© ABAHC;

© € [POMA/ICbKIM aKTUBICTOM;

© BIICTYNM KONEKTMBIB;

© MOX/IBICTb NOXBANIUTMCD.

[OXEXKHIK: leHcioHep: CensiHuH:

® rapaHTyBaHHs Be3nexw; ® Hi40r0 He pobnio, TO NpUIALY; ® rpoLui;

© caMonpeseHTaLis; © [OBMHHI MaTVi MOX/IMBICTb MPEACTaBATUCH /@ MOBWHHI MEHE MONPOCKTY, HalKpaLle —
© CMICOK CMiBOPraHisaropis; BMCTYN, MOKas; CTapocTa;

© 10Ka3 CMPaBHOCTI, 00NaHaHHS;

® 3MaraHHs;

© 3aMPOLLIEHHS A0 cniBnpaLli (abo iHiuiaTop);
© ||iKaBi HAropoau.

® AKLLO rpyna, B SIKiA npawoe (Hanpuknag,
KONEKTWB) Ma€e Harofly BUCTYNWUTY / nokasaTu
cebe /NoAinnUTUCh [OCBIAOM;

® 104yBaTUCS NOTPIOHMM /BUNIYKA, TaNaHTw;

® [104yBaTNCS 300POBUM;

© BICTYMI BHYKIB.

© OTPYMaHHS BUTOAM;

® [HLLI CENsHM TakoX I01y4aThbCs;

© [\0MYy HapaauTb APYXMHA 3 TYPTKA CillbChKMX
rOCMOAMHb;

® [porpama BifnoBifa€e O4ikyBaHHsIM;

® OpraxisaTop € aBTOpUTETOM AN CENSHMHA;

® [PE3EHTAaL}iS CiNlbCbKOr0oCMoAapChKUX MaLLUH.

®oto: KOnis MonogHikosa | Photo: Yuliya Golodnikova



®oto: KOnis MonogHikosa | Photo: Yuliya Golodnikova

48




49

HOW AND WHY SHOULD WE BUILD/ANIMATE | Sulislawa
LOCAL EVENTS/CULTURAL INITIATIVES? Borovska

KASHUBIAN PEOPLE’S UNIVERSITY is the NGO (Foundation) registered in the National

Court Register as a public educational institution, included in the Register of Kartusy

County. Since 1982 Kashubian People’s University (KUL) continuously implements the

mission of building a conscious civil society and continuous development of the region. Some

of the KUL’s objectives are: continuous training for education and culture workers, scientific

symposiums, courses that give farmers new professional competences, personal development

workshops, courses of the Kashubian language, workshops on handicrafts, open-airs for the

folk artists.

In November 2016, during our training visit we saw how various cultural initiatives can cater to
the interests of different social groups in Kashubian region. «Our work follows from the need of
an activity which is different from the daily routine associated with work and family. This gives
us great satisfaction and a sense of fulfillment in life» says Sulislawa Borovska, project manager
and cultural animator from Kashubian People’s University.

Sulislawa understands that the residents of Kashubian region need a space for the exchange
of ideas, experience in animating activities/cultural initiatives. She knows how to do it and with
whom. So we invited Sulislawa to the Festival of Cultural and Educational Initiatives in December
to conduct master classes. Here are some practical tips from the experienced cultural animator.

«Cultural Animation» sometimes is associated with cartoons. But in the civic sector this trend
has been used for a long time. First of all it is needed to vitalize a community and develop it.

How do we do it?

We organize events according to our own interests but also keeping in mind the community we
live in.
We think how to engage the community in the activities.

The minimum plan is to involve residents in the proposed events, an invitation to watch, to share
in the experience.

We also organize initiatives that foster cooperation already at the stage of preparation and then
the implementation of our activity.

How do we engage the community to participate?

While planning future mass events we need to prepare the «scenarios» of satisfying personal
interests of various participants. For example we ask ourselves: «What can a representative of a
target group do to feel involved? If | am one of them, what should happen to make me desire to
be included in the organization of this event?»

Librarian; Mother with children Teacher:
(farther with children):
e the ability to implement projects; e introducing children; e an event co-organized by the
stands;  possibility to show herself, her school;
e must be convinced in the need of children’s performance; * a possibility of introducing students
cultural values; e time; (artistic skills);
e free the book; e adaptation; e advancement;
e ability to present the library’s work  ® something interesting for the kids ®is a community activist;
and to organize events connected so that the mother can rest e team performances;
with reading 3 possibility to showcase one's
achievements
Fireman: Pensioner: Farmer:
e security; e nothing to do, so | will come; ® money;
e self-presentation e possibility to introduce themselves / e they should ask me, preferably the
e [ist of co-organizers; give a performance, show; village mayor;
e demonstration of skill, equipment; e if a group where they work has * henefits;
e competition; an opportunity to perform / show e other farmers also join;
e invitation to cooperation or initiator;  themselves / share experiences; ¢ his wife from the Club of rural
e interesting rewards o feel needed / baking, talents; housewives will advise him;
e staying healthy; e the program meets expectations;
e grandchildren performances e the organizer is an authority for the
farmer;

e presentation of agricultural
machinery




®oTo: Cynicnasa Boposcbka | Photo: Sulislawa Borovska
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3any4eHicTb MmicLeBOro cepefoBmLla BAAETLCS 3 TPbOX NPUYNH:

1. Hamaraemocb pobuTu Hally AisNbHICTb MaKCUManbHO MidKOUCLMMI-
HapHOHO.

SIKLLO opraHisoByeEMO 3maraHHs Ha bavipgapkax, To Jo ix nporpamu
BKJIHO4Y2EMO TaKOX irpy ANs GiTeln, HaBYaHHS 3 HagaHHsS NepLUOi JoMNo-
MOru, TYPHIp NAs>KHOro Bonenbony, Buctasky dotorpadiii, KOHUEPT,
TaHUi Towo. Cepepn yqacHKIB NOAIT 3 ABNAOTLCA HE TiNbky nobuteni
BOOHUX BUAIB CNOPTY.

2. CkepoBYy€eMO CBOi 3axoamn 6e3nocepenHbo Ha MiCLIEBY rpoMagy.

Ao pobumo dinbM Npo Tpaauuii Ta 06psan HaWoro perioHy, To oo
pPO3noBifen NPo HMX 3anpoLLYEMO XXUTENIB CTapLLOro BiKy, OpraHiso-
BYEMO iHCLEHI3aUii 3a y4acTi akTopiB-aMaTopiB, AKi NOX04ATb 3 LMX
kpaiB. ig 4ac nokasis cepen rPOMafCcbKOCTi € 6arato nogen, 3any-
YeHNX A0 CTBOPEHHS iNbMy, SKi 3anpoLLytoTb CBOIX BNIN3bKNX.

3. NigTpumyemo JNIAEPa / AHIMATOPa.
Ons yoro?

¢ Be3 ninepa / aHimaTopa HeMae AisiNbHOCTI

¢ Jligep acouitoeTbCA 3 MiCLEM

e Be3 3axonseHHst / «cepus» — HiHOoro He Buinae

e CEPLIE | OYLLA - pywiiiHa cuna

e Jlinep — megiym, wob «Big4yTn» atMocdepy KOHKPETHOro micus/ce-
penoBuLLa, Yepes HbOro PO3KPUBAKOTLCS LIHHICHI pevi

¢ Jligep NpuUHOCUTL 3a240BOJSIEHHS

* Buntb

¢ [Tpuinmae BUKNNKK

¢ BHOCWTb LLOCb HOBE

e 3myLUyE MUCINTI

© PO3BWTOK / TBOPEHHSI CMiNIbHOI BignoBiaanbHOCTI

KynbTypHO-0CBITHA  fisinbHiCTb  KHY  poswmpioe
YSIBNIEHHS Y4ACHUKIB OCBITHbOTO Bi3UTY NPO po6oTy
O[HOT0 3 YOTUPLOX HapoaHmx yHiBepcuTeTiB Monb-
wWwi. B KHY s3anpoBafkeHO KOMMNEKCHY MOAENb
«MOMELUKAHHS ANS HABYAHHS! | NPOXUBAHHS>.

Mip yac npeseHTawjil 0cO6MMBMIA HArono0C PoOGUNK
Ha B)X/IMBOCTI TPEHIHrIB i3 CAMOPO3BUTKY Ntoau-
HW, NPOCYBAHHS ifei 0CBITM LOPOCIUX Yepes nap-
TULMNATOPHI KYNbTYPHI NPaKTUKK.

YCi y4acHUKM OCBITHLOIO Bi3UTY M MOXJIUBICTb
NONPaKTUKYBAaTUCb Y PO3NUCI Kepamiku nig Ke-
piBHULTBOM ArHewwtkun LUynbchep, BMBYATU CTUNb
KaLyOCbKUX OPHAMEHTIB Ha napLensHi, nonpawio-
BATW i3 FMIMHOK Ta HABNNU3UTMCA A0 icTopii AaBHIX
pemecen.

Ha cpoo: >
1. OneHa TaHaciituyk 6epe yyacTb y MailcTep-kna-
Ci 3 rOHYapcTBa.

2. Yawwky 3 TpaAULIRHUM KawwybCbKUM OpHAMEH-
TOM, SIKi PO3NMCaNN YHACHWUKM Bi3uTY.
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The involvement of the local community is possible for three ) . |
reasons: ;

1.We try to make our activities as interdisciplinary as possible.

If we organize a kayak competition, it also includes games for
children, first aid training, beach volleyball tournament, an exhibition
of photographs, a concert, a disco etc. So not only water sports
enthusiasts show up for the event.

2. We focus our actions on the local community.

If we make a film about the traditions and rituals of the region, we
invite older residents to tell about them, invite amateur actors from this
region for enactments. There are many people involved in making the &

film and they invite their relatives and friends. ookt s Y

3. We support the leader/animator. Why?

eslav

e There is no activity without a leader/animator Jig I,r ,l AP,

¢ A leader is associated with the place

e |t does not work without enthusiasm / «heart»

¢ Heart and soul is the driving force

¢ Leader, a medium, has to «feel» the atmosphere of the place because
it reveals value-based things

e | eader brings pleasure

e Teaches

* Accepts challenges

¢ Introduces something new

¢ Encourages thinking

¢ Development / creation of shared responsibility

®oto: KOnis MonogHikosa | Photo: Yuliya Golodnikova
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HNOKYMEHTAJIbHI ICTOPII
Npo BNAKB HeopmanbHOI
OCBITU Ha XXUTTA JOPOCNNX

KOHKYpC [OOKYMEHTaNlbHUX iCTOpin Npo BnAMB Hedop-
MaJibHOI OCBITM Ha ocobucTe i npodeciliHe XXNUTTS NOANHN
nokasaB pPISHOMaHITHI NOrnsgM aBTOPIB Ha BUCBITIIEHHS
xapakTepiB repois, 06cTaBuH, Npobsiem, NOB’A3aHNX 3 iHAU-

DOCUMENTARY
about how the informal education
influences adult life

The competition of documentary stories about the impact
of informal education on personal and professional life
showed the whole variety of views of their authors on
the coverage of characters, circumstances, problems

BigyanbHUMK 3anuTammn KOXXHOIro B NPOOOBXXEHHI HaBYaHHS

NPOTArOM XUTTA.

associated with each individual's needs to continue
learning throughout life.

ABTOp cueHapito: OnekcaHap Exenb
Onepartop: OnekcaHap apiH
Xutomup

Scriptwriter: Oleksandr Yezhel
Camera man: Oleksandr Harin
Zhytomyr

«BONOAAPI KNIOYIB»

3paeTbes, Taki repoi 6yBalOTb TiNIbKU B aMEPUKaHCbKMX CTpivkax. [onoBHuiA re-
PO UbOro (hinbMy CNpa.XXHil, WUPUIA | POMAHTUYHO 3aXOMAEHUN XUTTAM. Irop
npautoe BOJIOHTEPOM B iHKJIIO3MBHIN YnTanbHin 3ani KutoMmmpcbkoi obnacHoi 6i-
6nioteku im. OnbXxnya i He paxye CBOro yacy Ha goriomory aogam. Hibu 3asnyanHmni
Xnoneup, ane 3 He3BMYanHUM A4apoM PO3yMiTu iHWKX, onomMaratu iM. BiH roBopuTb
NPO HaNBaXKMBILLI Pedi B XXMWTTI: LLACTS, KOXaHHs, foBipy. [po Te, 4oro Ham Tak 4acTto
Opakye, Wwob pyxaTmcsi.

«LORDS OF THE KEYS»

It seems, such heroes exist only in American movies. But he is real, sincere and
romantically fascinated with life. lhor is volunteering in the Inclusive reading room
in the Olzhych Regional Library of Zhytomyr. He spares none of his time to help
people. He seems to be an ordinary guy, but with a special gift to understand and
help others. lhor speaks about the most valuable things in his life: happiness, love
and trust. About everything that we often lack so much to move on.

ABTOp cueHapito: OkcaHa [Ipo310BCbKa
Bigeorpady: Aptem [oBXuK
Menitonosb

Scriptwriter: Oksana Drozdovska
Cameraman Artem Dovzhyk
Melitopol

«MY3EI TA BIBJIIOTEKWU MENITOMOJbLUWNHN:
NEPE3ABAHTAXEHHS»

Ocsita He NoBUHHa 06MEXXYBaTVCS LUKOJIOK Ta YHIBEPCUMTETOM, BBaXKaKOTb NpauiB-
HUKWM MENITONONbCLKNX My3€iB i 6ibniotek. BoHn nparHyTe HaBuuTMCS NpautoBaTy
No-HOBOMY 1 peBiTanidyBaTu perioHanbHi KynbTypHi 3aknagn. Yy Buxogntb ue B
HUX, SIK | e BOHW YepnaroTb CBiXi ifel Ta ChinkyloTbCa 3 BiABigyBadYamu, — nNpo Le
BOHV PO3MOBiJaloTh Y CIOXETI.

«MUSEUMS AND LIBRARIES OF THE MELITOPOL REGION: A RESTART»

Education must not be limited to school or university, — the professionals of museums
and libraries in Melitopol believe.They are eager to learn working in a new way and
revitalize regional cultural establishments. Whether they succeed, how and where
they find new ideas and communicate with visitors — they are telling everything in
this story.

ABTOp cueHapito: TeTsHa AHApIRYyK
Onepatop: Kpii Pagynsk
YepHisui

Scriptwriter: Tetiana Andriichuk
Cameraman: Yurii Raduliak
Chernivtsi

«LUYKAIO 3HAHHS, a6o HIKOJIN HE MI3HO»

He KoXkeH MOXxe nerko mpucTtocysatucsa fo HoBux peanint xXutTts. OgHum 6pakye
CMINNBOCTI, IHLUMM — HEO6XiAHUX 3HAHb | HAaBMYOK. 3006y TY iX MOXXHA BE3KOLLTOBHO,
He3anexHo Bif BiKYy 4K cTaTycy. Ane HedhopmMasbHa OCBiTa B YKpaiHi nuwie novnHae
po3BuBaTUCS.

«SEARCHING FOR KNOWLEDGE or IT’S NEVER TOO LATE»

Far from everybody can adapt to the new facts of life easily. Some don’t have the
courage, others — the necessary knowledge and skills. One can acquire them for
free, regardless of age or status. Yet the informal education has only begun its
development in Ukraine.
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«KYNbTYPA: MPOCTIP OCOBUCTOI BIANOBIAAIbHOCTI>

Ha nepLuuin nornsg, Ui KOPOTKi po3noBigi Npo noLuyk 0cobnmBoro NnpocTopy, Npo
csobogy. MpocTopy, Ae HapoOKYTbLCA TBOPUI ifel, 3pOCTaloTh HOBIi MUCTELLLKI iMe-
Ha, BUHUKAOTb KYNbTYpPHI ABMLLA. SKi yMOBM NOTPIiOHI ons Toro, wob monoguii pe-
Xncep 3pobuB LWOCL ECTETUHHO-ANBOBMXKHE, YO0 MU e He 6a4nnn B CBOII KpaiHi,
ane wo6 6yno He 3ano3n4yeHe, a Halle, pigHe?.. [NpoTe KOpoTKi po3noBigi Np1Bo-
OSTb [0 NapafoKcasbHOT AYMKU, O MU BXE BU3HAYMNCSH, e XXNBEMO, ane i AOoCi
He 3HalLIM NOPO3YMIHHA B TOMY, Y SIKOMY 4Yaci Mmu >xxusemo. Bee, wo mn 6a4mo
Ha cLeHi, B My3ei, Ha eKkpaHi — obpasu, apbu, igei Ta cMMBOMIYHMIA NPOCTIP, Lo
Bilo6parkae 4acoBuii BUMIp cycninbcTsa. Moro 3pinicTs a6o AUTAYICTb.

«CULTURE: THE EXTENT OF PERSONAL RESPONCIBILITY»

At first sight, these short stories are about of searching for a special space, about
freedom. The environment, where creative ideas are born, new artistic names grow,
new cultural phenomena emerge. What conditions does a young director need to
create something aesthetically marvelous, something we haven’t seen in our country
before, something which is not borrowed but is ours and authentic?.. However, short
stories lead us to the paradoxical thought that we have already determined where
we live, but still haven’t reached an understanding of what time we live in. Everything
we see on stage, in the museum, on the screen are images, colors, ideas and the
symbolic environment that reflects the time dimension of our society. Its maturity or
childishness.

|nes Ta cueHapin:

tOnis OnekcaHapoBa
Onepatopcbka po6oTa, CBIT/O Ta
MOHTaX:

Makcum Jlebiap,

Bonoaumup Bep6osuii

Kuis

Script and producer:
Yuliia Oleksandrova
Cameraman,

light and editing:
Maksym Lebed,
Volodymyr Verbovyi
Kyiv

«YJIAMKUW 3HAHb»

Konn go TBOEI ronosu nNpucTaBfieHO aBToMaT, OyMKU NPO KyNbTYpHY CNagLiyHy,
36epexxeHHs 6ibnioTekn, YmTadie, 3gaBanocs 6, MalTb 3HUKHYTU. ANle He LbOro
pagy. Lis icTopis npo Bubip ntoguHu, icTopis npo 3BuyariHux bibniotekapis, siki B
yMoBax 36pONHOr0 KOHMIKTY 3alULLIMANCA HA CBOIX POo6o4Mx Micusx, mopyd i3
IOOBMUN Ta KHUraMm i NpaLoloTb MiCNs TOro, ik HacTana MUpHa Tuwa.

«SHRAPNEL OF KNOWLEDGE»

When a gun is put to your head, thoughts of cultural heritage, preservation of the
library, readers, are supposed to disappear. But not this time. Not in the case with
the library. This story is about a personal choice, a story of ordinary librarians, who,
amid the armed conflict, stayed at their workplaces, near the people and books and
continue their work after a peaceful quiet set in.

ABTOp CLgHapito Ta pexucep:
MapuHa CemeHuyK
Oneparopw:

tOpiin Yymak, AHTOH Jlihapes
MoHTax:

Onekcanap byupbkuii
Jlyraucbk

Scriptwriter:

Maryna Zaika

Cameramen:

Yurii Chumak, Anton Lifariev
Video editing:

Oleksandr Butskyi

Luhansk

«BOAUNX OO CEBE»

epon ¢ifnbMy NPUALLOB A0 apTCTyAil y nowykKax cBoro «5». BiH npautoe Ha pene-
TULISIX, CMIKYETLCS 3 iHLWMMU yYaCHUKaMW i fiyXKe X0o4e 3irpaTti CBOK POJib Y HOBIl
BuUcTaBi. [lepLwii BUCTaBi B Oro XUTTi. Y inbMi BiH pediekcye Npo CBOE XUTTH,
HIGW Haragyo4n rnsgadam Npo BaXK/MBICTb BHYTPILLHBOrO PyXy BNepeq 3apagu ca-
MOBJOCKOHAanNeHHs. Anie M1 po3yMiemo, Lo AAETbCS | Npo GinbLue: NoTpeby KOXKHOT
IoayHN BigbyTucsa y CBOEMY NPU3HAYEHHI. Y Byap-aKoMy BiLi.

«A BREATH IN»

The hero of the film came to an art studio searching for his own self. He works at the
rehearsals, chats with other members and is keen on playing his role in the upcoming
play. The first play of his life. During the movie, he engages in a self-reflexion over his
life, as if reminding viewers about the importance of moving forward — for the sake of
self-development. But we understand that there is more to it: the necessity for each
person to fulfill his or her mission. At any age.

[loKyMeHTanbHWiA inbM-nopTpeT
ABTOp Ta pexmucep:

Onexcanppa lNpoueHko, PR-ekcnepr,
XKYPHaCT,

Onepartop: MukuTa Ky3HeLoB

Knis

A documentary movie-portrait

Author and director:

Oleksandra Protsenko, a PR-expert and
journalist

Cameraman: Mykyta Kuznetsov

Kyiv
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ABTOp if€i Ta npoArcep:
AHppin BopoHos
Onepartop: Oner Conoryb
JlbBiB

Author of idea and producer:
Andrii Voronov

Cameraman: Oleh Solohub
Lviv

«CMAOOK MANBYTHbOIO»

MawpgaH, sakuin noyascs 2013 poKy, NPUHIC BEAUKY XBUSIKO 3MiH Ta MOXNNBOCTEN
3MiH.

LleHTp rymaHiTapHux gocnigxeHb JIbBiBCbKOrO HauiOHaNbHOrO YHIBEPCUTETY iMEHi
IBaHa ®paHka 2015 poky nodanu posdgopmosysaTn. OgHUM 3 KypaTopiB Ta opra-
Hi3aTopIB PiISHOMaHITHUX NPOEKTIB B LIeHTpi rymaHiTapHux gocnigpxkeHb 6yB €BreH
['yneswny. MNpo Taknx KaXyTb: YacTiwe inocog He CBOro 4acy, nanHa nepexigHo-
rO MOKOMIHHS.

«HERITAGE OF THE FUTURE»

Maidan that happened in 2013 brought a huge wave of changes and opportunities
for a change.

The Center for Humanitarian Research at Ivan Franko National University of Lviv
was set for disband in 2015, Yevhen Hulevych used to be one of the curators and
organizers of many projects in the Center for Humanitarian Research throughout
many years. They say about people like him: rather a philosopher belonging to other
times, a person of generation in transition.

ABTOp CLIEHapito:

Onekciin XyTopHUR, XypHanicT

[0 «'pomaacbke TenebayeHHs: Yepkacu»
Onepartop:

IHHa EMmeLb

Yepkacu

Scriptwriter:

Oleksii Khutornyi, the journalist

at Media/news company «Hromadske
telebachennia:

Cherkasy» Public Organization
Camera man:

Inna Yemets

Cherkasy

«OB’€AHAHI TBOPHICTIO»

Cwmina — ue ManeHbke yKpaiHCbke MICTO. ¥ CMmini, sIK i B 6inbLIOCTI Takmx Micte-
YOK, € Npobiema KynbTypPHOro CEpPeAOBULLIA, PO3IPBAHOCTI COoLiaNibHMX 3B’A3KIB MidXK
noabMu | 6paky conigapHoOro cycninbcTaa.

Y ginbmi 306pakeHi gy, Wo HaMmaraioTbCA 3MIHIOBaTK L0 CUTyaLito, AaoTb Jlo-
OsIM OCBITHI MO>KJTIMBOCTI, MOXX/IMBOCTI CMifIKyBaTuUCs, TBOPYO PO3BMBATUCSH, HANoB-
HIOIOTb KYNbTYPHI 3aknaamn micta HOBUMW CMUCTAMN.

«UNITED BY ART»

Smila is a small Ukrainian town. Like in many other similar Ukrainian towns, in Smila,
there is a problem of cultural environment, the social connections are being torn
apart and the cohesive society is totally absent.

The film presents the life of people who are trying to change this situation,
who provide the community with educational opportunities and prospects for
communication, artistic development, filling the cultural establishments of the town
with new meaning.

ABTOp CcLeHapito:

XpuctuHa boHaapeHko
Onepatop: AHApii 'epaLleHKo
Cymn

Scriptwriter:

Khrystyna Bondarenko
Cameraman: Andrii Herashchenko
Sumy

«HABYAHHSA BE3 CTPOKY OABHOCTI»

OpHa niogvHa ckasana in: «Tu Maew BU3HaYNTUCS, WO Xodew pobutn. TeaTpanb-
HUM abo couianbHUM MUCTELTBOM. AKLLO T HANEXULL TeaTpoBi, TV NOBMHHA NOMY
HanexkaTu NOBHICTIO i BiNbLUE HiAe He PO3NOPOoLLYBaTUCS, HiKyay cebe He BigpasaTu,
XKUTU TiNbKN TeaTpanbHUM XUTTAM. Ane B Hall 4ac, 8 6a4y, Wo TeaTp BXe AaBHO
BULLIOB 3a aKafeMidHi CTiHW i XXuBe B iHLWMX MiCUAX: Le ranepei, npocTo Byu-
ui, nigsanu». BoHa obpana TeaTp i CNyXuTb NOMy. A KON BOHA BigKpuna TBOpYe
06’epgHaHHs «[Jukobpas», nobaunna, LWo akTopy-amaTopu, LMPILLi, 3aLikasneHilli B
ekcnepuMeHTi, 60 Ginblue NparHyTb BiAKPUBATM CBIll TBOP4MIA MOTEHLjan.

«EDUCATION WITHOUT EXPIRY DATE»

One person told her: «You have to decide what you want to do. The theater or social
art. If you belong to the theater, you must belong to it completely and don’t get
distracted by anything else devote yourself to nothing else and live only the theater
life. But nowadays, | see that the theater stepped beyond the academic walls a long
time ago and dwells in other places: galleries or just streets and basements». She
chose the theater and now she is in its service. And when she started her artistic
association «Dykobraz» (a porcupine), she saw that amateur actors are more sincere
and more interested in experiments, because they strive to discover their artistic
potential.
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B[l CBATKYBAHHA AHA MICTA - 10 HA HE3ANNEXXHOCTI:
SIK ®OKYC-TPYNOBI ZOCTIDKEHHS JONOMATAIOTb 3PO3YMITH, HOrO XQ4yTb JOPOCI

[Iporsarom BepecHs — nuctonana 2016 pory K-
TOMHPCBhKA 00JIacHA MOJIOOIKHA T'pPoMaachbKa
oprauizamia «[lapurer» y mapraepctsl 3 iKu-
TOMHPCHKOIO 00JIACHOIO YHIBEpPCAaJIbHOI0 010JI10-
tekoo 1M. O. Onbkuya peasi3oByBajia IPOEKT
«IleHTp oCBITH OOpoCaHX SK ILIAT(OpMa pPO3-
BUTKY MiciieBol rpomamm». IlapTHepn 1mmpoexry
CTaBUJIM IIepeJl co00I0 3a MeTy OpPraHi30ByBaTHU
Ta BOPOBAIKYBATU KYJIBTYPHI 1HIITIATUBHU, IO
OyayTh IIOTP10HI MeIIKaHIAM KuTOMUPIIITH.

[ns BUBYEHHS OYMOK i NOTpe6 NpeAcTaBHVKIB rpoMaj OEKINIbKOX HACENEHNX MYyHKTIB 06nacTi 6yno o6paHo ogHy 3 hopm
COL0SIOriYHOr0 BUBYEHHS!, a caMme MeTof, hOKyC-rpynoBuX AOCHimKeHb. Llell meTon 3aCTOCOBYETLCS AN NPOBEOEHHS
SAKICHUX MapKETVHIrOBUX AOCHIIKEHb | € PI3HOBNAOM FMNOMHHOIO iHTepB’t0. POKyc-rpyna, sk MeTof, AOCNIOKEHHS LiNbo-
BOI ayguTOopii, @€ 3MOry OTpUMaTV YSBEHHSI MPO NEPEKOHAHHS, BUCTYXaTu apryMeHTU «3a» Ta «NpoTh», NOYyTU Npo-
no3auuii Ta igei Towo. Yepes okyc-rpyny MoxXXHa BUSBUTU Npobnemy, 06roBoputm i, OUiHWTY il BaXKNUBICTb ANS NEBHOI
KaTeropii HaceneHHs, 3anponoHyBaTh MOXX/IUBI BapiaHTW PO3B’A3aHHSA, a TaKOXX BU3HA4NUTK, e NpobiemMn cnoXxusadis
nocnyr (B HaLWoMy BUNAQKYy, KyNbTYpPHNX) He Bynun 3a00BONEHI NOBHICTIO a0 YaCcTKOBO, Ta A€ NOTPIOHI 3MiHW.

XKunUToMnpCbKuin Kemc

Lo BvBYEHHS NOTPe6 LiNboBOI ayanTopii Aony4Yvwnnch ne-

csTb 6ibnioTek XKntommpcebkoi obnacTi: Agi cinbebki 6ibnio-

TeKn, N'ATb LeHTpanbHNX 6i6nioTek MICT i palioHiB obnacrTi,

ofHa Micbka 6ibnioTeka-ginisa Ta aBi obnacHi 6ibniotekun.

3aranom y oKyc-rpynoBux OOCHIIXKEHHAX B3SNM y4acTb

120 oci6 (25 4onosikis Ta 95 >iHOK) Bif, 16 pokiB [0 NeHCIn-

Horo BiKy. Bci 06roBopeHHs BigbyBanvMcb 3a OOHaKOBOKO

nporpamMoto Ta Manu Ha MeTi 3’sicyBaTii noTpeby [opocno-

rO HaCeneHHs y ranysi KynbTypHOro Ao3sins, [oAaTKoOBOI

OCBITU Ta IHTENEKTYaIbHOro Po3BUTKY. Y4acHUKN 06roBo-

puUnn Taki NUTaHHs:

*Yy pgocTaTtHLO MOXXIUBOCTER y Bawomy HaceneHomy
NYHKTI ONA KyJbTypPHOro OO3BIiNNA Ta iHTENEeKTyanbHOro
po3BuTKY? Horo, Ha Bally AyMKY, He BUCTa4ae?

e flkum B igeani Bu 6a4nTe KynbTypHUIA NPOCTip cBOro Micta/
MicTeuka?

¢ SIki OCBITHI Ta KynbTypHi 3axoan Bam 6inblue o Bnopo-
6u? (O6rosoptoBanycb NPONo3uLii y4acHUKIB Ta Bigomi
dopmMmu: nekuis, maicTep-knac, TeatpanbHa CTyaiq, Kyp-
CW iHO3EMHNX MOB Y1 MOBHI KJTy6u, KypCy KOMM IOTEPHOI
rpamoTHOCTI, CNOPTUBHI 1 TaHLIOBAasIbHI 3aHATTA, niTepa-
TYPHi Ta QUCKYCIlHI KNybu, 3ycTpidi 3 MMCbMEHHNKamu,
iHTEeNneKTyanbHi 3MaraHHs TOLLO).

¢ 3Bigku Bu pisHaeTeck Npo 3axoau, LWo MatoTb BinbyTnucs?

¢ flknin Yac ans NpoBefeHHst 3axodis 6yae ona Bac 3pyu-
HiWmm?

e Lllo Bu 3HaeTe Npo Tak 3BaHe «TpeTe Micue»? Y moxe
6ibnioTeka cTaTu TakuM «TPETIM MicLem», ik By BBaXkae-
Te? Lo, Ha Bawy gymKy, noTpibHO 3pobuTu, Wob nepe-
TBOPUTKM BIGNIOTEKY HA CNPaBXXHin iIHDOPMAaLIAHWIA, Kyb-
TYPHO-O03BINNEBUIA LLEHTP?

¢ Slkux nocnyr He BucTa4ae B 6i6nioTtewi? Big skux nocnyr,
Ha Bawy gymky, Kpawe BigMoBUTUCE? AKOI TEMaTVKKN B
6ibnioTe4yHnx 3axopgax Bam He BucTavae?

*Yy rotoei Bu ocobucto 6patn y4acTb y KynbTypHOMY
XUTTi MicTa? fkoto Bn 6aumTe CBO posib (y4acHUK, op-
raHisaTop, MancTep, Buknagad...)?

LocnipxeHHs Manu pisHi pesynbTaTi, sKi 3anexanu Ha-
camMnepeq Bif HaceneHoro NyHKTy Ta Kona ocib, Lo B3sn
yyacTb B 0BroBOpeHHsIX. Afle BOHWU OKPECMAN i 3arasbHi
TeHaeHUii. 3oKpema, MeLUKaHLj 4acTo BUC/IOBMOBaNIUCh,
WO B IXHIX HaCceneHnx NyHKTax OOCTaTHbO MOXMMBOCTEN
ans oceitn gopocnux, AJE... HasmBanuca pisHi NpU4mHK,
HYOMY JIIOAN HAMU HE KOPUCTYIOTBCS: Bif 3alHATOCTI LOPOC-
X nopei, maTepianbHNUX i cycnifibHUX Npobnem 0o Ha-
pikaHHS Ha Te, WO «loan He Xo4yTb NigBuLLYyBaTW pPiBEHb
CBOET OCBITW, NOON NacuBHi» Towo. [JO TOro X HiXTo He
XOTiB BM3HaTN cebe Tako NacyBHO NOAMHOMD, Le 3aBXK-
On — «iHwi». [pu noganswoMy po3rnagi BUSBNSANOCS, WO
MOXXNMBOCTEN AN OAaTKOBOI OCBITY HE [y>Ke BXe 11 bara-
TO. ApKe Ha NpoxXaHHsA 3ragatul, KU KynbTyPHO-OCBITHIN-
3axif y4acHVKY BigBiganu oCTaHHiM YacoM, BOHW Ha3vnsanu
30e6inblioro Bennki Micbki nopji, 30KpemMa CBSATKYBaHHSA
[OHa micta un OHa HesanexHocTi. Hamaratouncb Ha3saTtu
OCBITHI 3axoau, 3ragyBany 34e6inbloro rypTku gns aitei
Npu OCBITHIX Ta KyNbTYpPHMX 3aKknagax.

| ocb TyT NocTanm pekinbka iHWKX Npobnem: Ny 4acTo He
06i3HaHi 3 MOXXIMBOCTAMU KYJLTYPHOrO [O3BifNsS B MICTi
(cenuwli) Ta He 3aBXAM KOPUCTYHOTbCS MOXXJIMBOCTSIMU
[OOAaTKOBOI OCBiTW, 60 BBaXKatoTb, LLIO HIYOro LjikaBoro B
kny6ax, 6ibnioTekax 4m My3esix He BigbyBaeTbCs. MelukaH-
Ui cnpuiiMaloTb 3aknagn KynbTypu siK LWOCh CTane, LWo He
MO>XXe pO3BMBaTUCS | 3MiHIOBaTUCA. HacTKOBO Le npasga. |
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Kny6wu, i 6ibnioTekn 4acTo «NpuB’A3aHi» A0 CTanX «QOpM i
MeToZAiB POOOTW», BUKOHAHHSA NNaHiB i 3p0o3yMminoi cnisnpadi
3i WKonamn Ta gepxxasHumMu yctaHosamu. Llen wnsax ner-
KU i 3pO3yMinui, ane 4n pesynbtatnsHuin? Ha «Buxopgi»
MU OTPUMYEMO OpPraHi30BaHi 3axogn, KYAu XoaaTb «4iTu
3 BUUTENBKOIO», a CTapLla ayauTopis 3abysae gopory oo
6ibnioTekn 4n knyby, 60, 3a IXHIM ySABNEHHAM, TaM, No-nep-
e, «HIiYoro uikaBoro He BigbyBaeTbCcs», a No-gpyre, «bi-
6nioTeka NOTPiBHa TiNbKW LUKONAPaM i CTyAeHTam».

Onena JIiob6asHchKA:
«@DOKyC-TPYIIOBl  TOCJIIIKEeHHS
Ianay YSBJIEHHS IIPO Te, IO I0-
POCJIl JIIOAW MAIOTh CBOI 3aIIUTH

M moTpedbu B raJiys3l KyJIBTYPH.

Ocp TUIBKM He KOYKHA JIIOIUHA
BHUCJIOBJIIOE IIl IIOTpeOHM, a IIe
MEHIIIA KJIbKICTh — BUMArae Bif
JIepyKaBHUX YCTAHOB IXHBLOTO 34-
JTOBOJICHHS.»

Mig Yac dokyc-rpyn y4acHuKn o6roBopeHb 3i3HaBanucs,
LLIO Y¥ He BRepLue iX CnuTanu, Yoro came BOHU XO4yTb Bif,
3aknagis KynbTypu. He KOXXHUI 3 y4acHUKIB Bigpasdy 3mir
cchopmynioBaT CBOI NoGa)kaHHA: Noan 3ragyBany Aeski
3axo4u, B AKUX BOHM KONNCL Bpanu y4acTb 4v 6aunnm B
iHLWMX MicTax, NPONOHyBanu CBOI iael, BUCNOBKOBaIN Bro-
[ob6aHHs | HaBiTb Mpii.

Busasunocs, Wo MelkaHui cami 3gaTHi giatn 3agns peani-
3auii noTpeb y KynbTypHOMY AO03BiNJi Ta OCBITI. Y KOXHIl
rpyni 6ynn nrogu, 3 skumim 6ibnioteka MoXxe cnisnpautoBa-
TV B opraHisauii 3axogiB. Y geskux rpynax nig 4yac o6roo-
PEHHST CKNaBCs «KiCTAK» MalibyTHIX KnybiB 4n 06’egHaHb
npu 6ibnioTeli: KONo TUX Ntogen, Wo He Tinbku 6yayTb
cnpuiMaTi HagaHy iHbopMaLito Y KyNbTYPHUA NPOLYKT,
a cami 3gartHi YM TO NpoAyKyBaTu MOro, 4m 3any4atu go
HbOIFO HOBUX CUMMATUKIB igei, MPONOHyBaTN HOBI hopmMmK
i Wnsxm po3snTKy. Mig Yyac 06roBopeHb cami JIIOAM YacTo
[oxoaunnu OyMKu, Wo Ans Toro, wob MaTy SKICHUIA Kyb-
TYPHWUIA NPOCTip MicTa, Tpeba Moro CTBOpiOBaTU 3arasb-
H/MK 3yCUANAMN 3aKnagiB KynbTypu, rPOMaACbKux opra-
Hi3auiin Ta nepeciyHnx rpomMagsaH. MigTBepokye Lo Te3y
6araTtopa3oBo BUCNOBeHa NoTpeba Noden y ChinkyBaHHi.
A cninKyBaHHS HEMOXXJIMBE 3a «OQHOCTOPOHHBOIO PyXY».

Mig yac ycix 06roBopeHb 3ByYana Aymka, WO LiKaBumu €
3axogu, Oe YHaCHUKM MOXYTb POOMTU LOChb Cami: B3STU
y4acTb y MaiCTep-Knaci 3 pyKoA4iNns, 4oay4nuTncs go amc-
Kycii, nocninkyBaTncs 3 BiZOMOK OCOOUCTICTIO, a TakoX
3acnisaTtu, BMKOHATU Brpasu. Ons pi3HMX BIKOBWX i COLii-
anbHVX KaTeropin Ui akTMBHOCTI NpvBabnusi Pi3HOIO Mi-
poto. Ane 3aranbHa TeHAEHUis AOBOI YiTKa: Nogn XO4yTb
OyTu He TiNbKN «npuiMadamu» AKoicb iHopmawii 4 nogi,
a iX aKTVBHVMMU PIBHOMPaBHUMM y4YaCHUKaMW, Ynsi OyMKa
Ba>KJIMBa, a JOCBIA MOXe CJyryBaTy iHLINM.

KoxxHe 3 obroeopeHb BigbyBanocs 3a y4acTi 6ibnioteka-
piB. Konern nosogunncs Mno-pisHOMY: XTOCb HaragyBsaBs
y4yacHvKam npo 6ibniotevHi 3axoau i nocnyru, XTocb Josy-
YaBCs [0 PO3MOBWU SIK CMOXUBAY KYJIbTYPHUX Ta OCBITHIX
NoCcnyr, XTOCb BiAQCTOPOHEHO CMOCTepiras. YTiM BUCHO-

BKM 3pobunu Bci. LLle 0o OTpMMaHHs 3BiTiB MOOEPaToOpOK
y npauiBHuKiB 6i6nioTeK cknanocs cBoe 6a4eHHs 3axofiB
npoekTy. BucHoBKM i pekomeHpauii mMogepaTtopok npo
opraHisadiio noganbLnx 3axofiB Ta HanpsiMu crnisnpadi 3
rpoMagoto nuLle niaTeepanav NpaBusibHICTb 06paHoro Ha-
npsmy. BibnioTekn MOXXyTb BUKOPUCTOBYBATMU Lii pe3ynbTa-
TV, afKe rPYHTYIOTLCHA BOHU HA NOBaXKaHHAX i NparHeHHAX
KOPUWCTYBaYiB i NapTHEPIB KOXHOI KOHKPETHOI KHArO36ipHi.

PesynbTatv gocnig)KeHHs 3acsigunnun BenvKy 3alikaene-
HICTb rpoMagy y 3MiHax B ycTaHoBax KynbTypu. Ha 3anu-
TaHHA MOJEepaTopoK, YM FOTOBI YYaCHUKU OBroBOpPEHHS
6paTty y4acTb y KyJIbTYPHOMY XXUTTi HACENEHOMO NYHKTY, Y
KOXXHIil ayguTopii 6ynn Marvixe ogHOCTaliHi No3uTKBHI Bif-
nosigj. bBinblwicTe Nopgei 6adaTb cebe B akTUBHIN poni B
LMX 3axofax — XTOCb MOXXe ByTu BUKIaAa4eM Y akTOpOM,
CniBakoM 41 MaCTPOM MPUKIaQHOrO MUCTELTBA, XTOCb
rOBOPUB, IO 3anyynTb A0 3aXOAiB CBOK CiM’I0 Yu Opys3is,
XTOCb 6yB reHepaTopoM igei.

T'anuua Kosavenko:

«DaxiBIEM, 10 BIAIOBIIAIOTEH 34
«KYJIBTYPHOTO IIPO-
OYKTY», BAPTO BUUTHUCS CIPHUIAMA -
TH KOPHCTYBAYIB CBOIX 3aKJIaJIiB

CTBOPEHHS

SIK TIOBHOIIPABHUX HAapPTHEPIB,

AK] 3JaTH] BILJIMBATU HA 3MI1HU B
raysl KyJabTypd 1 BiJ AKUX 3a-
JIGYKHUTE YCIIX 3aX0Ay Ta yCTAHO-
BU 3aTraJIOM».

Lle 6yB nepLunii [OCBIA TAKOro BUBYEHHSA NOTPEDO KOPUCTY-
BauiB y 6ibnioTekax XXntoMmpcbkoi obnacTi. |13 3akiH4eH-
HAM MPOEKTy poboTa He 3ynMHUTLCHA. HacTymHOro poky
npauiBHikyn XKOYHB im. O. OnbxXuda nnaHyoTb e AsBa
HOKyC-rpynoBi AOCIIKEHHS PiSHUX LifIbOBUX ayauTopin
y MicTi 2Kutomupi. Mn xoTinn 6 gisHatuca npo notpebu
rPOMafiCbKMX aKTMBICTIB Ta MOSIOAI MiCTa B Li@apViHi KyJib-
TYPHOro A03BiNns.

Ha canti >Kutomupcekoi OYHB im. O. Onbxuda B po3gini
«BupaBHu4a gisnbHicTe» http://www.lib.zt.ua/ua/published
LUMPOKOMY 3arany BXKe NpeAcTaBfeHi pesynbtaT AeKifb-
KOX (DOKyC-rpynoBux pocnigpxeHb «Micue 6i6niotekn B
iHbopMaLiiHO-KYNbTYPHOMY MPOCTOPiI MOro MicTa», Haw-
ONVXXYMM HacoM 3’ABASATLCS HOBI BUMYCKW.

YCniWHICTb Ti€El 4N iHWOI iHILiaTUBKN 3aneXXnTb Bif TOro, Ha-
CKiNbKM U4 iHiLjaTnBa noTpannsge B KOO 3aLikaBfieHb Jito-
Oen, wo maTb 6yt gonyyeHi. Came ToOMy nocnyru, Lo
NOyTe Bil MOXXIMBOCTEN YCTaHOBW, 3aBXOW MPOrpatTb
nocnyram, WO MAyTb Big noTpeb uinbosoi ayamTopii. Ham
6yno BaXXNMBO BUBYUTU OYMKY MPEACTaBHUKIB rpomagu
CTOCOBHO nocnyr 6i6nioTekn Ta NepcneKkTuB ii fisNnbHOCTI B
ranysi OCBIiTW, IHTENEKTYyaNIlbHOro PO3BUTKY i KyNbTYPHOIo
[O03Binns, nepegyciMm 4OPOCOro HACENEHHS.

LlikaBo, o obpaHa dopma couionoriYyHoro OOCnigKeHHs
noTpeb uinboBOI ayguTopii 3HAa4YHO NepeBULLIMNa CrNoLiBaH-
HS opraHi3aTopis. Ake BOHa 0O3BOMUIIA HE TiflbKU BUBYM-
TV noTpebu rpoMaam, a i 3HaTN NPUXNIIbHUKIB KOHKPETHUX
iHiLiaTVB | JONYyYNTN OO0 NPOBEAEHHS 3aX0aiB aKTUBHUX MPO-
MagsiH, SKi MOXYTb CTaTy PYLLIHOKO CUOK HOBUX NPOEKTIB.
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FROM CITY’S DAY TO INDEPENDENCE DAY:
HOW FOCUS GROUP RESEARCH HELPS US TO UNDERSTAND
THE NEEDS OF THE ADULT POPULATION IN COMMUNITIES

During September-November 2016, Parity Zhytomyr Regional Public Organizationin partnership
with Zhytomyr Region Universal Scientific Library named after O. Olzhych implemented the
project «Adult Education Center as a Platform of the Local Community». One of the main
objectives of this project was to design and implement cultural initiatives that would be in

demand among the regional population.

Focus group research was selected as the methodology
for investigating the current views and needs of the local
population in the case area. This method is widely used in
qualitative market research and is one of the most common
tools of in-depth interview data collection. Focus group
research as a method of exploring the target audience
which helps to get insight into existing beliefs, to collect
arguments for and against, to embrace suggestions and
ideas of others. In other words, focus group research
provides an opportunity to identify the problem, discuss it,
assess its relevance to the context of the certain audience,
and identify gaps between the current supply and the
needs of the population (in our case, cultural needs), which
further gives a basis for policy or social changes.

Zhytomyr Case Study

To study the needs of the target audience 10 libraries in
the region were used, including two village libraries, six
municipal libraries, and two regional libraries. In general,
the focus group study involved 120 people (25 men and 95
women) aging from 16 to retirement age. All discussions
followed the same program and were aiming to identify
needs of adults concerning leisure opportunities, additional
education, and intellectual development. The participants
discussed the following issues:

¢ Are there enough opportunities in your area for leisure and
intellectual development? What do you think your area
lacks in this respect?

¢ Can you describe the ideal cultural space of your city/town?

e What educational and cultural activities do you prefer?
(Both activities proposed by participants and common
activities were discussed: lectures, workshops, theater
studio, foreign language courses or language clubs,
computer literacy courses, sports and dance classes,
literary and debate clubs, meetings with writers,
intellectual competitions, etc.).

*What is your source of information? About the activities
that take place in your area?

*What time is the most convenient for you to have an
event?

eWhat do you know about the «third place»? Could the
library become such a «third place», in your opinion?
What do you think should be done to turn the library into a
real information, cultural, and leisure center?

e What services would you like to be added to the library
operations? Which services do you think should be left
out? What topics in the library activities are missing?

¢ Are you ready to take part in the cultural life of the city? In
what role (participant, organizer, artist, teacher)?

®oto: [iaHa KaneTiHa | Photo: Diana Kaletina
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The study had different results determined primarily by type
of the settlement and the number of persons participated
in the discussions. However, this strand of research
managed to outline the general trends in the changing
public perception of cultural activities. In particular,
residents often expressed that their cities are abundant
with opportunities for adult education; HOWEVER, they
named different reasons why there is a low demand
for them, ranging from being busy, material and social
problems, to the criticism that «most people are passive
and do not want to obtain new knowledge» and so on. At
the same time, no one admitted that this passive person is
actually him or herself. Upon further examination, it turned
out that in fact opportunities for further education are in
great shortage. Thus, when asked to recall which cultural
event participants had visited recently, most of them
mentioned such occasions as City Day or Independence
Day celebrations. Recalling the recent educational activities
in their area, participants mostly named extracurricular
activities for children organised by educational institutions.

And in this respect, several other problems surfaced: the
local population is often not aware of the possibilities
of leisure in their city (village) and do not make use of
opportunities as they believe that there is «nothing new
happening» in clubs, libraries, or museums. Residents
perceive cultural institutions as something stable, unable
to develop and change. Although it must be said that
there is some truth in it. Museums, clubs, and libraries are
often bound to stable «forms and methods of operations»,
planned work and reliance on cooperation with schools and
government agencies. This path is easy and intuitive, but
is it effective? Consequently, these organizations mostly
hold events whereby schools organize walking guides
for children, while the older audience is not interested in
attending museums or libraries by themselves, foremost,
because «nothing new is out there», and secondly, «libraries
are only for pupils and students».

Focus group research revealed that the older audience has
its own specia needs in cultural activities. Not everyone
tends to express these needs, and even fewer require
state agencies to meet them. During focus group debates,
participants pointed out that it was their first discussion and
reflection on the cultural institutions facilities and activities.
Not every participant was immediately able to articulate his
or her own ideas and interests: they mostly recalled some
events in which they participated in other cities, shared
their own ideas, expressed their preferences and dreams.

It turned out that most residents were ready to take an
active part in helping meet their own needs for leisure and
education. In each group there were people with whom
local cultural organizations may collaborate in the future.
Some of the participants came up with conceptual ideas
for future clubs or community groups on the basis of
libraries. That was a group of people who were willing not
only to take the information provided as a ready cultural
product, but who were able to either produce it or to bring
around new supporters of the idea, to suggest new forms
and ways of development. During discussions, participants
often reached the conclusion that the quality cultural
space of the city can only be created by active community
involvement. This idea is corroborated by the fact that the
need for people to communicate was often brought up
during discussions. But that communication cannot be
«unilateral».

During the debates, it was frequently expressed that the
most appealing events are those where participants can
do something for themselves: take part in a workshop on
crafts, group discussions, workshops with well-known
personalities, physical exercise, or singing classes. The
level of attractiveness varies for different social and age
groups. But the overall trend is quite clear: people want
not only to be on the receiving side of events, but to be an
active equal participants.

The local librarians were involved in every discussion at
the time of the project. They took different positions in the
project: some of them reminded participants about library
events and services, some few joined the conversation
as consumers of cultural and educational services, some
were withholding. Yet it should be noted that everyone
took something from it. The reports and recommendations
of the moderators underlined the needs in holding future
discussions of this type. The results of the project can be
used by local libraries in the future, because they are based
on the real needs and aspirations of their clients and other
stakeholders.

The results of the case study showed the great interest of the
community in transforming local cultural institutions. When
asked by moderators whether they are ready to take part in
the cultural life of the town, almost every participant responded
positively. At the same time, most people see themselves in
an active role in these events: someone can be a teacher or
an actor, a singer or an art mentor; some people were keen on
involving family or friends in such events; some were generating
ideas. Thus professionals working on «cultural products»
should learn to perceive their clients as partners who are able
to promote change in the cultural sphere and who to a large
extent determine the success of modern cultural organisations.

It was the first study of this type in the Zhytomyr region. After
the completion of the project, the work in this direction will
not stop. Next year, Zhytomyr Region Universal Scientific
Library named after O. Olzhych will be conducting two
focus group studies targeting different audiences in
Zhytomyr. We would like to explore the cultural and leisure
needs of the community activists and youth in the city.

On the website of Zhytomyr Region Universal Scientific
Library named after O. Olzhych (http://www.lib.zt.ua/ua/
published), the results of the focus group research «The
place of library in the information and cultural space of
my city» has been published, and soon there will be new
releases on this topic.

The success of any initiative depends on whether the
initiative has the capacity to fit into the range of interests
of the people who must be engaged in its realization.
Consequently, public services based on institutions’
facilities always lag behind highly customer-oriented
services. In this case, it was important to examine closely
the perception of the community regarding library services
and evaluate the potential for activities in the field of
education, intellectual development, and leisure, which are
primarily tailored for the adult population.

Interestingly, the chosen form of sociological research
into the clients’ needs far exceeded the expectations of
the organizers. Thus, it not only facilitated studying the
needs of the community, but also managed to bring people
together around new specific ideas and involve active
citizens in the cultural sphere, who can become the driving
force behind new projects.

Halyna Kozachenko, Olena Lyublyanska
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COLIANBHE MIANPUEMHULTBO,
Y1 MOXJTUBOCTI A1 CTAJIOr0 PO3BUTKY

CrorogHi corriajbHe IMIIPHUEMHHAIITBO B YCHOMY CBIT1 CTAJIO BH-
3HAHMM IHHOBAIIIAHHM CIIOCOOOM PO3B’SI3aHHS IPOOJIEM EKO-
HOMIYHOI'0 PO3BHUTKY, IIOJOJIAHHS O1HOCTI, CTBOPEHHS HOBHX
podoYMX MicCIlb, 30epeskeHHsI HABKOJIMIIHLOTO CEePeIOBHINA,
PO3BHUTKY MICTa, PO3B’A3aHHs CcOIllaJabHuX mpodseM. OguuM 13
CBITOBHX JILAEPIB Y PO3BUTKY Iriel raiysl e Benuka Bpuranis.
IIpo comianpHe mignpueMHHIITBO 3aroBopuian e B 2000-mH1
poxu. ¥ Bemmriii Bpuramii 2016 pory 41% corlajbHHX IIiI-
IPUEMCTB CTBOPHJIM PO00Ul MICIIA Ta, JIJIsI OPIBHSAHHS, JIHIIIE ) )
21% mamx Ta cepemHIX KOMEePIIHHUX HIIIIPHUEMCTB. gigoiga::z?f;ag;eatlve Family
ITocTymoBo B VpaiHl mouaam 3’BJIATHCSA CTIHKI IPHKJIAINA

IPOEKTIB, Kl caml 3apo0JIAOTh 1 CTAOLIbHO BILIMBAIOTH HA

PO3B'sI3aHHS COLIIAJILHUX 1 KYJIbTYPHHUX IIP00JIeM Ha PIBHI CBO-

€l rpoMaay YK MICTA.

IIpupomro, 1110 OCTAHHIME POKAMHM IIAIPHUEMHUIITBO aKaeMI-

3yBaJIM SIK HAIIPSAM, 3allaKyBaJli B HABYAJBHI KypCH akame-

MIYHOIO 1 IPAKTHYHOT0 POpMAaTy, BUSHAUMIIN HedlHii.

CoujanbHe nignpuemMHMUTBO — Ue 6isHec 3i 3micToM. Peanizauis couianbHOI Micii
MoXe OyTu 3aknapeHa i B camomy 6Gi3Hec-npoueci nignpuemcTtsa (npauesnaity-
BaHHA BPasfMBUX Py, HaB4YaHHA i gonomMora y (opmyBaHHI HOBUX NPOMECINHNX
HaBMYOK) abo Ginblia YacTMHa NpPubYTKY PEIHBECTYETLCS Y PO3B’si3aHHs couiasibHOI
npobnemu.

CyTb couianbHOro nignpUEMHMLTBA, Ha MOIO AYMKY, CY6’EKTVBHO PO3KPUBAE Take
BN3HAYEHHS:

‘ ‘ CouianbHe NigNPUMEMHMLTBO — Lie 3aCTOCYBaHHS HalKpawmx NpPakTUK Tpaauuin-
HOro MiANPMEMHMUTBA AN OOCArHEHHs1 CoUiaNibHUX Lifiell Yu BUKOHaAHHS coLi-

anbHOI Micii.

Mperopi Aus,
«The Meaning of «Social Entrepreneurship»

3 yBaru Ha Te, WO B YKpaiHi coujanbHe NianpueMHULTBO HE BUBELEHE B OKPEMY Ka-
TEropito, € MOX/MBICTb AN1A CTanoi peani3auii Takoi AisnbHOCTI: 3MiHM B 3akoHi Npo
HenpubyTKOBI opranisauji 4o3BoNsA0Tb 3 2017 PoKy peani3oByBaTy KOMEPLIHY Oisilb-
HICTb | BAKOPUCTOBYBATK NPUOYTOK Yy MeXax CTaTyTHOI AisbHOCTi opraHisawii. Komep-
LjiHa dhopma peecTpaLii He 06MeXXye AisNbHOCTI NIZNPYEMCTBA SK COLianbHOrO.

LLlo6 nignpuemcTBo 6yno ctabifibHUM i NpnbyTKOBMM, A0 MOro opraHidauii noTpibHO
MigxoguTn He TiNbKK 3 «coujianibHOI NEPCNEKTUBW», ane i NnaHyBaTn NOro sk 6isHec.

Jin KanBac — ognH 3 iHCTpYMEHTIB nnaHyBaHHs i Banignsauii rinotes gns 6isHecy,
KNI aHani3ye yci kateropii, HeobXigHi Ans Noro i3nYHOro cTapTy.

ApanToBaHy i gonoBHeHy Mogenb JliH KaHBac MOXXHa BUKOPUCTOBYBaTY i Ans nna-
HyBaHHHS coLianbHux nigpuemcTs. Ons oHnanH 3anoBHeHHs Social Lean Canvas Ta
0O3HaNoOMIEeHHs 3 NpUKnagaMy coujianbHOro NiaANPUEMHULTBA MOXXHA NepenTy 3a no-
cunaHHsaMm http://socialleancanvas.com/the-canvas/. OcHoBHi kaTeropii Ta iIHCTPYKLii
ONs KOXKHOro 610Ky Taki:
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eecceccsccsccscescscssccsccsccsccssnse CprKTypa BUTpart ececececcccccce,
MepeniviTb cTani Ta 3MiHHi BUTpaTH.

Bam noTpibHo 0KpecnuTy CBOI MaitbyTHI

BATPATM, NOKM BIN ByaETe rOTYBATI MPOAYKT

[10 BIAXOZy Ha puHOK. MepenbadunTy ix y man-

OYTHBOMY Ay>e CKNaaHo. ToMy CAhoKyCyiTech

Ha noTo4HOMY Yaci. BikopucToyiiTe 610K

CTPYKTYPW BUAATKIB/BATPAT i KaHANN [0X0LY,

11|06 BW3HAYMTY CBIiA PiBEHb HE3BUTKOBOCTI.

yHiKaana UiHHicHa
Nponosuyig (vun

0TPI6HO ofepxary Yy
03B’ i
fsaKi ﬂayeIe: ﬂpy_mw METOA ~ Haronocyy Ha
o ,;Hemw ICTOPiT Burogy, AKY BaLLi KnighTy
I0Tb, KopuCTyiouycy, Balmm npopykroy
(2]

A
A —

§! -

CTpykTypa goxopy
MerTa: BI3Ha4UTW, fKa CTPYKTypa LOXO4Y BALLOMO

niANpPYeEMCTBA.
B akomy 6nowyi noTpibHo chopmymnioBaTh OCHOBHI
CTaTTi JOX0/ly BALLOrO MiANpUEMCTBa, ski Tpeda byae
NiATBEPANTY B NPOLECi BaniaaLyi.

HaBiTb SKLLO BW BUPILLINTE HE BUNCYBATY PaXYHOK
KITiEHTOBI 0Lpasy, BY MOBWHHI BMITW YiTKO CQOPMYTIO-
BaTy, 5K BI 36MpaeTech OyayaTy Gi3HEC HABKOMO
CBOr0 MPOAYKTY.
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SOCIAL ENTREPRENEURSHIP AND
THE POTENTIAL FOR SUSTAINABLE
DEVELOPMENT

Nowadays, social entrepreneurship has become a widely
spread innovation tool addressing the problems of economic
growth, seeking ways of overcoming inequality, job creation,
preserving the environment, supporting sustainable urban
development, and approaching a wide range of social
problems. The UK has managed to become one of the global
leaders in social entrepreneurship.

Debates around social entrepreneurship emerged in the early
2000s. In the last year, 41 per cent of UK social enterprises
created jobs compared with 22 per cent of mainstream SMEs.
In Ukraine, cases of sustainable social enterprises, which have
been profitable and have made a considerable contribution to
addressing social and cultural problems at community and
urban levels, started to appear over the last years.
Naturally, over the last 15 years social entrepreneurship
has been largely academised, compacted into a scope of
academic and practical training courses, and standardized
with definitions.

Social entrepreneurship is a business with an idea. Adding social value could either
be at the core of the business practices (employing vulnerable groups, providing
training and education) or be realised through reinvesting large shares of profit into
resolving social problems.

In my opinion, the true meaning of social entrepreneurship can be reflected by this
definition:

«Social entrepreneurship is an adoption of the best practices of the traditional
entrepreneurship in order to create and sustain a social value or to serve
particular social missions».

Greg Dees, «The Meaning of ‘Social Entrepreneurship»

Despitethefactthatsocial entrepreneurshipis not differentiated asaseparate business
category in Ukraine, there are opportunities for the sustainable implementation of
such business practices. Coming into effect in 2017, amendments to the Law on
Non-Profit Organizations allow organizations to conduct commercial activity and
use profit in the corporate framework. In other respects, the commercial form of
enterprise registration does not create any limitations to social entrepreneurship
practices.

For an enterprise to be sustainable and profitable, its business model should
be approached not only from the perspective of social value, but also from the
perspective of effective business planning.

Lean Canvas is one of the tools for planning and hypotheses testing for planning
startup development that takes into account all the key components required to be
analysed before the actual start of the business.

Lean Canvas model can be adapted to the context of social entrepreneurship:
http://socialleancanvas.com/thecanvas/.

Alyona Kalibaba, CEO Chasopys Creative Family
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MY3EW BCEPEAWHI TA HA3O0BHI

Xepcoucbra rpyna «Urban COYC» gasHo mpa-
ITI0€ 3 yPOAHICTUKOIO TA BUKOPHUCTOBY€E MOBY MHC-
TeIlTBA JJIS TIOIITYKY BIAMOBIIEH Ha TOCTPI COIIi-
AJILHO-IIOJIITUYHI nuTaHHsg. ¥ npoekrri «Public
education through Public Space: accessible to
all (Ily6smniura ocBiTa yepes myOIIYHMI IIPOCTIP:
IOCTYIIHO BCIM)» BOHH B3SLJIM HA 030pOEHHS
«site-specific art» — MeTO «XyIOKHBOD» aHTPO-
moJtorii. Big HaiblIbIIe TIAX0OUTE 10 TEPUTO-
Piiff 3 HEBUPA3HOIO 1MeHTUYHICTIO, JKUTEJI1 STKIX
He 37TaTHI BUIIJIUTH CIIeIu(iKy CBOTO PETIOHY.

MYy My, III0 H MIIOTh HOT0 VHIKAJIb-
Yomy? To 0 He PO3YyMIIO oro a

HOCTi, 00 KyJIBTYpHUI JaHAadpT 3aHaITO

3acMIYeHHH PaIsSHCBKUM ONHOTHUIIHHM OYIiB-
HUIITBOM Ta 0araTo poKiB Bike B 3aHemasl, 00
HECKIHYEeHHA 3MIHA 10e0JIOTIUHMX IIapaIurM. ..

BasimBo BCTUrHYTHM BIOIOBIIATH Tacjam, a
IOIIYKH 1eHTHYHOCT] 3aBK I BIIKIIATAI0OTE HA
IIOTIM... A 1Ie — IpAMHAH IIJISX 10 MapriHaJisa-
mii Tepuropii Ta il CHMBOJIIYHOI BTPATH.

Komm mrogm mMucrerrsa HOCHIIMKYIOTH MICILE 1
IIPENCTABJAIOTL CBOE OaUeHHs, SKe «He 3aBiK-
O1» BIAMNOB1AA€ OYIKYBAHHAM TIPOMAIH, Iie
BIIKpPHBAE MOYKJIMBOCTL O OOrOBOPEHHS 1 KPH-
THYHOTO aHai3y. A rosgoBHe — BBaskae IO
Manyrsas — mpoOymKye B JIIOOAX sxary 10 HOBUX
3HAHbB 1 3MIH y CyCITLIBCTBI.

AKWOo BipUTM TBEPAXKEHHIO, LLO HISAKOro MUCTeuTBa He-
Mae, a € Pi3Hi aHTPONONOriYHI NPaKTUKK, TO hopmar «site-
specific art» (Xygo>kHi iHTepBeHLii, 3MICT AKX 3yMOBIEHUI
MiCLleM NPOBEAEHHSs!) — igeanbHUn cnocié «rnmbokoro 3a-
HYPEHHS» B MICLEBUI KOHTEKCT i CTBOPEHHS apTo6’eKTiB
npo ye micye i Ansi 4boro MicLs.

MopibHi NpoeKTn — He apT 3apaaun apTy, BOHU MatoTb HiTKWNA
coujanbHUA NiATEKCT: NoKasaTn pe3ngeHTam iXHIO 3BUYHY
«baTbKiBLUMHY» B HECMORiBaHNX pakypcax, BUSBUTK Npu-
xoBaHi Npobnemu i cnpoBokyBaTn pednekcii 3 npueoay
npobnem siBHUX. Ane Le Hi B SKoMy pasi He edekTHa pe-
TpaHCNAUIfa »axiB «MNPOBIHUINHO» peanbHOCTI. XyOOXHUKU
NOpPyLLYIOTb Yy CBOI NPaKTULi MUTaHHSA NPO iAEHTUYHICTb
Ta KynbTypy, 3 SKUMU MOB’A3aHi Ui Micus. 3aBgaHHs — no-
PS4 3 PO3YMiHHAM NOTOYHMX NPOGSEM YCBIOOMUTU, B HOMY
YHiKanbHIiCTb foKadii, ki BOHa Mae «ilkn» i NOTeHUilHI
«TpUrepu TYpPUCTUYHOrO 3auikaBneHHs». Hegapma xygox-
HVKW NoYnHanm poboTy 3 BUBYEHHSA KONEKL MIiCLIEBMX MY-
3€iB, SKi, B HaLWil ysiBi, ideansHi nocTayanbHNKN 6peHais i
KYJIbTYPHUX CMMBOJIIB MiCLiSl, HA OCHOBI SIKUX MO>XXHa B1OY-
[oByBaTW NporpamMy NOPATYHKY i nonynspusadii ictopuy-
Hoi cnagwuHu. Lle 3aHypeHHst B MUHYyNe pobuTb cyyYacHe
XYO0>XKHE BUCMOBIIHOBaHHA OCOBIMBO CUNTbHUM.

OTXe, Hawwi MUCTeLbKI BUCTaBKM — iNtoCcTpaList Ha TeMy MuU-
HYNOro B Cy4acHOCTI 1 croci6 3B’A3Ky MK MUCTELTBOM Ta

CyCninbCTBOM. XyAOXXHVMKaM BAANOCS HanaroguTu >XUBY
B33aEMO0 3i ChiflbHOTaMu, BiGHOBWUTU BUTICHEHY iCTOPIlO,
HaNe>XHo NpuB’a3aTu ii 4O KOHKPETHOro Micus. «Creuugiy-
He [0 Micysi» MUCTELTBO BifBOMOBYE BTPAYEHi KyNbTYpHI
NPOCTOPU i MPOMOHYE ICTOPWYHI KOHTpcnoraguy. | Wwo Bax-
nmBO, site-specific art MOXXHa BUKOPUCTOBYBATN ONS eKO-
HOMIYHOrO PO3BUTKY, AJ19 NPOrpam couianbHOI NIGTPUMKN i
MUCTELILKOrO Typu3my.

Mwu 3a «eMouiHWIA KaniTaniam» — KON NpoAatoTbCA emMoLyji,
KONW MiCbKa KyfbTypa po3rnafacTbes K NPoayKT eMoLii-
HOro Kanitaniamy, Koam eKOHOMIYHWIA Ta EMOLLIMHWIA ONCKYP-
CW CXOAATLCA B OAHIM TouYUi. Y KynbTypHOMY Typuami — Le
ocHoBa ycnixy. | ue BunNpaBAoBYE BiABEAEHY XYAOXKHMKaM
pOnb CBOEPIOHMX aHTPONONOriB N eTHorpadis, AKi gocnig-
XKYIOTb «KYNbTYPHUX iHLIMX, CyBanTepHiB, NPUrHOGNEHNX
NpeAcTaBHUKIB MOCTKOMOHIaNIbHOMO CYOKYIbTYPHOIO CBITY>.

Bci Hawi MyucTeupbKi NPoeKTn Uiei nporpammn — gparMmeH-
TN OUCKYPCY «MNepe3aBaHTaXeHHs». Y TOMY CeHCi, Lo
BOHU MEepPe3aBaHTaXyloTb Halli YABNEHHS NPO TPaH3UTHI
CTENoBi TEPUTOPII, AK MiCLA He3aLiKaBIEHHs | HE3BOPOT-
HOI «MapriHanbHOI eHTponii». Hacnpasgi CKpi3b — YHi-
KaJIbHICTb, iCTOpIA, NpuBIg ANs OUBOBMXHUX BiOKPUTTIB,
«BMi3HaBaHHs1» CBOEI iAEHTUYHOCTI Yepe3 MHOXXMHHI ifeH-
TUYHOCTI «iHWMX>». [IPONOHY0 Ornsag KifbKOX Takmux AoCHi-
I>KEHb.
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«MEPE3ABAHTAXXEHHS1» PEFOHANBHOI ICTOPII

«nsiHyeBnii» FeHidYecbK: apxeosorisi Mai6yTHbOro»,
Ceprivi Nonsikos (Ogeca)

«Tpin» MNonskoBa — knacu4HuUiA urban drive (TpuBanuin pyx,
abo chnaHepyBaHHA MiCTOM). BogHoyac MoXkHa po3B’si3y-
BaTy SKiCb NpuKnagHi 3aBgaHHA — goTtorpadysaTn abo
36vpatn JaHi gns pocnigpkeHHs. Ane cyTb «gpendy» —
came B TOMy, WOo6 «npopisaTn» coB0K MICbKMIA MPOCTIp,
3aHyptoBaTMCs B HbOrO I Big4yBaTtu Moro Bibpadii. Ak nu-
caB y cTaTTi «Teopia gpendy» BUHaxXigHUK L€l NPaKkTuKu,
hpaHuy3bkuii inocod i aktusicT I debop:

«lpmmm acrexToM aperidy e #oro yp-
OaHiCTHUHMIT XapaKTep. Moro CYTb JJISA
IIPOMICJIOBO PO3BUHEHUX MICT — IIEHTPILB
MOKJIMBOCTEH 1 CRHCY — MOsKe OYTH OK-
peciena ciaoBamu Mapxca: «Jlioqu He
MOSKYTH IT00AYNTH HABKOJIO cebe HIUOo-
TO 3 TOTO, IO HE € IXHIM YSIBJIEeHHAM;
BCe TOBOPUTH 1M IIPO HUX CAMUX. Ixeiit
mersask — eJuHe, 1110 "KIBEe».

[eHivecbK, 3BMYaliHO, AaneKkuin Bifg «NPOMUCIIOBO PO3BU-
HEHOro micTa», ane i BiH LiJIKOM rogntbCsa SK npusig onsi
OOCTIiIXKEHHSA «CBOro nensaxy» — 4epes npuamy npumop-
CbKOro micteyka 3 abusk po3dapboBaHNM KypOPTHVM

hacagom, SKui NynnuTbCa BABIYI LWBUALIE, HiIXK MOr0 OHOB-
noTb. 3 NpuknagHnx 3aepaHb y MNMonsikoea 6yno eavHe,
6e3nocepeqHbO MOB’si3aHe 3 KoJjekuielo [eHivecbkoro
KpaesHaByoro Myseto. BuBumBwn apTedakt MUHYNoro,
BiH Mo4YaB LUyKaTh B NOTOYHOMY O6’€KTHOMY cCepenoBuLLj
HaTaKM Ha apTedakTn ManbyTHBOro — L0 BUBYaTUMYTb ap-
XeoJiorn Yepes COTHIO-APYrY POKiB?

«[loTpannsoymn B My3eln, MM PO3rnsgacMo eKCrnoHaTu B
HbOMY HabaraTo peTenbHille, HiXK NPeaMeTH, Lo CynpoBo-
OKYIOTb Hac y NOBCAKAEHHI N03a My3eeM. 3a HaKOHEeYHU-
KOM CTPIifIM, TEPAKOTOBOIO irpPaLLKOoI0 Ta YIaMKOM Kopabnsi
MM HamMaraemocs BiOTBOPUTW KapTWHY YMAOTrOCb >XUTTS,
Bif,jasieHoro Bif HaC y Yaci Ta NpocTopi.

OpHak pedi, hparMeHTV apxiTeEKTYpW HALLOrO NOBCAKAEH-
HOrO XUTTSH, MOXJIMBO, TAKOX CTaHyTb My3elHUMUN eKCro-
HaTamu i, ABNAYNCH HA HKX, BiABigyBad My3eto 4yepes 500
POKiB HamaraTMMeTbCs 3PO3YMITH, SK MU >XXUnn, nNpo Lo
gymanu, 0o 4oro nparHynu.

Y cBOeMy HeBenMKomy (hOTOMPOEKTI 51 cnpobyBaB 3MO-
OentoBaTth NodibHy cuTyauito i ysaBUTU Aesiki pparmMeHTu
cyyacHoro [eHidecbka, Ski MeHe Bpasunn, y BUrnsagi ekc-
nosuuii BuragaHoro Myseto. 3BnyariHo, Y NPOEKTi € Beu-
Ka YacTka YMOBHOCTI 1 HaBpsg, Yn CMaXKeHi MUPIXKKU Ta
HagyBHi aTpakuioHn AingyTe 0O MaibyTHIX NokoniHb. Lle
paglle NpuBig ANs NUABHILLIONO NOrnagy Ha HaBKOMWULLUHIN
CBIT, Oro getani, siki, BpeLwuTi, BigobpaxkatoTb 1 hopMyoTb
06pas NIoANHA B LbOMY CBITi XXBOrO».
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lMpanop «My3ei A30BCbKOro Mopsi» (TyLl, TEKCTUJ/Ib),
OnekcaHgp XKyKoBCbKui

MpoeKkT po3B’s3ye ABa 3aBOaHHs:

1. BrokpemneHHs Ta NpoOMOLis YHIKanbHOro ekcrnoHarty
MiCLIEBOrr0 Kpae3HaB4oro My3eto — HOCOBOI HYaCTWHN cepen-
HbOBIYHOrO KOpPabns y BUrNSAI ronosm Typa, 3HainaeHoro B
npoTtoui ToHka. Lle 06’ekT 6e3nocepenHbO NoB’si3aHnin 3
iCTOpIE0 MiCTa, 3 MOXUBICTIO NIArOTYBaTN OCBITHIO iICTO-
PUKO-KYyNbTYPHY nporpamy i He ogHy. Hanpuknag, ictopis
BUHMKHEHHS A30BCbKOro MOpPSsi, PO3BUTOK MopensaBaH-
Hs1 Ha A30Bi, TOBapu ekcrnopTy Ta iHwe. 3 uum nos’sa3aHo
HoBe BpeHAyBaHHA MiCTa, BUrOTOBJIEHHS HOBOI CyBEHIpHOT
NpoAyKLii, CTBOPEHHS HOBUX nereHd. fonosa Typa Uinkom
MOXXE CNY>XUTW SIK HOBUIA CUMBON | My3€l0, | MicTa.

2. lges ons pebpeHanHry i peHEMIHIy MiCLEBOro My3€eto:
KpaesHaBuMx My3€eiB 3i cTaHOapTHUM eTHorpadiyHuM Ha-
60opoM y KpaiHi Yyumano. Ak BMAINUTUCS Ha UpOMY Thi?
HoBa, nomiTHa (3 micueBolo cneumdikolo) Ha3ea 1 Bigno-
BigHUA BpeHAVHIrOBUIA NPOAYKT. Tak BUHMKNA Ha3Ba «My-
3ell A30BCbKOro mopsi» (Mep eHivecbka OnekcaHgp Ty-
JyNoB NigTPUMaB Lo igeto).

«My3eedbikayia mocry»,
B’auecnaB MaluHubknii (XepCoH)

Ha palioHHi My3€i «HaBiCUn» e N KypyBaHHA HEPYXOMUX
Nam’saToK iCTopii Ta KynbTypu. ToMmy, akTU4HO, BOHU TEX
My3eiiHi ekcrioHatn. OguH 3 NepLUnX NPOEKTIB, KU Hapo-
OMBCS LLOAO LbOro MOCTY, Moro My3eedikauisi. 3anpornoHy-
BaB il XyAOXXHNK-KOHLIENTyanicT i kypaTop My3seto cydacHoro
mMucTeuTBa (XepcoH) B’siuecnas MawHuupkmin. Bennyeannin
6aHep y BUrnsgi TMNoBOI My3enHOI NiATEKCTIBKM NpUKpacus
MiCT. Ha HbOMy nakoHi4HuA Hanuc — «Mict. Waagner-Biro.
Projekt 1915. "'eHivecbKnin KpaesHaBYNn My3€eii».

«HoBoBopoHyoBLi: 100 poKiB o Tomy>,
CranicnaB OcTpoyc (XepcoH)

DOTONPOEKT Y pamKax iCTOPUYHOro nikHika B cMT HoBoBO-
POHLOBKa, XepCoHCbka 06/1acTb.

[MPOeKT BMKOHAHO Ha OCHOBI KONeKLUil dpoTorpadin »xutenis
HososopoHLoBkY 100-pivHOI aBHUHM 3 MICLIEBOIO Kpae3HaB-
yoro myseto. KomaHaa BupilLmMna PeKOHCTPYOBaTh CHOXKETU
doTorpadiin 3 CyHacHUMU XXUTENaIMU cenunwia. Jliogu, sKi goci
OVIBUNCSA Ha «@PTIHTEPBEHTIB», SIK Ha Yy>KVHLLB, MeperHanmcs
[0 HVX JOBIPOIO 1 Pa3oM MOKPOKYBaM B iCTOPIIO ...

AsTOp hoTorpadint He 06MEXMBCHA NMPUMITUBHUM «Oyasb-
HUM» MiAXoOoM i BUpIWMB nogatn obuasi Bepcii («togi» i
«CbOrofHi») Ha pi3HMX oHax, AKi Haganu doTorpadivyHmM
napam goaaTkoBoi rMnbuHu i, 6e3yMOBHO, ECTETUYHOCTI.

LLle ogHa npuB’siska 40 My3et — Croci6 eKCNOHYBaHHS.
Bupiwwnnn npukpinutn dotorpacdii Ha My3enHi Kunmmu,
sKi 6ynn po3BillaHi Ans NPoBITPIOBaHHSA y napky. Bunwna
CnpaBXXHs My3eliHa «CyLlKa». OCHOBHMI MacuB MilLOB Ha
3BOPOTHI BiK «KBITYACTOro» KMAMma — noAeiliHe nacnap-
Ty. A Ha4anbHUK NoAiLil 3 CynyTHULEK, SKOro aBTop Mo-
MIiCTVB B rnamypHy pamky, Nprkpacue cobo OMOTKaHy
LOPiXKKY, YM Ay>Ke nopapysas risigadis. LLe kinbka po6iT
npukpacunm coboko CTapoBUNHHE «(hOIbKOBE» MOKPUBAo.

Ycnix 6yB rpaHpio3HuiA: XXuTeni nisHasanmn He Tinbkn cebe,
ane HaBiTb OEAKUX «CTONITHIX» NEPCOHAXIB.

«Die Brucke und Paza-Bog» (apT6yk),
OnekcaHpp PKyKoBCbKUM

Komikc npo npuroam Maua-6ora Ha "'eHiYeCbKoMy MOCTY.
Maua-60r — NepcoHax, SIKNIA iPOHIYHO OBIrpye «LiHHOCTI»
MapriHanbHUX CYOKyNbTyp | HapOMKEHWI B pesynbTaTi
public art y pamkax yp6aH-nikHikiB y XepCcoHi. ¥ Burnsgi
KonaxiB cepist byna npencraeneHa B MmicLeBoMy ByouHKky
KynbTypu i mana >xBaBuii Bigryk. CEeKpeT Takoro ycnixy He
TiNBKM B MUCTELBKIN LiHHOCTI. BusiBnsieTecs, Mauya-6or —
Bunutuin Boea Cnuea — micueBuin aBToputeT. Hecnogisa-
HUN BOHYCHUIA eheKT — «4y>KOPIgHWA» repoli NIerko cTas
YaCTMHOK JIOKASIbHOrO «aHTPOMOJIONi4YHOro» naHawadgrTy,
O MOSICHIOETLCS MOBCIOAHOK MPUCYTHICTIO «MOMiBCLKOI»
KynbTypy. CTaBuUTMUCS 00 HEl MOXKHa SK 3aBrogHo, ane ir-
HopyBaTu ii cknagHo. KomikcHa nopgava — oguvH i3 cnocobis
NMOM’SIKLUNTU «HEraTWBHI KOHOTaTu», 3i 3HAYHOK 4acTKOMO
iPOHIi i rymMOpy NOAMBUTUCS Ha 1T BUSIBU.

Bigkputa peneruyia Mukonn Kyniwa B HYanmHyi

Y YannvHui HapoavBcs BUOATHWN yKpaiHCbKUA Apamatypr
Mvkona Kyniw. Hawum 3aspaHHAM 6yno BUSBATU B My3el
pedi, SKi 3 HUM NOB’sA3aHi, PO3MNOBICTY NPO 3HAYEHHS JIOANHN
y CBITOBIli Ky/bTYpi, NPO Aeski 6iorpadiyHi LikaBuHKK, o6
iHCTanoBaTy Lo NMI0AMHY Y CBiZOMICTb YaniuvHuiB. 3’scyBa-
Jlocs, WO He BCi MeLLKaHLi cenuia 3HatoTb Kyniwa, abo Te
Lo BiH Hapoamecs y HYannuHui. My3sei 3anpocus xnomnuiB-ak-
TUBICTIB CTapLUMX KNaciB MiCLEBOI LLUKONY 'y hopmaTi YiTaH-
Hs1 6yno poskasaHo npo Kyniwa. Mpuyomy Te, wo ue byna
Haye peneTuuisi, AO3BOIANOCS BHOCUTM 3MiHW, JONOBHIOBATU
3 Micus iHdopmaLito, BigxoguTy Big TeMu Ii Take iHwe. €gu-
Ha piy, NoB’sa3aHa 3 imeHeM Kyniwa B My3ei — rpynose ¢oTo
BUMTENIB MICLLEBOI LLKOM CTOPIYHOI AaBHUHW, TUX, SIKi 3ibpa-
JIN KOLLITW Ha NofJasibLUe HaBYaHHS XJI0MLSA BXE B MOBITOBOMY
LeHTpi. Konaxx Ha ocHOoBI Lporo ¢hoTo 11 NpUKpacue BECTU-
6to1b My3eto. Taka hopma NnekTopito Haa3BMYanHo cnopoba-
nacs He TinbKu rNsgadam, a i y4acHuKam, siki saropinues Tak
noparu iHWi po3nosigi, agke HeodiliiHa aTMocdepa [03BO-
Nsie 3any4aTti 4o BiAKPUTOro AOCHIAXKEHHS PiSHUX Ntogen.
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Sk KOMYHiKyBaTu 3 MicL,eBMMU CrifbHOTaMu?

HalnepLua cknagHicTb — 3HaTK CRiflbHY MOBY 3 MiCLEBOIO
Bnagoo Ta 6i3HecoMm. A)Ke BOHU MatloTb CBOI YSIBNEHHS
npo Te, Wo pobuTn 3 nam’sTkamn KynbTypu. BoHn He Bi-
PSATb, L0 KyNbTypa MOXE NPUHOCUTY KOLUTK B BIOKET Mi-
CTeYKa 41 y BNacHUn ramaHeLb. ToMy Lwopasy A0BOAUTLCS
Ha Mpuknagax posnosifgaTty, WO B LbOMY € CEHC, LUO Le
BaXXKNMBO Xo4a 6 onst 3rypTyBaHHA rpoMagwn, ans crifbHol
rpomagcbkoi poboTu.

IHogi MOXXHa HaBiTb cknactu pa3om 6isHec-nnaH, o6
HaO4YHO MPOAEMOHCTPYBaTK, WO BiAHOBMBLUN MNaM’ATHUK,
MOXXHa 3apobuTtn HabaraTo binblue, aHbk nobygysBaTn Ha
ToMy MmicLi 3abirainiBky. Pe3ynbTtaTnBHOIO € 1 MakcmMalsb-
Ha nonynspusalisi iCTOPUYHUX Ta MUCTELBKNX OO6’EKTiIB.
Mwu opraHi3oByeMO BUCTaBKU, Nekuii, akuii, Wwob npusep-
HYyTW yBary OO KOHKPETHUX npobnem. | ue OgHO3Ha4HO
NMPUHOCUTL CBOI NA0AMW.

JloricTmyHO Ue cknagHuin NPOEKT, afke M1 B 06nacHOMY
LEeHTpi, a 3 rpomMagamun npautoeMo Ha BUi3ai Ta BipTyasb-
Ho. Ane gieBoto hOpMOI0 € NpuixaTi, HABYNTK, 3anannTu,
BU3HAUYUTN HaAWBAMKYI 3aBOAaHHS SK NpyKnag, a noTiM e
pas npuvixatim 1 pas3om npoBecTu anpobauiio. AKWOo He
cnpautosano, To Wwe pas 3ibpartucsa. BoHn He 3myLuyloTb
[OBro yekatu — 'eHiYecbKuii My3ei y)xe nepLuoro TUXHS
cnpobyBaB CaMOCTINHO opraHidysartu ny6nivyHui 3axig. 3a
OCHOBY BOHM B35/ CBill €KCNOHAT, 3rogoM Hanpatosanm
KiflbKa LjiKkaBux iIHTEPaKTUBHUX EKCKYPCINA.

OcobnmBicTb Haloi cniBnpali 3 ToKanbHUMK ChiNbHOTaMn
B TOMY, LLIO MW BYMMO iX NpauioBaTi «TyT i Tenep». Konm mu
NPUDKOPKAEMO Ha YeproBuin MancTep-Knac, To Maxe He
3HAEMO HiYOro Npo MicueBy icTopito um ii ocobnmnsocTi. Mu
X BUSIBASIEMO Nif Yac 3aHATTA i pa3oM 3 yCima, | Togj XX no-
KasyeMo, siK 3 TOro Yu TOro npegmeTa, o6’ekTa 4m sABumLLa
MO>XHa 3p06UTY CNpPaBXHili 6peHa Ans HaCeNneHoro NyHK-
Ty. Tak M1 po3KpPYTUAN iCTOPIO MOCTY B [ €HIYeCbKY, AKNIA,
SIK BUSIBUSIOCb, po3pobuna BigoMa aBcTpilicbka ipma, sika
[OCi npautoe.

Y HoBOBOpPOHLOBLj € nMapk, SKUii 3acHyBaB BJIACHUK Ce-
Jvwa — KHA3b BopoHuoB. Y My3eil nuwe ognH ekcrnoHat
noB’A3aHnin 3 UM. Ane XX SKuin! — orofIoLeHHs Ha MeTane-
Bill TabnuLi 3 NPOXaHHAM He namaTty 1aBOYOK Ta 3eNeHnX
Hacap)KeHb y Napky. 3BiCHO MW HanossarnM Ha Tomy, Wwob
uen ekcrnoHart 6yB BMOKpemneHuin. My 3pobunn konito 1
HaCTYMHOI BECHWN BiH MOBEPHETLCHA B MapK 3 MO3HAYKO
My3eto. MicueBi akTuBIiCTM [OrnsgalTb 3a NapkoMm, po-
ONATb CKYNbNTYpPY 3 NIACTUKOBUX MASALIOK.

Tam e, y HoBOBOPOHLOBL, Hally ysBary 3BEpHyIM Ha
Micue, Oe Konucb cTtosna nepua uepksa. Micuesi xuTeni
3Hal0Tb NPO Le I WaHobnnBo A0 LbOro CTaBAsTbCS, ane He
3HatoTb, SIK MO3HAYNTU Le Micue. Tam y LeHTpi pocTe cTapa
woBkoBuUA. Mn 3raganu, WO 3aCHOBHYK cena KHA3b Bo-
POHLIOB NPUYETHUA OO0 PO3BUTKY LLIOBKOMPSACTBA N PO3-
NoBClOIXKeHHs1 WwoBkoBuli Ha MMiBgHi. OT Bam i nereHpa.
Micuesi akTMBICTU 3anpPONOHYBanu CTBOPUTU HAaBKOSO Lb0O-
ro gepesa Takumii cobi rpoMafChbKuii NPOCTIP — NOCTaBUTU
NaBKM Kofamu, a Ha BETOHHMX MIUTax OropoXXi HABKOMO
HamanoBaTtun rpaditi Nnpo rpada i WOBKOBULIO, a TakoX
cTapy uepksy. [lepeBo oy>e cTape — XTO 3Ha€, MOXXe Noro
nocague cam KHA3b BopoHLOB.

Mu no6oroemocs...?

Mu no6oroemMocs NOHATTS «My3eliHa negarorika», Wo Bu-
HUKNO B nepiog NepeTBOPEHHSA My3€iB Ha igeonorivyHui
ariTkKOMMeKC, a CbOrofiHi BUKOPUCTOBYETBLCS B KOHTEKCTI
“iHHOBaujiHOCTI”, 60 Le NoOpOoOXKYE HOBY XBWIO ifeono-
rizauii. CborogHi, Konnm B KpaiHi BiAbyBaeTbCst CKNagHWii
npouec «AekoMyHisaduji», Tpeba He npanopu Ta CUMBONI-
Ky pafsHCbKOI enoxu npubupartu, a 3MiHBaTi nigxoau
0o poboTu 3 KoJekLjeo Ta 3 rpomagoto. Mysein — ue He
intocTpauia oo nigpyyHrKa icTtopii, a nepegyciMm Konekuis
KyJbTYPHOI CNagLyHN1, Npo Ky NOTPIGHO BMITM rpaMoTHO
PO3MOoBICTU | PO3CTaBUTK BCE NO Micusax. Lle He neparorika,
a 3axonnmea NOAOPOX Y CBIT iCTopil, KynbTypu, Hayku. Lie
6a3a, Ha SKill BUOY[L,OBYETLCS CTaBMIEHHS 0O CBOIX NPELKIB,
pigHOro MicTeuka, i Yepes e — Ao KpaiHu.

Mu craBuim 3a MeETy CTBO-
putu B XepCOHIi HaBYAJIbHUN
IEeHTP 3 peBitai3arii panioH-
Hux my3eiB Ilisgaa Ykpainu,
mo0 BOHHU CTAJIM LEHTPaMK
AKTUBHOCTEH 3
3anii wmicnesBol
cuagImuHu 1

MOy JIIPU-
KYJbTYPHOI
KYJIbTYPHOTO

noreuniany. Ha ocranabomy
TPEHiHry OJisg KepiBHUKIB pa-
HOHHUX MY3€iB, MYy3€HHUKHU
caMi HPUHIILINA J0 PO3yMIiHHS
BaKJIMBOCTI TAKOTO HEHTPY i
HaBiTh BUCJOBWIN IMO0AKAH-
HA SKHAWIMIBUIIIE PO3M0YaTU
HOT0 CTBOPEHHH.

onoBHe My 3po6unn: NPUBEPHYNN yBary My3eiHUKIB 0O
npobnemn, nokasanu peasnbHi MOXKJIMBOCTI PO3BUTKY Ha-
BiTb B KaracTpoivyHO XaxmBmx ymoBax poboTu, 3ibpann
Taky 6a3y gaHunx nNpo CTaH My3eiB Ta NPO CepenoBuLLe, B
SIKOMY iCHYIOTb My3€i B paioHax, Wwo 6yae Burnsagaty ame-
HUM He 3pPO0UTU HACTYMHOIO KPOKY i HE 3anyCTUTU Mexa-
Hi3MYy KOOPAMHALNHOIO LEHTPY.

Y uboMy NpoeKTi Mu 6araTo npaulBanvM B PanoHHUX
LeHTpax. Konu mu BnepLue npuixgxanu ta 3ycTpivyanmca
3 NtogpMu, TO BOHU CNPUAMAanu Hac HaCTOPOXXEHO i Hedo-
BipnmBo. Tenep Taknx npobnem Hemae. Mu npauoemo 3
MicLieBMMI rpoMazaamm i Ha MicLieBi rpomapu. IxHs ysara Ta
3aUiKaBeHICTb — HaNKpaLLMin NOKA3HNK BaXK/IMBOCTI Takoil
po6oTn. Mu MakcumarnbHO OOCTYMHOK MOBOIO PO3noBiga-
€MO NMPO CKNagHi pedi. | ue Tex enemMeHT 3any4eHHs cy-
CninbCTBa OO Haloi nporpamMu. Ha Hac 4YekaroTb.

A Konn nNtogm roTosi 40 CNifKyBaHHS, FOTOBI pediekcysa-
TN, TOAj 1 PO3MNOYNHAETLCS OCBITHI NpoLuec. CKOpoYyeTb-
CS QUCTaHUIA Mi>K NPUDKOKUMU | MicLLEBUMMN.

t0nis MaHyksH, Ceprinn l4eHko
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MUSEUM IN AND OUT

The group Urban SOUS based in Kherson (Southern Ukraine) has been working with
urbanism for a long time and uses language of art to seek answers for acute social and
political issues. Within the project "Public education through Public Space: accessible
to all', they have adopted a 'site-specific art' approach, which is a method of artistic
anthropology suitable for areas with indistinct identity, that is, for regions where
residents cannot particularly relate to the local specifics of the region.

Why? Because they do not understand its uniqueness, because the cultural landscape
there is too distorted by the Soviet uniform construction and has been in decline
over the last decades as a result of the endless change in ideological paradigms.

In such situation, it is already considered a great success merely to adapt to the new
slogans, to let alone the search for regional identity... And this manifests a direct
path to the marginalization of the region and the loss of its symbolism.

As artists explore the cultural environment around them and convey their vision, it
does not always (to put it bluntly) correspond to the expectations of the community.
However, it opens up opportunities for discussion and critical analysis. And most
importantly, as Yulia Manukyan is convinced, it awakens in people the thirst for
new knowledge and social changes.

If to believe the statement that there is «no any type of art», there are different forms of
anthropological practice instead, the format of «site-specific art», which is an artistic intervention,
the contents of which is determined by the characteristics of the locality or venue, represents
an optimal way to «delve» into the local context and to create an art objects related to this place
and designed for this place.

Such projects, in contrast to art for the sake of art, have a distinct social implication: to show
local residents their <homeland» from unexpected angles, to expose hidden problems and to
reflect upon the apparent problems. But its essence does not in any way lie in reproducing the
«horrors of provincial reality». In their practice, artists address issues of identity and culture that
are associated with these places. The underlying task, alongside with understanding current
issues, is to comprehend what makes the locality unique, what are its «piquancies» and potential
tourism triggers. No wonder artists began to work on collecting and analyzing information in the
local museums, as, in our view, they are preferred suppliers of the regional branding and cultural
symbols of the area. Based on that it is possible to build the program of rescue and promotion
of their historical heritage. This immersion in the past makes contemporary artistic expression
particularly strong.

BuroToBneHa Ha 3aBofj IBaHa BikTopoBuya Heuaau, sikuii 6yB B Oaeci Ha By
bankosiit, 191 (pir ButorpagHoi, Tenep — Icaaka babens).

LLlapmaHka — 0uH 3 HaNNoNyAPHILLMX IHCTPYMEHTIB BENMKNX MICT YKpaiHu
HanpukiHui XIX — noyatky XX ctonitTa. Hassa noxoAuTb Bif nonynspHoi ByNNYHOI
(hpaHLy3bKoi nicHi «Charmante Katharine». Big Hei X i ykpaiHcbka Ha3Ba
iHCTpyMeHTa — KaTepuHka.

YannuHcokuil myseit
LlapmaHka cTauionapHa 6apabaHHa.
Opeca. Mouatok XX cronitra

BWCOKOSKICHI i1 4y0BO OPHAMEHTOBAHI LIapMaHKN
Heyapw BynW4Hi My3MKaHTV BUKOPUCTOBYBaNN 6arato
LecsaTuniTb, ax Ao 1960 pokis.

3pasok NUCTIBKM 3a pe-
3ynbTaTamu TPEHIHry Ans
My3elHUKiB «Ton 5 eKc-
MOHATIB  BaLIOr0 MY3€i0».
LLlapmaHka cTauioHapHa 3
YannunHcbKoro My3seto.

Sample of the card as the
result of the training for
museum professionals «Top
5 Most Exciting Items in
Your Museum». A stationary
drum barrel organ from the
Chaplynka Museum.
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Thus, our artistic presentations illustrate the past in the
context of contemporary life and represent the means of
communication between art and society. Artists managed
to establish a live interaction with communities, to recover
the lost history, and to connect this history to the locality
in a special way. «Site-specific» art recaptures lost cultural
spaces and offers historical counter-memories. And,
importantly, site-specific art can be used for economic
development to reinforce social support programs and
local tourism.

We support an «emotional capitalism» — when emotions
are being commercialised, when the urban culture is seen
as a product of emotional capitalism, when economic
and emotional discourses converge at one point. These
things lay the foundation to the success for the cultural
tourism. This also fully justifies the artists to be empowered
with the roles of anthropologists and ethnographers
exploring the «culture different, sub-alternative, oppressed
representatives of subcultural post-colonial world».

All our art projects of the program are fragments of
the «reset» discourse. In the sense that they reset our
understanding of transit steppe territories as places of
non-interest and irreversible «marginal entropy». In reality,
there is an abundance of «uniqueness», history, occasion
for amazing discoveries, for the «recognition» of your own
identity through multiple identities of the «others».

HOW TO REACH OUT TO LOCAL
COMMUNITIES?

The primary challenge is to find common ground with
local authorities and businesses. After all, they are aware
about what to do with cultural monuments in the region.
They tend not to believe that culture can bring profit to the
local budget and businesses. That is why, in every case,
we have to clarify and exemplify why initiatives in this area
are rational and why it is important at least as a means of
uniting communities around social work.

Sometimes, it is even necessary to estimate and present
a business plan to demonstrate that by restoring a cultural
monument, the community can earn much more than from
a potential kiosk at this place. Active popularisation of
historic and art objects delivered a good result. We organize
exhibitions, lectures, promotions to draw attention to certain
problems. And it definitely pays back in the long run.

Logistically it is a complicated project since our organisation
is located in the regional center, but we must primarily be
engaged into working with communities across rural parts
of the region and on-line. It has being shown that the most
efficient way to accomplish it was to arrive to the area, to
teach, to ignite the interest, and to determine the next steps
to be taken and to come back next time with a complete
trial project ready. And to organize one more mission in
case of failure of the previous one. The local organizations
we are working with do not have to wait long; for example,
Henichesk museum tried to organize a public event in a
week after our visit. They also designed a number of
interesting interactive tours.

The peculiar feature of our cooperation with local
communities is that we teach them to act «here and now».
Before organizing a workshop, we hardly know anything
about local history or its specialties. We learn about it during
lectures together with the local communities, and at the
same time we try to show how rebranding of a locality can

be based on a particular subject, object or phenomenon
of the local history. In that manner we were able to create
a buzz around the story of the bridge in Henichesk, which,
as it turned out, was constructed by the famous Austrian
company that is still operating in development sector.

There is a park in Novovorontsovtsy that was founded by
the renowned prince and field-marshal Vorontsov. The
museum has only one item associated with this event. Yet,
what an exciting one! — a sign on the metal board asking
visitors not to break benches and plants. Of course, we
insisted that this exhibit should be seceded. The next
spring, the signboard will be reinstalled at the initial place,
as the museum's exhibit. Local activists oversee the park's
site decorating it with sculptures made from plastic bottles.

Anotherobjectthat gained ourattentionin Novovorontsovtsy
was the place, where the old church used to be standing.
The locals knew it and were respectful to this historical
memory, but did not know how to underline its significance.
There is an old mulberry tree growing in the middle of the
village. Hence, we connected it to the fact that Prince
Vorontsov, the founder of the village, was involved in the
development of silk warm breeding industry and distribution
of mulberry in Southern Ukraine. It was a good start for the
legend. Local activists proposed to create a public space
around this tree: to install few park benches and fences
with graffiti that would depict the story of the church, the
mulberry and the prince. The tree is very old - who knows,
maybe it was planted by Prince Vorontsov himself.

WE FEAR OF...?

We fear of the term «museum pedagogics» that emerged
during the transformation of museums into agitprop
ideology complex, and today it is reemerged in the context
of «innovative transformation» as it allows reinforcing the
new wave of ideologisation. The country is undergoing a
complex process of decomunisation now. Rather than
merely getting rid of flags and symbols of the Soviet era,
we must change our approach to community work and
exhibitions' management. Museum is not an illustration
to history textbook. Foremost, it is a collection of cultural
heritage, which must be thoroughly talked about clearing
all the things up. This is not a mere pedagogics, but rather
a fascinating journey into the world of history, culture and
science. This is a framework that builds up a relationship
with our ancestors, our native town, and ultimately to our
country.

We were aiming to create an educational center in
Kherson focused on revitalisation of regional museums
in Southern Ukraine so that they would become centers
of activities promoting local cultural potential and cultural
heritage. At the last session, for the managers of regional
museums, they had an opportunity to gain an insight on
the importance of such a center, and even expressed
their enthusiasm about its creation. The main thing that
we achieved with these session was that we attracted the
attention of museum staff to the actual problems, showed
real opportunities of transformation, even in an awful
conditions of the public service sectors in the country.
Further, as we managed to collect the database containing
information about the conditions of state-owned museums,
their areas of presence, that would be strange if we would
have not been endeavored to take the next step and start
up a coordination center.

Yuliya Manukyan, Serhii Diachenko
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BOOK-ART:
MUCTELTBO AK
3ACIb OCBITU |
TEPANII

CrBopenHnsa OyxapT 00’eKTa,
KHUTH B €IUHOMY €K3€MII-
JISIpl, Mae TPUBAJIy U baraTy
1CTOPIO 1 3aBIKIM DaJTaHCye
M1 BHCOKMM MUCTEIITBOM Ta
IIOBCSAKIEHHOI TBOPYICTIO JIIO-
IWHU, KA IIparHe YHUKHYTH
Oy IeHHOCTI.

OcBiTHIN KypC, 3ag/s SKOro My 3ycTpinucs, nepenbadas BUSABNEHHS METOAIB
aHimauji ny6niyHoro NpocTopy, a OCKiNbKy cepen Hac Oynu 6ibnioTekapi, TO B
npoLeci AOCNIAKEHHSI OCBITHIX NOTPe6 BUABUNACA 3aLiKaBeHICTb TEXHOSOTIED
CTBOPEHHSA KHUMA. Y4acHVKM BifBigann NekLilo KHKKOBOrO gusariHepa, opra-
Hi3yBann 3axig «Kusa 6ibnioTeka: Bigain MUCTELTB», A€ KHAraMmy ctanu Bigomi
CYMCbKIi MUTLj, @ TEKCTOM — iXHili BepbanizoBaHui xusonuc. Mun rosopunu npo
POSb KHUMW, QUCKYTYBaNN NPO 3HA4YeHHs1 6ibnioTek, i, Mamke iHTYITMBHO, NiginLwu-
1 OO TOro, WO BaXKKE MEPEOCMUCHIEHHS 3HAYEHHS KHUMM MOXXHA 3LOINCHUTN
TBOPYO, HaMMCaBLUN CBOK KHUIY Mpo Te, Wwo Typbye, HENoKoiTb, abo Npo CBOK
Mpito, HiIGM HaGNM3MBLUN Ti 3LIICHEHHS.

3a cnosamu OxeHicep MowbiH, «kHUra — ue aptedakT CycninbcTBa, SKe 3HU-
kae. [xepeno HocTanbrii 3a MUHYIMMKU Yacamu», 3a Yacamu, KON cneuianbHuM
Ho)xeMm Tpeba 6yio camoMy po3pi3aTil CTOPIHKY TiNIbKU-HO HaOpPYKOBaHOI KHUMN,
KoM 6axkaHwi honiaHT NOTPanAB y PYKW NiCAS OYiKyBaHHS B PiYHil 4ep3i, Konu
cimeliHa 6ibnioTeka 6yno CBiAYEHHSIM PIBHS iIHTENIreHTHOCTI, Konn Ha dop3aLi
CTOSB eKcNibpunc BNacHuKa. ..

Lien GUBOBXXHWNIA LMK PO3BUTKY OPYKOBAHOI KHUM HUHI JOCAMHYB TOFO KPUTUY-
HOrO MOMEHTY, KOJ/M Bigbynocs ii MOCTynoBe 3HELHEHHS 3aBOSKN TUPaXKHOCTI,
JIerkoCTi BUAaHHA MINIbMOHHMX Haknagis Ha gelweBoMy nanepi, 3 NPUMITUBHUM
ohopMneHHsM, 6e3 ntoboBi I noearn Ao ynTtada. Came B Liei MOMEHT SICKPaBo
BUSIBUINCS iBa OCHOBHWX BEKTOPW PO3BUTKY KHUMA — ENEKTPOHHWI | XyLOXHIN.
MwucTteupkuii Hanpsam (book art) Bege A0 MEPBUHHOrO GadKaHHSA JIOAVHN MaTh
KHUIY B €E0QUHOMY EK3EMMASAPI, KHAMY peasbHy, Ky MOXXHa 3 3340BONIEHHSM TpU-
MaTun B pyKax, po3rnsgartu, BigdyBatoyn cebe QUTUHOLO, Hibu BECb CBIT CTBOpE-
HWUIA TinbKM gns Tebe. ToAi YATaAHHA Ta rOPTaHHSA CTOPIHOK NEPETBOPIOETLCS HA
TeaTp. CTOPIHKM BigKpUBaIOTLCS, SIK Mi3aHCLIEHU, MatoTb CBOKO hakTypy, Konip,
3BYK, 3anax, iCTopito.

CtBOpuTK Taki icTopii Ham Boanocsa B Cymax, KOnu My npauioBanu 3 TBOPYOO
rpynoto, A0 AKOI YBINWAN NpauiBHUKKN 6ibnioTek, My3eiB, FPOMaAChKi akTUBICTH,
XYAOXHUKM A NOETU.
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BYKAPT, APTBYK, CYMU TA BYPJIIOK

LleHTp ocBiTM gopocnmx cTaB MicueM, sike 3abe3neynno po3BuTok Bykap-
Ty. Apxe Cymu, Ha >Xanb, He € HUHI MiICTOM, B SKOMY LLMPOKO NpencTasne-
Hi HanpsiMyM cyyacHoro mucteurBa. Came TOMy MU Hamaranucs niginTn o
TBOPYOro npoLecy NPOoMECiNHO. Y4acHUKN Kypcy BUBYAW iCTOPIIO PO3BUTKY
KHUM XyJ0XHUKa, Lo CTano ocobnuso BaXkimemum Ha CyMLLHI, 6aTbKIiBLUMHI
kybodyTypucTa 1 6ykapTtcta dasuga Bypnioka, Npo AisnbHICTb AKOro 3Ha-
nm He Bci. Mpynn ocBotoBanu MeToam nepefasaHHs iHhopmalii yepes obpas,
acouiauito, 06roBopeHHst Halkpalmx 3paskiB cBiToBoro mucteltsa. Okpeme
3aHATTS 6yN0 NPUCBSAYEHE TOMY, SIKE NOCIaHHA HECYTb MPeaMeTN MUCTELTBa
Ta 9K X eKCMOHYyBaTK B HETUMOBUX MiCLAX — BAOMa, B odici, y 6ibnioTeLi.

Ha npakTnyHmnx 3aHATTaX (MancTep-knacax) HaMm BAanoCs CTBOPUTK BiNlbHY
KpeaTneBHy aTMocdepy, Ae He 6yno Oyab-sakux mex. Lie 6yB nuiie cninbHuia
NpocTip, MaTepiany, MOXMBICTb NiGINTX 1 Nob6aynTy, WO PobASATL iHLWi, Ha-
OUXHYTUCS, MOrOBOPUTY, NIArNSHYTY, 3annTaTtu... M/ LiJIKOM YCBIGOMIOBaNu,
LLIO KOXKEH 3 YYaCHWKIB € HOCIEM CBOET ECTETUKM, Bi, BUCOKOIrO MUCTELTBA 0
XeHA-Mengy, TOMy HaBiTb HE OYiKyBanu, WO poboTu 6yayTb HACTINbKM Lika-
BUMU, LLIO MOXXYTb OyTN NPeACTaBeHi B ranepei akTyanbHOro MucTeuTaa.

Hanuikasiwmnmmn 3paskamm ctanm kHira noesii Jlinn KocTeHko, oe 3aMicTb CTo-
piHOK 6yN0 NeYrBO 3 HaNMCaHVMK BipLlamMu; KHUra «Tucsda n ogHa 6e3coHHa
HiY», fKa nig TPaguUinHO OOKNaAMHKOIO MPUXOBYBana €NeKTPOHHY KHUrY;
KHura «lctopis Mapwana >KykoBa», aka 6yna cTBopeHa 3 (pparMeHTiB pagsiH-
CbKOI KHUMM, Wwo 6ynu nignaneHi, 3abpyaHeHi Ha 3annTi YepBoHO dap6boro,
fKa HaragyBsana npo Kpusasi NOAil BiliHN; KHUra «CMakum XXnTTs», Wwenpo npu-
npasneHa nepuem, napgymamm, KOprLe Ta KaBOBMMU 3epHATaMN.

BUroTOBNEHHA KHUM BUSBWIOCA METOOMKOI, SIKa HEe TiflbKM CKOJIMXHyna
apTnNpPOCTIp MiCTa, ane TakoxXX fana HeEMMOBIPHWI TBOPYMIA MOLUITOBX KOXHO-
MY, XTO HaBa>XXVBCS B3ATW y4acTb B KypCi.

Ap>Xe BUrOTOBNIEHHs BykapT O6’€KTiB MOXIMBE Nuwe Todi, KON aBTop
TEKCTY, XYAOXKHVK i Buaaseub NpauioloTb 9K €QUHeE Uine (Lo TpanaseTbes
BKpaln pigko), abo konu muTeub (artist) € BogHo4ac i asTopom, 1 intoctpaTto-
pom, i BugaBLem. Togi BigbyBaeTbCA Marisi NepPeTBOPEHHS NIIOAMHN B TBOPLSA
BIACHOIO BCECBITY, LLO OA€ MOXX/IMBOCTI CTBOPHOBATMK CBIill CBIT, KepyBaTtu
HUM, CBIOOMO MEepenncyBaTn «CTOPIHKM CBOMO XUTTS», MPIATU i BTiNoBaTH
Mpii B peanbHicTb. TyT peanisyeTecs 6a>kaHHa JOPOCOl NIOAUHW, SKa Mae
HeTBOpPYMIA hax, 3pobuTH LLOCH CBOIMW pyKamu, BigyyTy BECb NpoLeC Bif inel
0O BTiNEHHS, YCBIOOMWUTU CBill BNMB, BigHAWTX CBOIO CTUNICTUKY, ECTETUKY,
CBIll iMiK.

MeToponoris 6ykapTy MOXe nepenniTatnucs 3 NncuxoTepanesBTUYHNIMN METO-
Ovkamu, 6yTun LikaBow Ons giTen i gopocnux; il MoXXHa 3acTocyBaTtu Ans fo-
cnig>keHHs abo NEPEOCMUCIEHHS OKPEMMX TEM, BUCTYNaTu apTrnoBigOMIIEH-
HAM iHWKM. Take BUCNOBNOBaHHSA Y (hOpMi MUCTELTBA HE € NPSAMONIHINHNM,
BOHO rOBOPUTbL MOBOIO 06pasy, cMuchy, igei, ToMy NOAUHI nerwe apTuky-
noBaTu Te, NPO LLO BOHA HE HABaXXyETbCA PO3noBicTU. nagadesi (Hutayesi)
nerwe cnpunmati Lo iHpopmaLito — MM 34MTYEMO NnLLe Te, Lo roTOBI PO3-
WwncpyBaTu B LIEN KOHKPETHUIA MOMEHT HaLLoi 3pinocTi. Takuii Tun o6pasHo-
ro nogaHHs igei BnacTmeuin came MoBi MUCTeLTBA.

Lle poskpuBae BenMye3HWiA NOTEHLian METOAUKM Oisi poboTK 3 yuTavamm
(npauiBHMKamMu) 6ibnioTek, QiSNbHOCTI BUXOBATENIB Y OUTSAYNX NiKapHAX, 415
akTuBisauji poboTK My3€iB, TBOPYMX FPyN ToWwo. Mu gocarHynm metu: 6yno
BUHaNOEHO METOAMKY aHiMauii ny6nivyHNX MangaHunkiB 3aBosku MUCTELTBY,
Oyno MOBHICTIO peani3oBaHO KypaTOPCbKWI MPOEKT, B SKOMY aBTOpW CTBO-
pioBanv NnpegMeTy MUCTELITBA, BYMIINCS iX EKCMOHYBaTU, OPraHi3oByBaTu BY-
CTaBKu, BUCBITNOBATY NOAIi B 3acobax MacoBoi iHhopmaLiii.

Y4acHVKN KypCy TOYHO 3HaloThb, L0 KHUrA XyOoXkHWKa, artist’s book, livres
d’artistes — ue pisHi ABMLWA, OyKapT — Le MUCTELTBO, a apToyK — Le anbbom
npo mMucTeuTso. LLIo cTBOptoBaTH KHUMY MOXXHA Bif, MO4aTKy, @ MOXHa BUKO-
pucToByBaTU CcTapy 6aratoTMpPaXkHy KHUry A5 BUrOTOB/IEHHSI BIACHOI.

Mn >xnBemo y 60niCHIIA MOMEHT BTPATU CakpanbHOCTI NanepoBoi KHUM, ane
KOXXEH 3 HAC MOXXE BKNACTUN B KHUIY YaCTUHKY AyLUi 1 CTBOPUTW HOBY L{iHHICTb.

Pimma MineHkoBa, apTkypaTop

BOOK-ART:

A MEDIUM OF
EDUCATION AND
THERAPY

The history of art started
when mankind began to
work on symbolic systems.
When the first drawing was
engraved on the surface

of sand or rock, it was not
only a symbol as a way of
conveying information that
was significant. Its material,
texture, the way of drawing
and the way of ensuring the
drawing will withstand for a
long time were of particular
1mportance. «Book-art»
object design, a book in a
single copy, has a long and
rich history and has always
been balancing between the
high art and the everyday
work of an individual who
seeks to escape the hard toil
of routine.

Educational course, which was
on the agenda of our meeting,
presumed identification of to be
applied for public space animation,
and since there were librarians
among out cohort, the interest
towards the technology of the
book was aroused in the process
of studying educational needs
for the course. The participants
attended a lecture presented by a
book designer, organized the event
«Vibrant Library: Department of
Arts», where books were used to
represent the works of the prominent
artists from Sumy region, and text
represented their verbalized pictorial
art. We discussed the role of the
book, discussed the importance
of libraries and, almost intuitively,
came to the conclusion that careful
rethinking of the book value can
be done creatively. That is, one
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can realize this creative rethinking by
writing own book about things that
disturb, raise concern or about one’s
dreams, as if moving closer to them.

According to Jennifer Khoshbin, book
is a «fading artifact in today’s society,
and a source of nostalgia». There
were the times when one had to cut
pages of a just published book by
oneself, with a help of a special knife
for such purpose; the times when one
had to wait for one year to receive
so much needed folio, and the times
when having a collection of books at
home was an attribute of aristocracy;
the times when books had an ex libris
with a name of the book’s owner was
pasted in it...

This amazing cycle of the printed
book development has now reached
that point where it is subjected to
the gradual depreciation as a result
of mass publication, mass and
undemanding printing technologies
allowing to publish millions of copies
on a cheap paper with a primitive
design, without due appreciation and
respect towards the reader. At this
point of development, the two main
directions of book publishing have
formed, i.e. e-books and art-books.
Art direction (book-art) refers to the
original human desire to have a book
in a single copy in its own possession,
a real book that one can be happy
to hold, peruse it while feeling like a
child, feeling as if the entire world was
created just for you. Then, reading
and turning pages transforms into a
theater. Pages are appearing as mise-
en-scenes, bearing its own specific
color, sound, odor, and history.

We succeeded to create such stories
in Sumy, where we involved in the
project the creative team comprising
of librarians, museums employees,
community activists, artists and poets.

BOOK-ART, ART-BOOK,
SUMY AND BURLIUK

AdultEducation Centerhasbecomethe
place that stimulated the development
of book-art. Unfortunately, Sumy
is not well represented in the
contemporary art. That is why we
tried to approach the creative process
in the most professional manner.
Course participants studied the
history of «the book of the artist»,
which was particularly important in
the context of Sumy region, which
is a homeland to the book illustrator

and Cubo-Futurist David Burliuk,
whose activities were not well known
in the region. The groups working in
the project mastered the methods
of transferring information through
image association in order to discuss
the best cases in the world art. Special
sessions were dedicated to exploring
the message behind the art and how it
can be conveyed in unusual places -
at home, in office spaces, in libraries.

During the workshops, we managed
to develop a creative atmosphere
without boundaries in interaction. It
only functioned as a common space,
an opportunity to come and perceive
what others are doing, to be inspired,
to talk, to take a glance, to ask ...
We were fully aware that each of the
participants has its specific attitude
to aesthetics, from the high art to
hand-made. Hence, we did not even
expect that the art works will be met
with such a great interest, that they
could be presented in the Gallery of
Contemporary Art.

The most interesting pieces of art
included Lina Kostenko's poetry
compilation, in which there were
cookies with poetry written on them
instead of pages; «A Thousand and
One Sleepless Nights», which was
presented as an e-book under a
traditional printed cover; «History of
Marshal Zhukov», which was created
from single fragments of Soviet
books, covered with red paint that
reminiscing about the bloody events
of the war; «Tastes of Life», seasoned
with pepper, perfume, cinnamon and
coffee grains.

Production of books appeared as a
technique which not only shook the
art space of the city, but also gave a
creative impetus to every participant
of the course.

The book-art object presentation
is only possible when a lyricist, a
painter and a publisher closely work
together (which happens very rarely),
or when an artist can be an author,
an illustrator, and a publisher at the
same time. Thereafter, the magic
transformation of an individual into the
Creator of the Universe takes places
providing him or her with the ability to
create their own world, to consciously
rewrite «pages of the life», and
translate dreams into reality. It leads
to realization of the adult individuals’
need to carry out tedious work, to do
something with own hands, to feel

the whole process from idea to the
embodiment, realize own influence by
creating own unique style, aesthetics,
and image.

Thus, the methodology of the book-art
may intercept with psychotherapeutic
techniques, it may be interesting both
for children and adults, to be used
for rethinking the important topics,
to be an art platform for putting the
message across. Such art expression
is not represented by a straight line,
it speaks the language of the image,
meaning, ideas, enabling an individual
to have an easier way of articulating
ideas he or she have not managed to
express before. Thus, it makes easier
for a viewer (or a reader) to perceive
this information, as he or she only
perceives what he or she is ready to
decipher at this particular moment of
development. This type of figurative
representation of ideas is peculiar to
the language of art.

This uncovers a huge potential for
development of approaches towards
engagement of readers, librarians
and nurses, towards revitalization of
museums, art groups, etc. Our goal
has been fully achieved: animation
technique for art public areas was
introduced due to the art work;
mentoring project in which authors
created pieces of art, learned to
organize exhibitions and engage
viewers and to take part in events
media coverage and management.

Course participants know exactly
that the book of the artist, the artist's
book, livres d'artistes are different
phenomena and concepts, that
«book-art» is an art object, while «art-
book» is an album about the art. They
got to know that book can be created
both from the beginning and by using
old large-circulation books.

We live in the times when sacredness
of paper books is fading, but each of
us may contribute a part of own soul
in the book art, giving it a new value.

Rimma Milenkova, art curator
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APTCTYAIA 9K MAULAHYMK ANS CNIIKYBAHHS

3rifiHO 3 ONUTYBAHHAMM,
npoBefeHMM cepen 0poCioro
HaceneHHs, npnénuato 30%
[0pOCUX Pi3HUX NPOLLAPKIB
CYCMiNbCTBA MAOTh 3aX0MIEHHs!

i3 cepii «Kpadpt». XTOCb LUKE,
XTOCb B’SXKE Fa4KOM YU ApoTamu,
XTOCb 3aXONNEHU HOBOMOAHUMMU
TEXHIKaMK, TaKUMU SIK CKPanoyKiHr
un gekynax. MNepenivysaru BCi
TEXHIKM MOXHA [J0Bro, ajle Ham
BX/IUBO PO3YMITH, LU0 TaK Y1 TaK
PYKOZINNSM OXOMNIEHO TPETUHY
HaCeNeHHs.

Hacnpasgi ue Benvka undpa. HasiTb y HalwoMy ManeHbKoMy MICTi, Ae AOPOCOoro Ha-
ceneHHsa Mamxe 40 TucsY, 40 PYKOAINIS MaloTb CTOCYHOK NMOHAaA AECSTb TUCSY OCi6.

YacTnHa 3 HMX NPOCTO He MUcnuTb cebe 6e3 ynwbneHoi TBopyocTi. Ll nogn
NOCTIHO PO3BMBAKOTLCS, HAMaralTbCA peanidyBat CBOK NPOAYKLi0, CiNKyTbCs
Yyepes iHTepHEeT 3 OAHOAYMLUSMU, CTBOPIOOTb CBOI CTOPIHKM-MaNCTEPHI B CoLjianbHNX
Mepexax. 3rogoM Takum JII0ASM roCTPO Bpakye >XMBOrO CrifIKyBaHHA 3 TakMu X
TBOPYUMUN OCOBUCTOCTAMM, | BOHM MOYMHAIOTL i3AUTU HA SpMapKku, 6patn y4actb Y
BICTaBKax y CBOEMY MICTi, LUYKaTU iHLUNX MOXXJIMBOCTEN OIS )KMBOIO CMiNIKyBaHHS.

A Hanexy came o Takux. Maw HeBenvke BnacHe BMPOGHWLTBO, opraHidysana ma-
JIEHbKY MalcTepHio, Hanaroguna 36yT cBOiX BMPOGIB pyyHOI pob0TK, CTBOPHOO Ha-
BYasibHi Bij€O aHrNifcCbLKOI Ta POCICbKOK MoBamu, Habyna JocBigy y BUKNagaHHi
CBOET MaliCTEPHOCTIi YYHSAM.

3HaeTe, siK 3aCMy4yrOTb PO3MOBH CYCiliB HA 3ynunHKax i 6abycb Ha naBoyKax?

TBOpYiCTb O4ULLYE | HaaMXae, pobuTb NoAMHY ONTUMICTOM, NiKye i po3BuBace. | ocb,
BUMLLOBLUW 3i CBOET MaCTEPHi Ha BYNULO, TV panToM MOPMHAaELL B PO3MOBU Ta aT-
Mocdepy, e BCE NOraHo — rpoLUeil HeMae, Ypsif, y BCbOMY BUHEH, X6 300poXK4as,
nigBuLMAN MiHiManbHy 3apnnary, byae iHnsuis... i 30BCiM He BaXKMBO, CMEKOTHO
41 XONOZHO, AOLL YY1 COHLE, PAHOK YK Bedip, NigBULLMAM 3apnaTy Yy He NigBuwmnm —
Bce noraHo. Bce! 3aexan! MNoraHo!

Y Takin cutyauii we Ginblue X04YeTbCA 3aHYPUTUCHA B aTMOCeEpPY, Ae NaHyloTb ACKpaBi
6apBu, Ae roBopsiTb MPO TBOPEHHS, @ HE PYWHYBaHHs, BigyYyBaeTbCs PAAICTb Bif, 3y-
CTpidi, ropaicTb Big 3p0bneHoro.

Ane sk cTBOpuTU Take Micue? Buxogom CTano pilleHHs opraHidysatu apTCTyaito.
MnaH nigTpyManu 4YneHn rpomapcbkoro o06’efgHaHHs «KynbTypHO-NPOCBITHULBKWIN
LeHTp «CaiTaHkoBa 30psi».

LlikaBo, o iges Bnana Ha 6narogatHuii rpyHT. Agxe B micti Cmina pemecna 6ynu
TpapuuiiHumn. CMINAHCbKIWIA Kpae3HaBynin My3el foci 36epirae 3pasku pobiT, xapak-
TepHMX AN MeLlKaHUiB umx micub. B ogHoMYy i3 3anis My3eto npefcTasneHa BULLIMBKA,
CTBOpEHAa B AOPEBOMOLINHNX MAaNCTEPHSIX HALWoro panoHy. Lii mancTepHi cBoro yacy
opraHigysana rpauHsa AwBsinb — WaHyBanbHULA PYYHOI BUWMBKW. Y gpyromy 3ani
CTOSTb 3pasky roH4apHoro pemecna. BusBnseTteca, Cmina cnasunack cBOiMK Kepa-
Mi4HUMKU BUpO6GamMu, TYT HaBiTb NpaLoBany Kifbka CEPNO3HMX 3aBOAIB | 3aBoAVKiB, B
acopTUMEHTI sikux ByB He TiNbKy Nocyn, a i [obpoTHa uerna. Ha cTiHi npu Bxogi fo
My3€t0 BUCATb KpacuBi aepes’siHi Tapeni. bBoHpapis i oepeBoobpobHukie Cminy wa-
HyBanu B ycCili OKpy3i. K He NPVKPO, CbOrOAHI LA icTopis 36epernack Tiflbku B My3€l,
npo KpadT-NpoayKLito HalmxX NPeaKiB Mano XTo 3HaE.

MMig yac cTBOpPEHHs apTCTyAIl i BUGOPY OCBITHLOI KOMMOHEHTU, MW BUPILUNN XO4 TPO-
X1 BigpoanTH iHhopmauito npo uew ycnix. Came ToMy A0 NporpaMu HaBYaHHs gopjanv
He TiNIbKN 3aHATTA 3 PI3HMX PYYHUX TEXHIK, @ I OCHOBM 3apO6ISHHSA Ha NPOJaxy BU-
pobiB py4HOi poboTn.

Cnncok 3axogiB My Npogymany came 3 nornagy iX KOPUCHOCTI AN Manctpa pyyHoi
po60oTun. 3amano HaB4MTU NAVHY LWOCh TBOPUTU. ApKe 3rogoM BOHa 34MBOBAHO BU-
ABUTb, LLIO BCE HaBKONO 3abuTO wegespamMu, Apy3i Ta 3HanioMi o6aapoBaHi, a HaTx-
HEHHS TBOPUTU He MuHae. LLlo pobutn? He Brkugatun X L0 Kpacy, fKa ctae wopas
JockoHaniwoto. Ocb HacTae 4ac, Wwo Tpeba BUMTMUCh Npogasatu, abo xo4a 6 gapysatu
roToBi BUPOOU HEe TiNbKu Nnogpyram, a i KnieHtam.

LLlo gns uboro noTpiéHo:

1. NpepcTaBnaTn cBoi po6oTy — NpaBuiibHO hoTorpadysaT Ta 06pobnaTu hoTorpa-
(i, cTBOPIOBATU KOMMNO3NWLiKO HA MPUNaBKy Mig Yac NpoAaxy Ha spmapkax, Bignosig-
HO 3anakoByBaTy, 4OAABATU CYNPOBiAHI APiIOHNYKM.

2. MNpepcTtaBnaTy cebe — fibpatu CBill yHIKanbHUIA CTUIb: 0OSAr, MakKisXX, 3a4iCKy TOLLLO.

3. HaBuntnca cninkyBaTncb 3 NOTEHUiMHUMY NOKYMNUAMN, OAHOAYMUSMU, NigBULLYyBa-
TV CBIll NPOMECIiHNIA piBEHb, OCBOIOBATUN Cy4YaCHi TEXHONOTII.

4. MNMpopgaBaTty NPOJyKLito Ha crneuianizoBaHnX MarigaH4mMKax no BCbOMy CBIiTy, BMITU
OLiHIOBaTN CMIiBBIAHOLLEHHS oAep aHoro npubyTKy i BuTpar.

Tomy nporpama mictuna BiciM KpadT-KypciB, Takmx SIK Ne4BOPK, CTBOPEHHS NMpuKpac
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3 Gicepy, LKIpW i KameHto, CKpanbyKiHr, AeKynaxK i AeKOpyBaHHS,
M’sIKa irpaLuka, Bupobu i3 CONIOMKM, a TaKOXX A0AATKOBUIA KypC 3 OC-
HOB >uBonucy. MancTpam 6yno TakoXX 3anpOrnoOHOBAHO CeMiHap i3
CEKpETIB NpoAaxy Ta bGi3HeC-nnaHyBaHHA, TPEHIHM 3 MOLUYKY Bfac-
HOro CTW0, PO3MOBHUIA KNY6 aHriNCLKOI MOBU, KypPC KOMIM IOTEPHOI
rPaMOTHOCTI, & TaKOXX TPEHIHI 3i CTBOPEHHSA OH-NavH KpamHuLi Ans
NPOAaKy CBOIX BUPOGIB 3a KOPAOHOM.

Liboro Bunnn pgocsigyeHi TpeHepw, MaiicTpu CBOET Ccripasun, Noau,
AKi cami pocarnm ycnixy. Mu gobupanu TpeHepiB fy)e peTenbHo,
aHanizysanu ixHiin goceia, BuB4any nopTgonio, yBaKHO po3rnsga-
Jn ixHi poboTn. Y npoueci nowyky BrKnagadis My GisHanuchb, Lo
6ararto 3 HUX HIKONN He Manu rigHoT BUHAroOpoOAK 3a CBOK TUTaHIYHY
npawto. A ona MancTpa MoTuBauis oy>xe notpibHa. [ekonu Baxkiu-
BO BYACHO 3p0O3yMiTU, L0 TBOO NMpaLto LiHYTb.

MepLwi NigCyMKN HaBYaHHA NPOSBUNNCS Bigpasy y BUrNagi Benuv-
KOI KifIbKOCTi aBTOPCbKMX BUPOGIB py4HOI poboTu, SiKi CTBOPUIM
y4acHUKN KpadT-KypciB. 3roqom 0o HUX OOAANNCh HanucaHi 6i3-
Hec-naHu, BiAKPUTI CTOPIHKM B coujianbHUX Mepexxax, nepLui saani
doTorpadcii rotoBux BUpoGIB i CTBOPEHi 3a KOPAOHOM KpaMmHULi.
Ly>Xe BaXXKO OLIHUTU B AKMXOCb KOHKPETHUX NOKa3HMKax 3a00Bo-
JIEHHSI Bif BUKOHAHOI pob0TN, padiCTb Bif CMiNKyBaHHS 3 OQHOAYM-
LAMM, FOPAICTb Bif AOCAMHEHD i WACTS Bif MOBHOTU XUTTS.

OpHak HIXTO 3 y4aCHVKIB HaLIOro NPOEKTY HE CYMHIBAETLCS B LIMX
niacyMKax. A Ik MPUEMHO CTEXMUTW 3a NOAANbLUMMMK yCnixamu yu-
HiB, BUSBASAOYN NEPLUi NPOAAXI Y CTBOPEHNX KPAMHULAX Y1 NepLui
¢oTorpacii 3 BUCTaBOK.

YoTmpu Micaui nnigHoi cnisnpaui BcepeanHi KomaHgm 4onomMornn
CTBOPUTK B HaLlOMy MICTi LOCb 30BCiM HOBe. TBOpYa CTygis Ha
TepuTopii ofHiel 3 6ibnioTek HasmBaeTbes «CKynancs y Becenui!»
CbOorofHi KOXXeH OXO4uii MOXKe MPUIATU Clogn i CTBOPUTMK LLOCH
HOBe, Kpacuse, iHOMBIAyanbHe. Y 6aratbox TBOPYMX NIOAen Booma
Hema ymMoB, abo NOTPIGHOro IHCTPYMEHTY Ans poboTu. He 6ypeLu
CTYKaTu MOJIOTKOM B OfHili KBapTMPi 3 MasIOl0 AUTUHOK Y1 XBOPUM
pPOAMYEM, a CydacHi iIHCTPYMEHTU Jopori, Mano3abeaneyeHi noau,
HanpuKnag neHcioHepu, He MOXXyTb cobi ix npugdaTu.

Tenep y MicTi € ocobnmBmii TBOPUUIA NPOCTip. HeBenvka kimHarta 06-
nagHaHa cTenaxamu, Ha SKMX € Martepiany Ta iHCTPYMEHTU, CTON,
kpicna. Micna 3akiHYeHHs1 NPOEKTY OO apTCTyhil nepedaHo iHCTpy-
MEHTW OJ19 BUNaOBaHHSA Mo aepesy, heHn ans eMO60CHHry, wramnu
ONA WKipK i MeTany, BUKPOIOBabHI KUAMMKK i Pi3HI BUAWM HOXMLUb,
PONMKOBI HOXi, 6arato NeH3nukie, irypHi AMpoKonu, WweeriHe 06-
NafiHaHHsA, a TakoX Ay>Ke AoKNafHa nirepartypa 3 pisH1X BUAIB TBOP-
4ocTi. LiMn KHMXKKamm MOXKHa KOpUCTYBaTnCS, 3HaHHSA 3aCTOCOBY-
BaTy 6e3nocepenHbO B LIbOMY X MPOCTOPI. A SKLLO YOroCcb HeMae B
KHWKKaXx, TO Mig pyKOK 3aBxau € 6i6nioTeyHi Komn’toTepn 3 gOCTy-
NMOM [0 IHTEPHETY, 3BiAKN MOXKHA MOYEPNHYTM NOTPIOHY iHopMaLlito.

€ B Hawin apTcTygii i 6aHK 0BMiHYy MaTepianamm, Ky KOXHWIA
MO>Ke MPUHECTW LLOChb CBOE, B3ATN 3 6aHKy LOCk Ana cebe. YmoBa
06MiHy ogHa — NpuHecTn Tpeba TpiwKK GinbLue, aHiK 6epeL.

«On, SK MeHi ue nopobaeTtbeal» — 3aXOnIETECA rOTOBMM BUPOGOM
yyeHuus. | Hexali Leli BUpib e HEQOCKOHaNWIA, BiH i1 gae BMbyx no-
3UTKBY. A MEHi MPUEMHO YCBIAOMIOBATH, LLO i 1 MOXXY NPUIATK Cloau,
Wo6 nocninkyesatnucs 3i CBOIMU YYHSIMU, MOLINIMTUCS 3 HUMWU CBOIMMN
3HaHHSIMK, CBOIM AOCBIOOM. Y Uil HEBENWKIN, ane 3aTULLHINA KiMHaTi,
MO>XXHa 3anmwmnTn chapbu, iHwi maTepiann. Llie gy>xe 3py4Ho BCiM Tpe-
Hepawm, SKi NparHyTb akTYBHO npautoBaTy. [lo npuknagy, TPeHepoBi 3
NeYBOPKy Binblue He MOTPIGHO LLopasy HOCUTY Ha 3aHATTS NMPACKY YK
LIBEVHY MaLLWHKY — BCe Lie CTOITb B HaLLin apTCTyqil.

Y Hawux nnaHax — NepeTBoOpUTY apTCTyAilo 3 HAaBYANIbHOTO LIEHTPY
ONa [OPOCHAUX Ha CIMENHWI LEeHTP, Ae 6aTbkKu 3MOXXYTb TBOPUTU
pasom 3 aitbmu. [Nonepepny e 6arato poboTtu. Ane ua poboTa npu-
HOCWTb HaLlin KomaHgi 6araTto pagocTi.

AxHa Monoguosa,
KepiBHUK TBOPYOI CTyAji «CKynancs y Becentil»

ART STUDIO AS THE
PLATFORM FOR
COMMUNICATION

Every third adult resident in
Ukraine i1s fond of «Craftr. It 1s
not a new computer game, but the
new generic name for handmade
like knitting, sewing, crocheting
including new-fangled techniques
such as scrapbooking or decoupage
etc. More than ten thousand people
out of almost forty thousands of
adult population in Smila, Cherkasy
region, are involved in crafting.

Most of them cannot imagine their life without
their favourite art. These people are constantly
evolving, trying to sell their products, converse
with their supporters via Internet and create
their virtual workshops in social networks.
With the pass of time these people start to
lack of live communication with the like-
minded creative personalities desperately,
and they begin to attend fairs, participate in
exhibitions in their native town and look for
other opportunities for live communication.

There are a lot of us, craftsman! Yes, | am
one of them. | have my own small production
with the workshop and established marketing
of handicrafts; | compose training videos
in English and Russian, learned to pass the
secrets of my skills to my students.

Art purifies and inspires, elevates a person
above the commonness, cures and enlightens.
And now, outside my studio | suddenly plunge
into the atmosphere of negativity — no money,
the government is to blame for everything,
bread is too expansive, the minimum wage
will be raised so inflation is coming... and
no matter whether it is hot or cold outside,
raining or sun shining, morning or evening, the
salaries went up or down — everything is bad.
Every thing! Always! Bad!

In the situation like that, | would love to plunge
into the atmosphere dominated by bright
colors, where one feels the joy of meeting and
to discuss creation, not of destruction and
being proud of someone’s achievements.

Where can | find such place? With the support
of members of the public association «Cultural
and Educational Center «The Break of Dawn»
the solution was found in organising an art
studio.



The grain of the idea fell into fertile soil since Smila used
to be a center of traditional artisanship in the past. The
Local lore museum in Smila still retains the samples of
the products of local artisans. In one of the halls of the
museum the samples of embroidery produced in the
local workshops are represented, These workshops
were established in preRevolutionary time by Princess
N.H. Yashvil — a great fan of hand embroidery and
philanthropist. In another section of the museum the
samples of pottery are exhibited. There were times when
Smila was known for its pottery, few big plants and some
small factories were functioning here producing not
only dishes, but even a good-quality bricks. A beautiful
wooden plate is hanging on the wall in front of the
museum entrance - the coopers and woodworkers from
Smila were respected throughout the neighbourhood.
Sadly enough, it is that kind of history when the artifacts
which the Local lore museum possesses are hardly
known and recognised today.

Thus, while developing our art studio and shaping its
educational component we had decided to deliver the
knowledge about the business success of the local
craftsman of the past to their contemporary colleagues.
That is why the studies of various crafting techniques
together with marketing course were included into our
training program.

The curriculum was shaped around the main idea of its
use for the craft artist. It is not enough to teach the person,
we thought. Chances are, he/she may be shocked to
find out later, that everything is stuffed with somebody
else’s masterpieces, friends and acquaintances have a
lot of other gifts already but your inspiration is still there.
What to do next? You cannot destroy the developing
beauty. That means that it is time to sell, to gift your
finished products not only to your friend, but to your ...
customers.

For that you need to know how:

1. to sell your products, i.e. to take a good pictures and to
develop them, to create the attractive composition on your
table, to pack accordingly and to add cute dribs and drabs;

2. constantly improve your skills, learn new crafting
techniques;

3. choose your own unique style of appearance, facial
expression and way of behaviour;

4. converse with your potential customers and supporters,
master modern marketing and sales technologies;

5. balance your income and expenses, plan your economic
development.

The experienced coaches, masters of their business, the
people of success were teaching our crafting neophytes.
We analysed the experience of all our candidates,
examined their portfolio and considered their works in
order to undergird the best trainers. Every master needs to
be appreciated in their work but for the beginner it is much
more important. | understand it, because | took my steps
from the ground up.

Hence, our educational component consists of eight craft
courses: patchwork, jewelry making from beads, leather
and stone jewelry crafting, scrapbooking, decoupage and
decoration, soft toys, articles of straw and an additional
course of basic painting.

The first results came almost immediately — a lot of new
original works were produced by the participants of our
crafting course. The well prepared business-plans came up
later so as the internet pages together with the first good
pictures of the finished products and the established shops
abroad. By no means can one measure our happiness to
meet the job done, the joy of communicating with like-
minded people, the pride for their achievements and
happiness of the abundance of life.

However, none of the participants in our project requires
such measurements: we all sensed it and experienced it
repeatedly. We are happy to follow our student’s growing
success! — their first sales in established stores or the first
photos from the exhibition.

Four months of creative work of our team in Smila
helped us to generate something new, never seen here
before. The art studio in one of the libraries is called
«Dive in the rainbow!». People sometimes have no
conditions or necessary tools for crafting at home. You
cannot imagine somebody banging hammer while living
in the same apartment with baby or sick relative. At the
same time, the advanced tools for crafting are quite
expensive, thus, not everyone can afford to buy them.
Now our city has a unique creative space — anyone
can come to the art studio and craft something new,
beautiful and individual.

A small room is equipped with everything you need to
realise your creativity: materials and instruments, tables
with chairs, etc. At the end of our educational project we
submitted tools for burning wood, dryers for embossing,
dies for leather and metal, mats for cutting out and various
kinds of scissors, roller blades, brushes for painting,
figured punchers, sewing machines, and special literature
on different types crafts to the art studio. These books
can be used to acquire knowledge and practically apply
it directly in the same space. And if something is not in
these books, it is always handy library computers with
internet access.

In this small and cozy room you may leave the paint together
with other materials and equipment for handicrafts. It is
very convenient to all coaches who want to work actively
with their students. For example, the coach for patchwork
needs no longer to carry an iron or sewing machine for her
classes — we took care of everything.

We had also created the exchange bank of materials in
our art studio, where anyone can bring something and
take something from it for handicrafts. There is one simple
condition — you must bring more than take.

«Oh, | love it!» — says our student with admiration looking
at her finished work. Even though it is not perfect, it gives
her the burst of positive emotions. And | am also pleased
to know that | can come here to talk with my students and
peers, to share my knowledge and my best practices with
them.

We have another ambitious project in mind - to transform
the art studio from educational and training center for
adults into family entertainment center where parents
can create with their children. Imagine mother with her
daughter embroidering a shirt for daddy together. Father
may also rivet stone and leather art-deco jewelry together
with his daughter for school charity bazaar. Who knows
what other interesting ideas may be born and embodied
in the atmosphere of love, creativity and love of creativity...

Anna Molodtsova,
head of Creative Studio «Dive in the rainbow!»
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FEHAEPHUW NIAXIA A0 OCBITW LOPOCIUX

3BaXkaHHA Ha reHgepHU acnekT Y HagaHHi Nocnyr 3 OCBITU OOPOCAUX MOXKE NiABULLNTI
iXHIO SKiCTb Ta 3aTpebyBaHiCTb. MOXyTb TakoXX PO3B'A3yBaTNChb reHAepHi Nnpobnemn —
Ti, 3 AKMU YCTPIHANNCS XKIHKU | HONOBIKM B COLLIOKYNbTYPHOMY cepeposuLLi. Hanpuknag,
XKIHKM MatoTb BPasnuBiLLi No3uLii B Taknx chepax: 06MeXXeHnin [oCTyn Ao BNaau i BlacHO-
CTi; HU3bKINI PiBEHb >XXiIHOYOro NPEeACTaBHMLTBA Ha HAMBULLMX OEPXKaBHUX Nocagax (e
12% >iHOK y cknagi BepxoBHoi Paau); B eKkOHOMIYHIN cdepi XKiHKM BONOAjit0Tb HE3HAYHOO
YacTuHO 6i3Hecy B YKpaiHi i MatoTb MeHLLE pecypciB; 3apobiTHa nniarta XIHOK MeHLUa Big,
3apnnaTtu YonoBiKiB HA YBEPTb; HeomnnadyBaHa OoMallHa npaus (4-6 roguH 4ooaTtkosoil
po60TK); XXIHKM HalbinbLle NnoTepnarTb Bif YCix BUAIB HacuibcTBa Ta iH. [Jo npobnem,
SAKi HeraTVBHO BMMBaOTb Ha YOMOBIKIB, HANeXaTb Taki: B YKpaiHi cepegHsi TpuBanictb
XKUTTS YONOBIKIB Ha OECATb POKIB MEHLUA Bif TPUBANOCTI XXUTTA XiHOK; BUCOKUI PiBEHb
CMEPTHOCTI YOMOBIKIB NpaLe3faTHoro Biky; Ty6epkynbo3 (70%), BI1/CHIL, (60%), cyiunaon
— NepeBaXkHO YOJ0BIYi; 36iNbLLEHHSI YNCENBHOCTI YOMOBIKIB, XBOPYX HA Pi3Hi BUON 3anex-
HOCTEM; HacuNbHULbKa NMoBediHKa YOJOBIKIB Ta YB’A3HEHHS; MOPYLUEHHS npaBa 6aTtbka
onikyBaTUCA AUTMHO Ta iH. Big upOoro nporpatTb i HONOBIKY, i XKIHKW.

3Ha4yHuUll 4OoCBip TPeHepCbKOoi po6oTK 3acBigyye, WO NoAN He 3aBXAWU YiTKO MOo-
XyTb cchopmyntoBaTi CBOI NoTpebu, a6o cnpuiimaTtu sIK pilicHi iHwi. HaBepgy npu-
Knap: nip 4Yac TpeHiHriB, 30KpemMa y HOBOCTBOPEHUX TepuTopianbHO 06’eAHaHuX
rpomapax, npu o6roBopeHHi NMTaHHs NPO NepLIoYeproBi NOTPe6u rpomaamn Hacam-
nepea 3BY4YUTb CJIOBO «A4oporu». TpeHepka YyTO4YHIOE, WO came Y4aCHUKU BKnaaa-
IOTb Y 3MIiCT Liboro NOHATTA? | HONOBIKM, i XIHKU KaXyTb «NoKpuTTA (actanbT)», oa-
HaK Micns yTO4HIOBaNIbHUX NUTaHb, NOB’A3aHMX 3 NPAKTUYHUMM LWOAEHHUMM AisMu
MeLUKaHLiB, 3’ICOBYETbLCS, LLI0 BaXKJINBUM € He CTiJIbKU cCaMe NOKPUTTS, CKiNIbKU Tak
61 MmoBUTH iHhpacTPYKTypa, WO iae B3J0BXK LibOro NOKPUTTS.

LLlo6 3Baxkatn Ha uj noTpebu, HeobxigHa cermMeHTauis LinboBMX rpyn. 3a SKMMu na-
pameTpaMy My Han4acTille BU3HAYaEMO LinboBy rpyny, 3 akow 6yaemo npadioBaTti B
Me>XXax TOro 4um Toro npoekty? 3a notpebamn? Mpobnemamun? CoujiansHuUm ctatycom?
Bikom? CtatTio? HauioHanbHicTio? CtaHoM 300poB’si? MicueM Npo>XKmMBaHHSA Y iHWNMN
YNHHMKaMK? Ons edheKTUBHILOI poboTHN BapTO 3BaXKaTy Ha KOMOBIHALLIKO KiNbKOX YHHW-
KiB. | WO Kpatle Mu 3Haemo nNoTpebn Ta 3auikaBneHHs LiNboBOI rpynu (LiNbOBKX rpyr),
TO eheKTUBHILLY OisNIbHICTb MOXXHA ChiaHyBaTu Ta BNpoBaauTu. Ti, XTO npautoe y cagepi
OCBITU JOPOCANX, MaOTb PO3YMITH, LLIO BOHU CaMi — Lie He IXHS LinboBa ayanTopisa, ToMy
3aLjikaBneHHs i NoTpebu uinboBux rpyn Tpeba BuB4aTu. baHanbHa oymka, ane 4acto
NPOEKTW peani3ytoTbCsA He CTiNbKM 3 MEPCNEKTUBY, LLIO HEOOXiAHO LiNbOBIN rpyni, CKifb-
KM 3 TOYKU 30pY TOro, WO MU (41 OpraHi3aLis) MOXXeMO 3anponoHyBaTy LinboBil rpyni.
3rapgatn xo4a 6 Npuknagn WoAo HavnepLumx nocnyr, siki 3anponoHyBanu 6i6nioteku
ONA BHYTPILIHBO NEepeMILLEHNX OCI6, — Kypcu 3 BUBYEHHS YKpaiHCbkoi MoBu. OfHak no-
Tpebu nogein y cutyauji BUMYLLEHOIO NepecenieHHsi, HabaraTto cTpokariwi. Tomy no-
cnyru, B IKUX He BpaxoBaHO NoTpeb KopucTyBadiB (260 NMOTEHLIMHUX KOpPUCTyBaYiB), i
HapalTbCs 3 Ornaay Ha MOXXJIMBOCTI opraHisaui, 3aBaun 6yayTb MeHL eheKTUBHI, HiK
Ti, AKi YyTAMBI 0O iHTepeciB niogei. YCBigoOMNEHHs LUboro hakTy Oae MOXNNBICTb PI3HNM
KYNbTYPHMUM Ta OCBITHIM iHCTUTYLIISIM 3HaNTK pecypcu il peanizoByBaTy LUNPLLWA CNEKTP
yHKUI onst 3ap0BoNIEHHA NOTPED HACENEHHS 3 PI3HMX COLianbHNX i BIKOBUX rpyr.

3HayHWUI JOCBIA TPEHePCbKOI POOOTK 3acBigyvye, WO NIOAN He 3aBXAW Y4iTKO MOXYTb

cchopmynoBaTtn CBOI NOTpebu, abo cnpuimaTu SK GincHi iHwi. Haseny npuknag: nig Yac

TPEHIHriB, 30KpeEMa Yy HOBOCTBOPEHUX TepUTOopiasibHO 06’egHaHNX rpomagax, npu o6-

rOBOPEHHI NMTaHHSA NPO NepLloYeprosi NoTpeby rpomaan Hacamnepeq 3By4nTb C/TOBO

«[0oporu». TpeHepKa yTO4YHIOE, L0 CaMe yHaCHWNKN BKNaAaTb Y 3MICT LibOro noHATTA? |

YOJIOBIKMU, i XIHKM KaXyTb «MOKPUTTS (acanbT)», OfHaK NiCns yTOYHIOBANIbBHUX MUTaHb,

MOB’A3aHNX 3 NPaKTUYHUMUN LWOAEHHUMM OISMN MELLKaHLiB, 3’ACOBYETLCS, O BaXkK/n-

B/M € He CTiflbKN came MOKPUTTS, CKiNbKM Tak 6y MOBUTK iH(DPaCTPyKTypa, WO hae

B340BX LpOro NoKpuTTH. 30Kpema npioputeTHUMIN BUSBUITUCH:

® OCBITNEHHS, TPOTYapu Ta MiLWOXifgHI nepexoan — 3 MipKyBaHb 6e3neKku;

® BelocuneHi JOpPiXKKN — 60 nepeBaXkHa BiNbLUICTb HACENEHHS Cena KOPUCTYETLCS Be-
nocunegamu;

® 3yMMHKa 0151 OYiKyBaHHsi TPAHCMNOPTY, ane 060B’A3KOBO 3 HaKpUTTAM Bif, AOLLY i Mic-
usMn gns cuginHa — sk Teputopis CMINTKYBAHHSA melwkaHuiB. Lieli MOMEHT ayxxe uij-
KaBuiA, ag)Xe CBIAYUTb HE CTiNIbKN MPO HEeOOXiOHICTb MPUXUCTKY Bif Herogu nig 4vac
nepecyBaHHs1, CKiflbKy MPo NoTpeby B KOMyHiKaLii Ta B3aemogiji rpomaagu.

Onena OcTanyyk, KaHg,

nej. Hayk, JOLEHT Kadeapu
coLlianbH1X TEXHONOTIA,
AnpekTopka LieHTpy renaepHol
0CBITW XXUTOMUPCHKOrO
[lePXKaBHOro yHiBEPCUTETY

im. |. ®paHka, ekcrnepTka
XKOMIO «Maputet»:

«Konu nge moBa npo reHaepHi
NUTaHHS, TO HA NPaKTuMLi Le
03Havae, L0 3BXEHO Ha
noTpeoyn Ta 3auiKaBNEHHS XIHOK
i YOMOBIKIB Pi3HWX COLliaIbHUX
Ta BiKOBUX KaTeropiii. Li
noTpedn MOXyYTb OYTH i CRINbHI,
i BiAMiHHi>».
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Cxoan «Thurnstiege» nicns peKOHCTPYKLi

Lli peTani BaxxnmBO NporoBopuTy i 3’sicyBaTu, LLO came
BKNaOaeTbCa y 3MICT «gopora», 60, BOYEBUOb, Ha-
BiTb Hamkpalle actansTHe NOKPUTTA came cobolo He
30atHe 3abe3neyvnTn Po3B’A3aHHA AiCHUX, a He 3a-
MaCKOBaHNX «iH(OPaCTPYKTYPHNX» NOTPED MelLKaHLUiB
HEBENIMKOro HaceneHoro nyHkTy. ig yac obmiHy Bpa-
>KEHHAMMU Bif, TPEHIHIY YYaCHMKM 4acTO HaronoLwyloTb
Ha BaXXIMBOCTi PO3yMiTy NOTPebun, 3aMUCTIIOIOTLCA Hag,
CBOIMU BaXkaHHAMMK, MIPKYIOTb Hag, cnocobamu ixX BTi-
NEeHHs.

3a aHanorielo 4o Uboro nNpukiagy, OXodi MoXyTb Mo-
MipKyBaTh Hapg NUTaHHAM, NPEeLACTaBHUKW/MpPeacTas-
HULi SKUX couianbHNUX FPyn He MOXYTb CKOpucTatucs
OCBITHIMU YN KYNbTYPHUMW NocAyramu, WO Aeknapy-
I0TbCS K AN BCiX, | YoMy? SKi mpuymHK: Yac, TpuBa-
nicTb, rpadik, KOHTEHT MPOMOHOBaHUX CepBiciB? XTo
OCHOBHUWIN KOPUCTYBay nocnyr 3 HeopmMasnbHOI OCBi-
TV gopocnnx? Sk 3any4utn 0o HehopmanbHOI OCBITU
HalMeHL NpefcTaBneHi KaTeropii XiHOK i YonoBikiB?
SAKi KaHann KomyHikauji obpatun?

HasiBHiCTb pecypciB Ta nocnyr, iX OOCTYMHICTb Ans
Pi3HMX UinboBUX rpyn, 06MiK KOpUCTyBadiB Ta SAKICTb
HagaHux nocnyr — Texx okycu poboTn 3 notpebamm
HaceneHHs. [yxe iMMOHye aBCTPINCBKWIA MPUKNag;
daxiBui genaptameHTy MicTobyayBaHHA BigHs, neplu
Hi>K MPOBOAUTUN PEKOHCTPYKLO cxoaiB «Thurnstiege»,
BUPILUMAN 3’ACYBaATW: XTO KOPUCTYETLCS i XTO HE KO-
pucTyeTbcs umMm  cxopamn? YHomy? 3’acyBanocs,
O 3 OrNsiAy Ha CTaH 300poB’s Ta MOGINBHICTb, Lieto
CMOPYAOI0 HE KOPUCTYIOTbCS 6aTbKn 3 AiTbMM, JIIOAN 3
iHBanigHicTIO, nogn noBaXkHOro BiKy. LLLo6 3anyuntun
LMpLUE KOJI0 KOpUCTyBadiB, cxoan 6yno MOLEpPHi30-
BaHO B CMOCI6, AKMIA 4OMNOMII He Nuwle 3a40BONTbHUTY
noTpe6bm noaen 3 06MeXXeHo MOBINBHICTIO (3aBOsAKM
acthanbToBaHIl 3ursaronofibHin Jopixui), a i cTBO-
pPUTK NPOCTIP ANs CNiNKYBaHHS (3aBOSKN 3py4YHOMY MO-
KPUTTIO Ta efleMeHTam naHawadTHOro ansanny).

BripoBamkeHHs reHgepHoro nigxogy notpebye posyMmiH-
HS CTAHOBMLLIA XXIHOK i YOJIOBIKIB Y KOHKPETHOMY COLLiO-
KyNbTYPHOMY CEPEROBMLLI, BpaxyBaHHs y NPOEKTHIN po-
60Ti NpakTU4HUX | cTpaTeriYHux NoTped NpeacTaBHUKIB
Pi3HOI CTaTi, FeHAepHO YyTANBY NOBEAIHKY Ta BiAMOBY Bif,
ynepemkeHb, KPUTUYHE CTaBNEHHA OO FEHOEPHUX CTe-
peotunis. MeHAEpPHI NTaHHA CTOCYOTLCS KOXXHOI | KOX-
HOrO: Lie NPOAOBXEHHS TPUBAIOCTI XKUTTS; MOXIMBICTb
6anaHcy npodeciiHOro Ta OCOBUCTOrO >XMTTSH XKIHOK i
YONOBIKIB; Y4acTb Y NpoLecax yxsaneHHs pilleHb i po3-
nogaini pecypcis He3anexHo Bif CTaTi; CTBOPEHHS PiBHUX
YMOB 151 Kap’€PHOro 3pOCTaHHS; NUTaHHA BignoBigasb-
HOro 6aTbKiBCTBA i MAaTePUHCTBA; NMapTHEPCLKOMO PO3-
NOAINY CiMENHNX 060B’A3KIB; 3MEHLLEHHST (BUKOPIHEHHST)
HacunbCTBa; (HOPMyBaHHSA rAPMOHINHO PO3BUHEHOI OCO-
6UCTOCTI, BiSIbHOI Bif, CTEPEOTUNHIMX NOrSAIB LWoJo posi
YOnoBsiKa i XIHKN B CycninbCTai. TOMy reHgepHun nigxin,
Y KOHUenNLii OCBiTM AOPOCAMNX Ma€ NOTEHLian Ao po3B’s-
3aHHSA NPO6IEM XKIHOK i HOMOBIKIB Ta CYCNiNbHNX 3MiH.
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GENDER APPROACH TO ADULT EDUCATION

When it comes to gender issues, in practice, above all, this means taking into account the needs
and interests of women and men of different social and age categories. These needs can be both

shared and different.

Taking into account the gender dimension in the provision
of services in adult education can improve its quality and
relevance. This may also help to solve gender issues - those
faced by men and women in the socio-cultural environment.
In particular, women are in a more vulnerable position in the
following areas: limited access to power and property; low
level of female representation in top government positions
(only 12% of women in the Parliament); women in the
economic sphere own a small part of business in Ukraine
and have fewer resources; women’s wages are lower than
men’s by a quarter; unpaid housework (4-6 hours of extra
work); women are most affected by all kinds of violence, etc.
The problems that have a negative impact on men include:
in Ukraine the average male life expectancy is 10 years less
than the life expectancy of women; high mortality rate of
men of working age; TB (70%), HIV/AIDS (60%), suicides
are mostly among men; an increase in the number of men
with various types of addictions; violent behavior of men and
detention; violation of a father’s right to care for his child, etc.
Both men and women lose out from these problems.

To recognize these needs, the segmentation of target
groups is needed. According to what parameters do we
define the target group for the project? According to needs?
Problems? Social status? Age? Sex? Nationality? Health?
Place of residence or other factors? For more efficient work,
we should consider a combination of several factors. And
the better we know the needs and interests of the target
group (target groups), the more efficient the operation can
be planned and implemented. Those working in the field of
adult education must understand that they themselves are
not their target audience and so the interests and needs of
target groups need to be studied. A banal idea, but often
projects are not implemented from the perspective of the
needs of the target group but from the perspective of what
we (or the organization) can provide the target group with.
For example, some of the first services that libraries offered
internally displaced persons were courses in the Ukrainian
language. However, the needs of these people are much
more variegated. Therefore, services that do not address
the needs of the users (or potential users), and which are
provided according to the capabilities of the organization
will always be less effective than those which are sensitive to
the interests of the people. This realization enables various
cultural and educational institutions to find resources and
implement a broader range of functions to meet the needs
of people from different social and age groups.

Significant experience in training shows that people are
not always clearly able to articulate their own needs, or to
accept as valid other’s needs. Here is an example: During the
training, in particular in newly created territorially integrated
communities, when discussing the immediate needs of the
community above all the word «roads» was voiced. The
trainer asked what exactly they meant by this. Both men
and women said «pavement (asphalt),» but after clarifying
the daily activities of residents the following was revealed: it
is not so much the pavement as it is the infrastructure that
goes along with this pavement. In particular:

e lighting, sidewalks, and pedestrian crossings — for safety

reasons;

¢ bike paths — because the vast majority of rural population
uses bicycles;

ebus stops, covered and with seating — as an area of
COMMUNICATION for the residents. This fact is very
interesting because it reflects that there is a need
not so much for a shelter from bad weather, but for
communication and interaction.

It is important to understand these details and what exactly
is meant by «roads» because it turns out even the best
asphalt pavement itself is not capable of solving the real
«infrastructure» needs of residents of small towns. When
reflecting on the training, participants often emphasize the
importance of understanding needs, think about their own
desires, and discuss ways of their implementation.

The availability of resources and services, their availability
for different target groups, accounting for users and service
quality are also important to consider when working with
the needs of the population. A certain Austrian example
is worth noting: before reconstructing the Thurnstiege
stairs, urban planning department specialists in Vienna had
decided to find out who uses and who does not use these
stairs and why. It turned out that due to health and mobility,
parents with children, people with disabilities, and the
elderly do not use this structure. To attract a wider range of
users, the stairs were modernized in a way that helped to
not only to meet the needs of people with limited mobility
(through paved zigzag path), but also created a space for
communication (through a convenient cover and use of
landscape design).

By analogy to this example, we can reflect on the following
question: representatives of which social groups cannot
take advantage of educational or cultural services that are
declared to be oriented to all? What are the reasons: time,
duration, schedule, the content of services offered? Who
is the primary user of services in informal adult education?
How can we attract the least represented categories of
women and men to participate in informal education? What
communication channels to choose?

The implementation of the gender approach requires an
understanding of the situation of women and men in a
given socio-cultural environment, taking into account
the practical and strategic needs of both sexes, gender-
sensitive behavior and the rejection of prejudices, and a
critical attitude to gender stereotypes. Gender issues
affect everyone: the increase in life expectancy; the
opportunity to balance the professional and personal lives
of men and women; participation in decision-making and
allocation of resources regardless of gender; creating
equal opportunities for career development; the question
of responsible fatherhood and motherhood; partners
sharing family responsibilities; reduction (eradication) of
violence; forming a harmoniously developed personality,
free of stereotypical attitudes about the role of men and
women in society. Therefore, taking into account the
gender approach in the concept of adult education has the
potential to solve the problems of men and women, and to
incite social change.

Olena Ostapchuk, expert of Youth NGO «Parity»
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Lifriong

HaguaHHA 4ns BCIX.
B ycbomy CBITI.

OcBiTHS nporpama NpoekTy «3amiHUMO MypW BiZYUHEHUMU Bnpo,.qosm yCbOrO KUTTS.

BiKHamu» BKJIOYaNa Taki TPeHiHr1 Ta MaincTep-Knacu:
e «[IpOEKTHWIt MEHEIKMEHT>
e «KynbTypHe po3maiTTs Ta 0CBiTa AOPOC/NX»

e «Ponb KYNbTYPHUX i OCBITHIX iHiLiaTUB Yy npoLecax
NPUMMUPEHHS HA NNOKAJIbHOMY PiBHi»

e «B0onoHTepCTBO ANs KYNbTYPHWX i OCBITHIX iHiLliaTuB»
e «KynbTypHe NignpUEMHULLTBO»

The educational program of the Replacing Walls Whis Open
Windows Project included such workshops and master
classes:

e «Project Management»
e «Cultural diversity and Education for Adults»

e «The role of educational and cultural initiatives in the
peace building processes on the local level»

e  «Volunteering in cultural and educational initiatives»
e «Cultural Entrepreneurship»
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